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g|Hlfag> gl4t 4 ?og 3 gg4 fcfcpRI 3 ^gg>eFT3ft gg 
#RH 11 g<ft, ggF?, Epg 3ft? g? ggR 3f4gF 4tgg g>t 3T^Pl^cf5 
gfetftfM gg <[?g ftgfsft gft ^4 ggieft 11 f4t gt <tm gft snft 
gfgg 4 Rl^cfTdT gft 3gft ftgl?t gft ^rf^lcilRkl gg gTWT ggTgt, 

eft g?ft gg5 iff 3T?gmTftg> g# ajT I gft gfft Rlg>K gg eRg ft gft g^t 
gg, gft f^j'tfl ft gg?T flgg gft ^cRl4 3JggT ft^tt fftfct gft f^TSTT ^ ft 

3f2M gg SfPfruFT ft gj^g gft ftrg^ftgt gg W^Ff 
^Eic^e n ft gregg gKT ^ft-gftt 4 ften sngT 11 ftft ft wi ?st ft, 
3pftt fc|cbl>H^r q ft gft Wl g? ftl?)g>dl, *}fifg>dl g cfR^dT 3tTft 
vJflftt fc|R|cc: M£gH gft ^ ?<gT gg ?Rlge1 *il*gg ?ft I ??T 
Rcbm4>ld 3 cf^eTT ftt fftftg 4fftgT ftg>ftFeT fftftg gWT R^Riel 
^ I gftf glgg gg gft g^Ff ftt Pt6Ket ftft gft gggft I 

w gft ^ fafftieii^l ^pqnr 3 jrggg ft ?# fftftg grftt gft gft 

gftgTfef ?Tg?TT gg ?fft, eft g^g gft ?Tg?ft 4 3Tftg> ?jffttt ftft | 

ftftt 3 ggg ?ggftt ?gftg ^feT^ g>g ?ft t, 3 ^Jett *i4s1 

fto fgg ggT gRT feiRslel gg?T ftggg> ftfftg glftt, ggft 3Tgf 3tft 
qRgg g? c^PsJcT g? '^ggg>cg gfRT 3TegeT wM 11 3?T g>ftt 
4 ^vg?gT RFff ?#FFT 3 gxTT ftetgRT 3ft? g?fft ggfttftt gFeJ3ft gat 
^ggg> gig 4 ^RSTgT 11 fftt 4 ??T gft?T ft W u !gg ft feR ItR *ft?T 
fftft ftwg fftgg 4^g) 4fo fgg ^ PrfcT fgEf 4 3TTH4t t 3ft? 
3Tg4t f^ggfcRlTeFEReTftg gT^g g^efg? 7FW Pl*if u l old'll ^ 3TRf I fcT 
^RTcFT ggggH gR ffRgTf^eT 4t 11 

gg ' ^gchdl gftgT' eftg STCgTgt 3 fcfgTf^eT 11 gf4 3?£glg ^ 




^ <*>dl 3Tlf^ ^ d*«lPfe[cT Rf*M dW) ^T 

’TmT 3 qfora f^n wn 11 ft^r twz t afR «itftiddT ^ w^\ 

cf?f RgH 'H4>d’i<t>dl 'H^d cRRm ^ 'W'C cfRcff t R> ^3Tf 3HT^ 
R^q ^ dTTST—dT2T Mld^ti) HdlRsIM , »R 1 J7 3T^TcPN 1? I d J lcl 

3T«TT^ 3 cfKd w£\ cf>T fP$\ STJ^ 3TdfcT WfMt 11 

<R¥, ^dT W^\ ?TWt cfrt wkr d«TH f^IT W t 3fft 


^j dcFT 3TGTFJ 3 3Tfoft STJcJTC d'cbfad 11 cpftT ^ 3 FtT 3 
Tfafr cA WeFT cfft 3 |RRcW vim^ild! 5FTFT 

cJRcft 11 t. RgdviHl cf> ^T8T-^r§T ^cTT ^ ufl taRW 


^ Tftyrrf^it 3nf^ ^ #cj ir? 



^To ^£flcfR 3T^tef 

PR*|cn 




ddm ft Tjnff ft TT^) stfftcZffftT cj?T 3TTtfjf2TT ft 1?1 urn ft dtft ft?T 
ft*TTRT, 3TfftzrfftT ft fc^ 3*ft ft* W1 S|ft, vFP* tefFTT (i^dtl) 

^rftrg^ I1 *fM ft ft wft 3?m>T fft^RT |3 ?t sffc 5?rft <*jrr sir ftt 
IFiWFP fft? fftcftt t, W* drchlc^H W ft ftt?FT ftt 3TR^, HdRvjH 
3?k 3Tlfft ft TTftcT fftcft 11 ’*TRxT ftlcT ^RraT ft fftftm ’Tift 

ft ftft Rift cf?t R^RT j? I TlftfT ft ftF^ ^ RrI^ Rlcil ft '•ft ftft Rid 
fftcT ^ft f | JP ftt?T ft ft tcRT ftt Rift 3Tcft ^ift g>lefRTC ft 

Wft dRJdftt I 

wnlRteifftb Wef ft ^t Iftftr ^rra ftt Won ft «im sir ft wi 3 trpr 
HFRf, Rldlftd 'd'dft smftcFf ft s*Rll ftlujcj I 5<i < T> <T>K u l ’TRcf 'HfBd 
RRW ftft ft ^nTJ!—■^T* : RT R 'TTTftf Slftcfftcf) ^Rmi R)<ftRid , dnmd 
Reft Rid {d?I Jllftd '?R^kT 3fR 3RT lift ft RrReTT, *jf^ct>ell. WFTRJ 3fR 

cfRTJ cfjRT <-ft'isl dl^ldl R 'dRl'WR cRfa Rleldl I? I ^TeRR ft lfl«t\ Slftft 
3jfa 3RJ Rftft ■RT^T3Tf ft ’ft §*101 ’R^ R<R u I 'SMd^T 11 $dft RcTT WcTcTT t? 
fft WRI—TRRl *R RlRld RTT 3RFFf fftd'l W*Tlfft^ 3?R Iftdft <*im<Hdl «f 
*fft£ 11 Softer ftt zRlf efft ft 3FFTT ? 3R1 ftt 7?>T3Tf ft ^qcRET 3fR 
cjcfaprft ftftnfeRfr <r , ^R«*>r ftft3RmftRra^fttMftanftti^^ 
dR^cHI ft ft ftft vmieRft <m RJ? RmRmi <£? d^ vSTTcfr 11 

RTT efft ffttftF ftfefftt ^ Wlftf ft ^fftTcT vrlHchlft ft 
>!M'Hiqi fM ft y^dl ft ^TcRET ’Tf! ^ 11 ^4 «fR cft^FTft dcu*ftcf>) ’ffftf 
ft ft ftf^FT vrird^rft w w 3mm w 11 ftfftftdft (ef^Rra), ?TPc=r 
snft, dlTd^ ftReRT, SlRT^m 3nft (3l*icl0<dl) 3ffc ^ftfel4> ^5Rft ftft 
arfttfjrft^) ctfh Riqticf) rm^fttftt ?T«ft ftt ?ftt ftftt ft rjt wt d<^di 1 1 ftft ft 

ctxHIHftlft 4o Y<T ft ‘^SMcbcil ftt?T‘ ^T PRR cR ^ dScd^ft 




wntoti w toH to ^ to to toftcT 
f^RTR to 11 ^r etto toiler ^Tto *ft 3 r to 3 f, 
3wr ci> tot to toft to wait 3 ^tof cfft 

^TTcHT cl I 2JT | M U I4W ^ fcTC[ c^efT f^TtW^T ^Sfo ^ 7 } Tp^f cf 5 t 

3T^T^) 'Hl^ c lK I 3TF9TT ft f% *T <t>c|d 4>c1l ^ Fpjft 3?fftg vjjMRqcfr 

into <?> »ft f^r <ffcr gn cqm wtct to i 


toto^ar 





y k^T % i?Y hmhIh ■‘ifafqf^rat, ^i=il rt \3^4°i T^t 
% i ■*rnsrr 3s 3^p=r % <tfT, faRro r3$trtr R?rfwr *TH3ter tort # 
3 i *nsfT-ftcf>m ^ r«t, rto fr3t rt f3wR rrrr t<rr 3t f^f%cr 
§an, f^i^fcbi •qrRxf 3S 9 t3R tirT 3 d<b4l<£t 3S % I 

FT 3Rfr ^ TOR, TO^T HITtfR RRT RFgTT % §£ % I <+>MMT 3 

yuf^Hcb d=b31dSl rMT 9i«;iq?fl 3> ret <7l<aH 3 y^m ^ftr 

=TF RtMt STO', RT % R3R HHdcbl 3 *ft RT *t3 I 

rtr vihhuh y^d hi^i 3t, fr?*3t *t, rr 

JRRf RT R^STFfd' R*TO % 3?k 9RR3-TORT 3t R 3S «TTOT % I 3R 
RR TOW ?t% r 3T dR-flcft §rs3t dft ailM M5T 3RT fRdlR RiTOTR 
% 1 ‘sfis? 3S ‘sricr^Tsr’ ^ r^sr,- tort -atref Rtrr, rr fa^iiWi % 
dit$3ta % I fTORR 3> Q,f3?TfRR ofR ^fl'ddfcHd) TO RT 3t 
\iy^s£J %, feb^ RTRSHRdl %, FT ydJK 3> Rt Rf^fad 

RT3 Rdf <^<3*1 d31f^> TOTR RRT 3 RR-RTFr ^ f^EfFRT 5<fl4«t5 

t, 5fr 3R& f3f^FTOT Rf RR* t I dx-lHId RMTO TRS 
3r4dffT RT RTREfT f?TR % I 9iailq4) dSt 3TTST id HI 3> RHH,, R*3^R RT 
TOTR <£R? #T t 3[R y«TR % I ^T3R 3 R7% RTOTTO R^FT *f, 

yfod i Hd 9T«?r 3s rt«t, f3f$ne w, r§r, Hsifaerraw, rrk^, 

HH$I<H<M RTfe d^t, ^fT RcR 3S sqcTOTTO) %, FT <a'l VJ l'i > ' J t TRT ^ 

yo4lfl ^f. '3THR (4^31 5RT RbHl T FTT v^lW, 

f3^RT53SyfcT'3{|cb4' J l OTgrTRTcBTqf^RcFTt I 

F. ?FT f^TFT, *Tf? ^5HH5<?1I =bt?T, cfRT ^ ^f, ^«t> '3TFT 
tor %, TOt citott Disii^ofr ^ fcenW ^ f^rq yi^ffi^- tot Rr^fT 
f^[#1l I 


(^f. ^tt ton) 

gftM ^RER tR ^3 f3RFITGT«T 
Hod I f^HHI, 

33t n?3 3t.3t. rftjt 






wjstt Twf w* 'aR-eff 

y*K ^ 4 9K«^ISfT 4ft Pldid vJiN^cbdl 4t I W 4ft sqR ft 

Tllft ^ 5*T 4fttf 4ft T4RT 4ft % | STFjpT 3^T4> ft MT $fd$ld ; 

4<Mlft, ftW4<T •JIMchid fftfcfSJ <4HlM4> , 7^'3ff 44 fftSTC fftft44% 4*11 
vJ4<)4d ^RTT JlHdilR^l 4ft W-ft&R ^4 ft aL(|<oi|| % | 3PT ■31'GTFT ft 45411 
ft tl^P^T t£4 ■3ii)jfl-f^«i1 §Kdft?T % I y^Jcl ^wcb tMeblcfl*! 

g^fT-czn^r ^ suftftr 454 tt-s4tw 4ftft srrmfftr 11 ftft #rt^t ^t 

Rl^d $Ull fft> SffftftTftt c rtt5TT'3ff ft ft<5ft c||<ft, $1M 4><ft qirl, fasil^fi, 

454TT-ftfftjft qft faejiRUfi ^ 5fH4s*jft 4 41? 3*dd> 4T¥T445 fftlg ftlftt cRTT 

344ftftM I 

^r^T ^ f^nr }<ai«M 441 ft ftij aftra: te&K 3fo w 

45T zfTKR %, rT?TT ^44ft 4Pp* «Hlft ft ^f.TR 4^41, sft. ftR 

fft«(T, sftftf. %fT^, ftt4M W^l, 4% M ^ 3 ^, 3 ^, 

jr^t§T gw qft 451434 fft?4fftsiM4, 4 stRi 4M4 qft 45 w 
sftog-ftfO 451^31, ^ f§T$T4ft 45T fftft4 OlWlO j|fjR£ dgftH 4 

^5TTcit % 4? 45T*f 4TW4 ^ 445T I I 4ft$T-444T ft ftft v^-#i| ftftlT 
3 W 4 ftft 5 =f ch<rli<^< 3*4 45T 3444 tfefth tKI5*fl^ % I 4ft4T ^ <&P\ ^ 

sftwft ftm gw sfa qft cn^rRprm ft ^fe-g^TT ft 43344 wr ftft I 3 

4ft fft?TW 9J44T ffe £H4K ^TT f I 3 ^ % STORR) ^.SF. fNt 

^jir, dtHvb ^ chi4^id orsq-^r 4t ^r srtr ftf?, ^f. 

3)4ld 34 y^)l9R "STf^dild ^f. ’SlRldl 5 ^ ^ Rlddi '3NR % 

?¥3^45TS^?R^W I^^St^R5rJrRT^N^^3^l,^#T 
^S4>T^l3' 3nTT ^^§*i5 nq '3?R ^ WMlfl % I 

18 ^T, 2015 
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Aboriginal Art (q*fRv«rcw 3fl2) - RRI wff, SRI W^TRTT W 

OTT^^Rfr Rl^ u l mRNttTT, '3IR81T, \Jll<^-<il'll, 'StsjRlSqi^ 
5=1 STgjfcT SfSrcl Wit oi«b*i fcfRT 'SfRTT % I Tribal Art ) 

snfcrcftswn 

Abstract Art ^ - 3*IT 35 5$*T WI kirk ^tfcRl wtt 35 

RnRT 5 3R3TfcR3-RR3 35 Rm RB5T W ft I 


W $ 3|R|t4)K 3t 3T3 ch^lchhTi 35 W«f Rm ^ %*FI ft ^35 
3T I % *i4)h ^jr 3>t sftr ^5^ I 1 ? sftr 151 ^ , 3TRRt, ^HT3it 5 3 TJ if 
3>t yiR*r fak i^f^f^^tf^^fMT?t^4-5^T«ft 1 

3f 3#T 35Wf ’tttrRI SISIH 3f?3I WT53 sft f^RRt STf^-fakt 
3ot <3i ^ STF-IR 3T TRtf^RT f^RIT 535 I 5<jPcT : fTT '3T l J?f 355T 3)t 

q^-Rk^ cbtfl q)fq->< tlklRRT fSh<MI 33T I 3f ^F5RT, 20^t 9lcll«{l 3§t 

Abstract expressionism (^9Fe : 3 f 3>W STFSttR sit 

fefcr k^q^sSi ^ 53515 535T, f^RT*t 3RJ Rk>W Oil<^fciq"t c|§t TTf-jT 
Rbqisfltffll SKI ^Rt^TRt 3?t OTf^tottf^ci 3$t ^TRft «tt I fR 355T 
3?r*3t?H ^r OTfcT WsfalS 35 SPTR SR I 5f <3TKt?R *t 

VJ 1 r HI «TT I 'jft 3>dl35< 3it q^e % I5k okRcbl Sipt *t, 'i'iqj| 
q>cll 35 3l*}Rq>l 3>t cfctfl 5T 51513 551 3T I RT 355T *t 5^3 

Rm-^cR^T€iR^t m 1 fn§M^Ti#«Ry^tTr^^i 
% 3 353 Hhiq>, %gjf*k i£3 ^qq? tiiRiql Rl3) 3§t 'arMfa’TT *t fen 

SIT I ?*I f^tii % 51^11 qxiicbK ^SfFT M)Hlq>, 5BF^T, ^qlqifq 3 
it^k^ I 


|iN<T>«l 3>I?T / 1 




r 


Abstract form : qqj Rrc4$T Rt ^FT, SHJjf <qqqr dRt*(jd 

fR t I 4 WT ST^fcT ^T 5THR fid - fR I I RldW ^ Wit cRT 
^JR zr 4 qqq 3^^ <d><rml<3iff qq qfKT ^cTT % I dd4>l^fld fRqqRT 
q I R ?q ^ ^4)<' 4>d 14)1 < q4t-q4t ^TRFnT'Sff Zft 3RT 

Abstract Impressionism (iR£qe sqftffapq) : qFg-RnR?r WFRK I 
dt^d: tqf q5t ^itsd^f RRFlRrqT d®dl ^ ynI'd ddldi ddl 

Rfq I 1945 f.^^^MRRRR^RFf 

§3fT 31, Rf 5RR qft Rf4 qq q4tq qq Rfdl^ WT dT I fqqiq 
% Rrsfr *r Rqr $ qq*q snqq q*4f srt R<qqR ^t% 4 i gissr 

Rid<W< 'ST^RtR dwil<bK R>fdM dWd, Rr i4d, zjjt'ftq d>dld5K, ^TT 

qRfq, qRRq, 3 Rpt q 3>*q Rw, di*Hld, R<£ld <;wid 4 i 

^5-RrR5TdimiycjK 

Academy (q^t) -R&l4i qft mR 4^ l Rrqqq 3^tsq Rtsft, qqTT, 

rtRw qq qiddRcf R qq4 qqqT % i Rs?tftq^ 

Accidental Effect (^fts-ea R : HfRT^fcT # SH^Rd* 5RTRT 3?RT 
#q I RqT<j4 dRRT qt qq4 W '3RTH^ 3 qdtRiq 
R*q d«i^d ft ^TRT I !R RRt % d>dl4j|< q4-q4 <?ih 1 qq ^d 
cRcTT t cRTT $dA 4131 FJdK qq ?*t 4W4 SJdld qq ^ ^T SRFT 
dqdl t RR <^Rl 3i ddlRld dKdl t I d4lRl<fc / vuidjRdd) ildN 

Achromatic Painting (^sb^R* i)Riq)- Id^ld Rrq, Rrt qT RfR qqR, 
q^qq^TRqqqqtqRqqqqTR i- ^RRm^R^t 

Acrplith (^ffRq) - 4tqi JjR, RrR qRq £Rq fid - , q Rq TdlT 
^dvf^Rst I 3RI53T5R 

Acrylic Colours (q4>R<b <bd4): df 4$RR?r (Synthetic) tq! ^ ^ RBFT 
% RtqRt q4 q^Rid? 4Rt % 12o4t ?idi<4) 4> 

tq yd^H 4 otrtt i fq tnt srt ^r-tq zR dTf qR^^ff qqiq 
|R ^r-tq qq (qRt M<d) yqid 4141 ^t Rw qqRf 14 tq 

^l«yq<>i) / 2 


I 






3,^ t to 333T %t tot % I STfflcbd 5333 33)3 

dH3>lto to=bK 3§dl3tf %33F? t I 3?%fto FT 


Action Painting (w? Jff^T) - toT3TT tr ft 33333 3T Ri< | cb< 3T33T 
fe?cb<M to 331% 3% 3gf% I f%3% 35R 3§jf f%3TtoRTT 5T3 
tototo 3^ tot I I ?3 fctftj- 3% 313T3T ftottof 3 ftot % 3St «ft 
toft 3%33 3 ir «tt tor to ft to 3T nto 3it 3%ft 
'3TRgfcT % 333 to 3itoI c# ^ fto 3t srtos tosrc totot 
%3?h m)«i<*> 33 HM’ii 3 t ft> 33 t[3t 35R ^frT % toft cR^ 
tone to to i %333 toi3T % feto ftorgs £ 3^333 ; %3f <tt 

FT ftoF 3R, ft33F 3 35T3R 3R% tot ftt STT^fto \to tot 

sFpjfcT ft i 31 ? 'srtotoF to ftto 53 fttoT % 5333 fttor 

SIT I 31? OR% tot % 5T3 ftt SR ift 3^3% ftt FT % f*ftt3R 333% 
SR ft to % I 53 ST33T ft ftof 3% 733T toft 3^ 1947 % 5 to 
to % 3% ft I 53 toRT 33 $to fttoft % HIH4)< u i fft3T 3T I 

fft3TR3> to^ 


Adivasi Lok Kala Parishad ( a n foto totw Tl ): ftw (3.5T.) % 
tor 331 333 lift tototo dtodwii ft to 3T33 ft to 

I 333lfto ftt 'SRT^tot 3TTF3TW 33% %t33F3T3ff if 
to t I 3? 33TT 353T3lf ftt 353% 33 33T ftoto 33% 
33, to 33ft % I 533% 3TT33T 33^ 1980 % 8ft I 35 31333ft 
to$FT to3R, totfto 33%33T, to 33T 3f%333ft 33 3339T3 tot 


33 ft tott 

to to 335133 3% 3TR3T ft 53 31333ft 513 3% to I 


totototo^Ttoto 


Advertisement (^3lfeto) - to, to, tor, fttor, 3T53 to, 
itot. tor: to 333 Rtof 5KT 3%^ to ftw 3T TT3TC I JJFcT: 
toR3 33 toto3T TJ3FTT, ST3TT-TT3R, toFTT, to?T to 


'3T T tt?T v3i|f^ % ^ioi % I 3F^ 3T3 5333 ’3ffto3§T3:... . . 

=3RR 313 ^ to to 33TI I 53% ftodl, j%to 33T 33%) 3d I 3%t 
3T3Tftotol I 3n3ftoto3%STT3ftoTT35T3^ J f| I ftoR 







&ki fafe «r^ RTiqpT feii 'Jiidi % '3^r feto d'fc'ffe f%r=r 
I 3I3^/$SR 

Alcove (ifarcto): *fer qft ^fR qq qm ctt^/stmt qfr sqR eft oftr 
H^<l«KK 9T «3Tef^r^S'|chK ^TRTT ^TTcTT I I ?nqq qfer ^tw q%5 
Wq'R^^f^qf^Tr^TMl I q^T/STMT 

Alla-Prima (arai M) -tjq* ftecfi if ^TRJT W f%R I STRT: ‘fen'kl^RT’if 
W 5kRR £ felt q?T ■'RRT qft ^Tpft I I 

Allegorical Form (i?feffawr qff*f) : fer ^qf q?T T^TT ^ ferffe 
RRRTT'Sff, ■SfFBRt tTcf RT^TRf £ '3TTSTR qT q& 3TT# ff, q? *PT W ^ 
^f I - llf^iqf % fq(jd, ^t-^ddi'3jt ^ ^T, tqq OTTfe I 

WF / flffifaqi M 

Allegorical Painting (ty?HffR<6d ^feT) : qw qqiT-fe <nqT-ffe 

^ srfer ?m £ qRwid qqcrqtqqTffisqfeffif c^srr, g>sfe 

•fliif^icb w, ^ssrt snfc qq qfeq ?Rtt 1 1 q? ffe qg? *fr st 

ti^cii t gfk sfc^i^dK ^<g?ii«(<& ^ I <sh=wch«») ffe 

All India Handicraft Board (gff^^il^fesbiihiq^): nRcf qft 3TTfeft $ 
qTW ^ 3WR 1952 t. if PRq RRFR k SRl'chcrf % RIOT qq 
% foq “sffer qpfe §wf$H qt£''qq *fsq fefT qqT 
qqRPnTqfqsfeffq^W^qitqwq IWWTRRcf^ 

f^RqqjR ^ I q^ 3U4>SI 3Mc1«R P??f «TT I RrsfcRTT qq 

^flcFT^rff ^f$i^ichi<j qqqffeqrffersqfnTTqT 1 sftqcftqpRiT^ft} 
Rrstqffr qft fe” J ited qR ^rrit qqT feqqqft ^ 'sn^rqj-RRnf^rqj 
fefiRT % foq q>3Riq qqpff I 1954 i. if PRT qpRTT &\ ^ -3fe 
RTfeft £ W«T ^ *JRq qq WT felT #T feq - qqfq q^t JRuffftn 
qR% £ m ^ fen 1 sfeT rrfr! ^ n?qW ^ 1 ?n ^rffer 
nR^ftn ?Rifeq q^ ^ q^ 3 fr fafee femT qm^, srf^rqRT fcz 

<s1<rl qqT feqr q*TT^ I qq qq^fe^T 2 qq (?RTT % qft 

f^Rqqqft ^ f^feq qfeqn^ «rmt % qfft qqqfffer 

qRTcTTl 1 SfferqRtffaSRTfeq-q^ 
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Altar-piece - fRT ^ sftRR % RTRf^JR RRRqsft faR Rt 

P'i<vjiifcj< qif ^cO ^ 4)^ rtv*h<. ^i j ini 'Jiini rt i W Rw 

Alwar School (RRRT ): aiRRT <M«H Rq t*R> RRT R^T q5t faRftcft 
RRjqqtf SqMl.q^^facbdl ^SRRRqqR^FRFRfaRlfaftt I 
1775^TTWTRT3?IRftf5 (^ 1756-90)%cfr 

«St I R^T JRR ^TRFRt ^ R%RR 3KR ?ft *tt I ?R qTRiqqff % *RpftR 

RrtRRqtf ^RRRftdqHRR^f^ff^RTf WRRT^RRFlto IR?f 
qft s^fr, r wit if 3 ^: f¥^r f^R qpt R*t r$t r^rt iNr 
fafsRT M Rif I ftRR faRR ^wr-<?ftWT, gnf-^PcRI^t, TO, 
TFT-TlfM, ^K^HI-HI, f^TR-RT^T, (Hdftd, WJR tw, RT^-RR, 
q^-qstt snft 11 rr^r^I i M if qr?M(smT-wr?r) 

qq fa?fR STRTR I Rrqt if RHc^ cTSTT w J f trT qq yqh PbRi RRT% I 

'JW'H 

Amarican Art (qiAft<M <3TI^): ^Rqtt RTRT slcleltf I8^f §mi<s{) % RIRR 
RHT RTRT I I R^ 1776 $ RRPRRT % R^RT^ stfftqtt Rw>K 
qrq-uftqR Rq SJ^fcT faRR RT RTRlf^T Rt=T RRT^ r 4 *t I ?R3> RTR-RTR 
ifl<iRi|ch oiksmihI rt ^ faRR foRT i RSTqftqwTTRT^ftRqtf RTRTqq 
RRTR RT, cwlfe R# cfc Rrqqqr <fftR RTRT R£R if ORRRR ri% *t I 

r^s sir «jRng *ft qtf I r# £ f^wff % rr; 1908 if 8 (airs) rtrrt 
wr qq wr Rw r RRsftt RRFft i faRif tftqr sftRR r Rimfa* 
yfterc t < 3 % Rm rt RTRiftR faR qqftfR i Rf Rir w«fRT^t 

RlR sf | ^q RlRt qif i^RT q>RT fasfRsft % t[5$q ffTrft' qq RTRRRR (4vMI I 
R^ 1913 if SPlMtcT (rM<H(f if RR QMMr RTgftR RlR RRSftt 
qq 3TTRtRR 69^f Wfe £ 9TRRRK if foRT I Rf? RRSftt ‘RPftt Sflf #> 
RTR % f^FTTR ^ I qq?Wt qtt R^ RnYrRT I ^ R§RI^ R^ftM 
q>^icbi< tr^qqr |f^t ^ f^pq orrgRrqj f^R rrt^ w\ i ?r qqqr ^tR# 
R^t if qt qqqr ^ Rirroit i w qr^ftqq % RR-qftRR qq foRR rr 
it «r ^Mr RT#rq^ rrt % shttRir ?t anjcf I^rr rrrt 

RRWT <fX f^t ^ I 1960 % q$TR) if R5T ^ *rir*Rt % f^HlRR f%Rt 
qtt RT^SRT qit f^R if RRtRT 3^ ^ Pop Art RPT ^ qt%S I 

qptftqftqjRT 
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Amateur Artist Rife) - R? stfRBRT cbRl<fc« R5ff 'jft r>rt 
fcrf^r^j;f^T€frr^srp^r cf§ti sfM^rr^wfresrc 

Amer School (rt^t R?R): OTT^T (l6^t RRT<^t 3f) WIR RR RSRTgyf 
7FR RT ?rerr %SR &R if RrR STT I RS RRgi: R ^5 gfr RT RRR I I 
RfT R5Rf, RcRff, 0?lM % Rg f^TR°T W£& RFRU % I 3Rta 

f%f^?r igg f 1 if yjf^ran' t*ttr ^ rtr-rtr fh^Ir rIrt 

M <T5T RRT%R «TT I 'RRfjfcRTT R*3t TS^ft RRpift RTcft «ff I %?T*JgT £ 
FIFftR ST^TRr £ RTR gqRlRT SIRTR RT I faRR fc|RR c^-^RT, 
WTTRT, RRRB-^Tf^l', RRRSTRRT, R^R-Rfer, <IR<U«IK, RS% f|g 
5T«ft, f^l'bK, <ftfR-fyRI, ftfrT-cbldlH gR cqfcfq feRR 3nft ef | RR 
16^t $ 18*£f Rcft.RRT RR % Rwft-R^ft I RRg* Rft FTTRRT 

I ri^^rM 

Amphitheatre(q®#*rRF) - TfaR yyM %?&fTFIR Rt q^ft §TRT^t ^0 
gpif*l . Flg^T 

Amusement Art (RgRiK rt 2) - R^ f%R f^TRchi 3^?q RTR R?lgR> R 
*rflRJFT ?fctT % I *nf|fa»Jte R>RT 

Anagogic Painting ^r) : ^'FllcH^ faRR Rt rhr £ 

RK§Tf^R%RRR%y^ftdffRR#| I Rm 

Analogous Colour (aflflw RRT) - FT-Rsfi if 3PM-RR <£ FT I 

RgRT/R£?TFT 

Anamorphosis (t*Wf*$fftw) - f^jcf rr if f^fsTcT foRT RRT ww faR Rt 
RTRRR R*fRifR^SrfM^^^fRTfeRRTe?f I f^fR/RRTRTR 

Anatomy (aftctft) - rtrr Rffr RHT fafTTR f^TRT^f SIlflRcb RSR RR 
RFRRR feRT R1RT % I ?ltfTTRRT 

Ancona (W?) - RR^f % ^ ftq oft RiRrn< 1 Rft if 

RRT^Rlt^ IR?gRT?tf?rRR9TR?% I MfaR 

Anti Art (^ Rif) - RRRrT gR qFqTFRT cFRT £ RmRcT ^fcT RRTRT I 
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<pr4t, qrntft znfe ^ <b* ii^Ri 

qqpftsTTcftt I 4KMlftqf 4 5RT MR ^ ^ choii^Riijl c& ^rt 
qftefr I faMw 

Anticerne ($€t#f) - RqSq RTt £ *TT«RT $ qw#q RmRR srqqT 
WTf W qTW ^!IRFT *ld£) cpif ?TFfr R^&q RT qT $ldl % I q? 
‘q^q’ 9R?% I 

Antique (^£to) - jqqq cbtfi^fcl ^ gqf-^qf qq* vffqHHq Hfit 3Rq q 

5^3/5T#T 

Apostle (stffaW): q*f £ sraR-5RfR % ^\ qiRfo R^9T SRT-^RT ^ 

T Tg^T% cfJT q5Ff qR^ - f? I f^T^T Rq % ?R 9T^ q5T yqlq q4 ^ 
yqi<.<*> ^f?TR fcb^-ll '3TRTT % I / q4<jd 

Applied Art ($m%s mi) - oMNlR^b 3^frT ^ 5fgqq qRTT I 

^TT^TT^ ^fT 

Applique (sp^ffaj) - rPTTqR qT \JlsqR q"Hl4) J l4l <^?fc 1 qT qtSTiqj I 

qterc^r/ faqqqft / qsra qsrc 

Aqua Fortist(f^qqTfee:):5TTqq <3^1 strong water q[Rt HI$Rcb qpq I 
fq qq qqtq 4 f^qT 'qRTT % 1 v»w 

Aquatic Pencils : qq RT-Rtr ^q T^flR 4f4itf-f%R 

sjcbu ^ Rrq ^Ptid 5RT q*TT^ ^t qq^ t? 1 ^ 4Pti<?i qRr 4 
gqqsftq Ft?ft 1 1 ms tq qq wm im $, q# % f^r 
qR% % qsqrq, jjtffqq qMt qr^ qqT % qtft qqiqR 1 1 q? 
lqfH”l < J il 4 'i L W«q’ ^£rfl % I 

Aquatint $qfc) - qig ife <R Rr^ RrflTRT (Etching) eft Mq Rtfa I 
^qq^^qqpTtqq¥qr^-q^:?nTTq3?T=T5)tt 
cbciT^Rl ^ ?qq^ 9JR0nq 184t 9TTft $ Rsq 4 qft eft I ^fqfc qft 
■3T^q? c1<q>-fl<q^ tjqfatft | qqq - qj^ qrqR, q4 qR 
3twft qR ^ ^qir ^ ^ 1 1 feftq - tqq q^f qR, qq 
^TTqR qqqi ^ qRT r^T ^ f I ^ q?qiR J l4yi*fl % HM^h 
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^37°T3>! sft 3TW3RT 3R #SR 3R# t I <^d)3 - RR3) ST#! SsSfil 
ftlR# TO $ FITS RT ^TT 4tRT SS fefSTTS foST RRF t I 

SigRSftRTFT 

Arcade (3TR$5): '3TarsTT S% RSSf s! sflsR ST gisrtfM<S sR^ RS I 

R£R# / cTt^RT ‘RS'I ?Ii Rfo 

Arabesque ($frfcr) - •3rr#?5R frlR# ^R-R#t, ^-#ff, S RRSTSTRf 3R 
rsrrst ^tst! sri arsis fosT sttrt 1 1 g#R s srs 3 # Rsf#v 
SMSIRrMi arfcT-^qf^/^.. 

Architect (ana5£fe) - RSS 3# ^ ch^Mi 3 # r r^rk #sr 3RT# strt 
f4#SsT chcllcbK, STf^TSSTT | STR^STR/ F?IM<sfc|^ 

Architecture (anf^gr) - w faR^T 3 # 3IRT I SR^SIRT /WRRrJIT 

Armature (au^st) - ?jfcf s! TOT^ft RSRT SR# STRT STST #! gross cfR, 

^T^.^Rcftt^tTRant^^^iRir wft i sissvsjsr 

Armory Show (argifft ?fr): ST#ftsiT arrgfasi SITO 3R SRSfasi ffcRRi ?R 
f^R RS$f#t # RTFS StST I I RR_ 1913 # S^IcbR ‘aTRfc tfaf # 

aRRf’s^q- angfasi siro-RS##! sit anrot^rr 694!Ml 4^ 4> ?rtrtr 
# ‘au4(t sit* ^ sir # aiiiilfjta f^isr i sifts' 2000 sifts 4^41 

^r RSf§f?T folST RST I ?R SITO-RS##! 4 RTR ## ST# SRTTSIR 
SRTfMF f#SR SRT $ # I ?R RSf§f4t 4 RITR, ST#R5, TOfr, 

?R#t S RR anf4 4# £ ch^lcbl# # RTR f#ST ST I 9T W TRRS # 4t 

Art (ani ): SIFT RTFS 3# SRRFTR Rgf#T I #t RR3# STfMsI^R S RTSf SIT 
5STT§H SIR# % I SI? RSI RSIR SIT 3#$TF, SSR#SI, f#I3T, SIFTFT, 
#!SRRR, sTRT, SRFIR, f§TFT I Ft RTSFTaff, R#3RT3fr, f%SR, 
aiggfM s siFRTTsfr cf5t RTSTfMsfts sir# t rst rrs>i#h Ftsi s# 

RR^fcfSI RTSFT S# =S3R SIR# I I ?R& SRT RTFS 3TR#! TSFlcRSI 
RSRT ^r srs^fs SRRT I, ars4t RtsRTafr aig^fM c# rrrt ^rti t, 
aRR# RRlRTSRTai! S5! S?rfRT IRST ^TO^iafi 3# 5T3IR cRRTT I I HT#T 
RRR # cBRTaff 3# RMT 64 RR# R# 4! I RR^ '3R Rf#R 3I?R ^ RR 
4 7 SIRTaff 3 j! RRRTT SIRR |- R)5)chdl, l, SRg3)RT, R^tcfchRI, 
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<w°M«bdi, tR anft i *rft ^ to if *^r, 

W 3 trcrc <R gift, % tt -anf, sfcr *r , ^t§t if 

*^r anf, *trr if ^ ? w tR arM if ‘mi’ ^r ^trtt % i 
*n? ‘aiirf’ 3 tr if 3 rr % ftrw arfasTR , tr^t ^wctt if % I tR> 
SfcBTT % eRTT*TRcT c£f R*Hlftf4), ^iftftjcb, R^ftcb, EfTfifo), cRTRR) 
#r 45f I crerr wBTcfrr ^5 aft *rrt rt srr 

°b^ % I 4>7ll 

Art Attack (mi <3&p): 4RT *TRIT tel TO RRJ? if 4RT-^faf £ wf 
4) feftr ^ 1994 if fcR|| WT I 4)T ^f. 'KM<4 H^f$t 

^ cfR 6 artfR 1994 4)t chM^< if TTP^fefT I feR)T \3^R 
*TT, chM^ if tR) cbdi-y^ 4>f RFRT t?T, f^§W % eRTT-^faf cf§t I 

w fcg %t, arf^rt^m, gghqfir wstt airnff n»ff <r> anrft 

^%-^T ^,fcT^^R, JtT, fer 
^ OoH<., tlft'Jlftcb ^iHlsff ’R f^T C1MI4K SRSf^ff cR STRItR fefT 
' 3 TT^ T TT W ^4) RSRT % vjIMI^tbdl 4)7ll41 ^TPMf I R«TT cfc RS^R 
% Sllftft) R^-Rf 4>T Rf9T Rr >41^11 I -Him-Rtni % vHlil$ q^f if 
4RT ^ STf% ^T 4)f '4l^fl I ftfth <1 ^fR5Rf 4 )f 3cRftfl cRRtTT 
RT*f £ fe? ^rnjcT ftRT R^fR I 'iRcTT if #^f qSf RcRT Rf vR^T 
fen ^TT '3TTft I mm % 3RNfcT 4RR 5RR =T OT^I 
| RT 3TT<f^H eft g«R q^Rq SRSftf 23 SI^tT 1994 Rf 
#5^, if W* T^T £ RT^R if 01l4irHd §£ 4t I fe?if 35 
4)^1 IRlil ^^TFTfelT «TT I 4)7fT4||*H U I 

Art Connoisseur (mi War ): 45 tTT ^ RTR^f ^ ^RTT £ f^TR xr«ff 
Ri^ltll ^f tfl^4 anR % MRRid % ns?T RtTT 4)f M^l 4ft 'jR-^R 
cR) Tf^rcf f I ^ 4RT ^ 3H44) ift f I fP if *T 5 # 

'3TR$R4RTT?#% I ^RTRf^/^R 

Art Critic (an^ Rfe ^ir 4wTT RT RR4R $1 rRIT 4RT % 

SR^cf) ft* 5 , nT aTRT ^ ^RRT 4)T ft^ll ^qfil^ 3> J JRTT4R 4R aFRT 
tl4l^1lcH4) <jftd4)l u l I ti*H7lf^4) / 3RHi4)$14) 
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Artisan (anifeR) - snflfa, WW& cFTT $ f^TFft ST^ 

^9M<{4 <w4q*«fefa 41*1 4W«bK I 
Ashcan School I908*f artfaSI «b*ll«w<!l 'an# 4 

^cfj' 5TC§frt ftofl’ ^TFT ^ anrtf^T I ?F cbellcbK 4> 
f&FWi #FT $ r^lcbdlrt, HHU-jIH, #cT anfr £ |$4t ^ 
w4 ^rtf^RT^sr i 
ansfciforg^r ch?ii4>k 4 i 

Assemblage Art (vJ^Hj^r «n^ -ftf^FT 8*f$id 3^jaff 3TT wflOH 3F 
^fcTJBTpmW^R^TT I I '*i<twM «Ml' 4t 

^^TraT%i sgarewii 

Astronomical Sign & Symbol: WS : ^rtrT-%n 

TFF^t f^T STcfcB - <J«4t (Earth) 0, fSFffo (Jupiter) ,2;, W 
(Mars) <f jp* (Mercury) ?, ^FiFTT (Moon full) 0, (Neptune) §T^f 
(Saturn) fj, rTRT (star) , Ij4 (Sun) G, eTF>r (Uranus) #, ^ (Venus) $ 

anft i ^4t4|i| f4^f 

Atelier (af^FTT) - ^ 35FT 4t '4Vtfl4>k # flHI-4 ^TT 4 3FF3T TSrTT 

I I f^Rrtr 3FHT 35T4 WT t 3F Wffil I I ?FSkER% 

^ FITW Wl 1925-30 £ FS2T 4 §£ «fr I 3¥ SP? 

§Ttk^4^FT^5fRSrRT^^ I 

Bb_ 

Background 4 anwc, FT 3FT4T 4t& 

W*fFT (^HF)4t^f4^Hl4WTrerRJRrFl I ’J’SS’jfa/’jfe&T 
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Balcony ^ ^ 3I6< <3fk Plctwii gOTT b^l 3TFFT 

5F FTT ’TFT I S^/STTf^FF 

Bambocciata (IH5tf^2l) - ^te^TT £ TFF*f 3 ST^NT ^frTFF ’TNT FF 
9FFI 17^t 3 ¥T"W5 F ^FFF 3 ^f^TfFFtafSlF |TT | 

faFF) f%FF TTF^ FF-ijftFF ^ I 

Bamboo Art (%4^’ 3 TT^): fTtT ^ FFT FKffFTFj dMFVf) «HTT FF 

FFffFT, FFT FF FTfelF, FFT FF FTf FF ’F 3q^fP?T F TMI'F«£t FTFTF I 

F^FFTT 

Banderol (I^NIf) : 3tFTT F?T FF? t FFTFF FFFft Nfl FF^t 3TFFT 
T 1FF>l§fUk 'Flu’ll I _ 'i^O 4<^<3 

Banner Painting (In ^ft) - FFfaftFT TF?T # TTFF FFrf FT FFT% 
faF f fofr ?«tt fft% F$t sfft n ft^ft faF ft sW ff ^fft i 

NTTFFfaF 

Barbizon Painters (4Kfl4 ferf) - FFTT ^ FFflFTf FTF *f TF^ 1840 ^ 
FT* FitflFF# FF Wg NgfcT FTt '3FFfr ^FTT FTFFF f%TF FFT^T ' 

pJI<rl*^ ill'll 'jftFF F STT^TN £9Ff F5t FFT*f *f f%f^T f^FTT FTFT 

ft 1 faFFN’r % *r ff Tt fnt fkVh % ?fff FFfW fM$t 

£ SFgfcT-f^FT IN F3T £ ’M-’TT^ ftFTfM £ ftNT-FTFTCf FF faFF 
f&FT I STFN # IF foFFFTt FTf FT^ TNTfcT F# STFcT §£ NFJ FTF % 
fF^f^N^tF^TFFF^^T^gF^F^r I ^ TPJ? FT faFFSR? *f 
TFp? faFFFT ^FTfK MT, SfTFf <{t[l4l, ^Ff FFFFT F=T <t)l^M«hlll ^ I 

qiRfal fasWN 

Barred (FT^): f^FF n! F?T Ff^SFf % 3TFFT 9TFTFF SRT FFTFF FFN I 

Baroque Style (|?|F> *FN) - F?T FTFT Ft 1600 ^0 tt 1750 ^0 FFT 
SJFfad T^t, frFFf FTf*fFT f^FFT ^ OTfrlRcKI TTFFNT7, FFTTte ^FF 
F 04(^1 T|F F^ I ?jflF FF Ff FiTF 5^ FT I ^T ^T 
WFTFT, ijfcf IN f^F rf ^ FFR TFT % FFf § 3TT I F¥ M fF# t 
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sttcwt t ^ ^rr^r 3 p4t i for, ^ trcf 3 w fpft pp 

snrpr *rr i pi? jt^pgth ^ p>h ^ p^zt P^t efr i 
^pfftcpp^PTT, Hldcb^dl, TO[, PP, 3IT$p4, '3i'M'cblftd! PP 
^PTP PT I *jRfdl tnt PP d4Vl f<^MI PPT I dlttj, *fr ^ TP Rd P^ 
fapRl' 5# dlfdRpKii ^ v±>41 ?Pt, fdf^d 41^<i dlKlRtP? J?PT cPT^ 
?Pt I PTt^fNt 

Basement (^R) : ^ 4tt PPTPT PPT P?PJ? SPTPT PPP PP 
RPWT <3 U S uft 3TMP PT ^-cPT pft Pd6 ^ 41^ «HlPI PPT 5?T I 

PSSHT/gfsTCrAPPTC 

Basholi School (qqel^l T^yT): Pd$l41 : jP j ^P u 5 P)941 t cfr 'JimVi 
pft cr^frpr 141- ppft 74 pfpf pp tpp «ft i ?p RptM pp ptpp 
16^t 3T(ft ^ OtPdH ppf ^ gvSTT 2JT I P^STPP *ftST TF*IT ^SHId 4 W 
M P5t PTRfp foPT I STTPP 4 ?P PPPP P5t ‘PP^PPTP’ PP *PT PTPT 

ppt i p? p*tp pq-pftp 4 ip>pm?ii ^ jjpp srfaRr % Rmpk pp*ft ?ft i 
?Pf%^rft^fT 4 4wPPP>PRTPf PPPPtP,^Pl4 dldHP, <3fpjpjof «Hl41 

J l41 I 'STPgfcPff p4 'iictj d*4l, 3d (si 4P-3lldPd, Hd4 oftl PM 
PPT4 P4 | I MMPMfPT, t|p 4, 3M£5PP fcfPf ^ PRP fc4 
PPPPT Wl I JPP ^PTPT, «M, 'diRlPI, PPRPPPP, PMftpTT WV?t, 
Midi 3TTf^ PK U I fep §P ddl^ p4 t I 5TPT: <PM Pp 414 
tr % ppt4 p4 11 <|55tjfir pt<4 I, p4pt 4?-4t4, snft f^pr 
f? I 1441 4 snft f^pt ^ f I Pd^ u i f^l^d TPT siddH, c^nj| 

TPTT, W-M'dd, dldch-dlfd^bl, 41 1, ^fPT-Ptf^', TPTPTW, 

HPldd^ll’JI, WdfM, dKIHWI PP yH^IHRld, 4RpT ^T f^pp 

Basket Work (qidf^o ^): zRrft d'di’l PPTT fjRPt 5^ ddd cb^idid) 
3jR|cb(j<H fem STPTT I, 3TsraT ^ cfc PSf^Pj; tPtSPT^TT t#f cRPR 
SPT^rere ^^Tpftl i 

Batik (aflRsu) : PT vM ^ ^ P*£ Rw# fW §p PW 

(4t-t^r, Ril^n <^1 Wfpr ^p) ^ dFP% pt 3n^fcr pptpp, ^p 
Sid PP' t I dd.H^dld^ ’Pf Ml41 % PtP cpt PPT% # ^ % I 

dp>4lp) % 'Pt d^=il pt ^.<aip, gUt % 5^ 
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OHiebul qq ^[RR FtRTI I RTfeF *JRR: ^^F?T # -3TRTT fat 
R?T qi R>6cl f faqR)l <3Rf #t?TTI RfR%falRRIRT «HM! I 

Rlffaf) 

Bas relief (tqfttffa) - 3Rf-RRR Rqqq$ff Rt RRF t5R& RRt §f % | 

pH<U 'i'HK 

Basilica (W) - ifRR RRFR qft RRR-RRT q 5mqiRq> qq RTR irq 

WRfaRsqi ^hiRi HSM/arftPwt <j,qq Pk«ihk 

Battle Piece (tzq $r) - 5 s £ 3 R t R^RfalR faq I RWRfaq 

Bauhaus (tffR): OTgRPIo R^R qRTT qt qq> RjRT RRTT Rt f%RT?R qq qgj 
RT I faqq? qTRTqqif qq vitj^SR RT fa Riqqwll, ijftqjRT l^q 

qRgqRrc qq rr^rr qR qRj-Fu«fadr sttriFr faqR rrrt 1 qiRjqqr: 
qr^T #)qq t Rttf % tfRR (Weimar) rrt t rrr rfr «frffR 
(Bauhaus) q$t fafaqq[ ^RSTTR RR; 1919 t q$f eft I RR; 1925 if 5R 
R>f oT^RRT t RTRT RRT qftr RR^ 1932 if qfaR (Berlin) RTR RR^ 
1932 if Hl'jftqifcql t 3KIR=bdl qq 3TKfq RRT RRTT qft «FR RRT 

feqr iqrq^?R^RqTq?txTcR?TRqT3RlftqqifRq;i938ifiqf#q^ 1 

tfi-efft >5% qRTTqjR <^<)h sis RTtffaT if qR Rt I fR RRTT eft 

+«i«dk *iFw6l, sfftqR sttr, Rjfar qqt*fa, RfafRqft, f<w< 
Hiq*iU,Rk^tfTrRiftR'R# t | qf^fR 

Bay Window (t fart): ttRTC t <3TFt qRR qft sfa faq^ft §£ fafqt | 

«1tai festal 

Beading (ttfaT) - Rqrt qft R 5 qst (ffaqs) fat qrss q^ffru qy 

Frq if RRf RRE RT3T faRlt RT far qt qw wu qrar 11 

fasR/^fazr 

Beam' (#t): R*qT - RfZT RR^ST RR^t 3 trrt Rtt qq faR RT SR qq RR 
fefq R? 3TRRT tfl*} u <i - qfafa t <5tt RRT faR RT SR Sltt RRff % 1 

2 q>/RRT 

Beauty («jfe) - #qzf qq^ rirrt, ^q qfJRR q RnWR if qft^f R 5 RRT 
f^rif ^ qqiqi q# rt Rqqq, ^qR rw^r ^rt rt rr^tt 1 1 rr 
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au-flfaj, hhRi*, yi^ch, ^Vfcr^qcf snftRq, $m 11 
Beaux Art (^jTT ORT^) - $q qi^T qq 91®^ 'jfT Fine Arts (tfPld cbdl) % tt*<v4 
it srgqq Pfcqr % I tffaa 

Belief Painting : qififo-snqqT qq f^?=ni <TT sqsnftq fasPT 

qft w # q^nn Prsqq^ffqqT q?r y^z cr# 11 qiPfo 
fosr, qter f^ppr i anwrfor 

Bespangle : feqrcf 5KT q*qf gjj- wmi SfqqT «nPN> 

fd^l q>f RidlO ^ qiq-qiq d^^rfl 5RT Oitf^d q><.*1l I 

qH&qf/Pfcnt RiM^HI qi gHimI 
Bharat Bhavan (qqqqqq): 'hIhm (q.q.) s^Ih^i f|cq if f^TcT cb<tfl-tic§ci 
%, ^ 3 T§t tfirld qq'TT'q? |c)Rh qfcfRlRrqT, SiqsM, 

qq^fsTraT, feqf^srq, snqqr sirfcr ?fq % \ ^qqtf srfteq^T qftng 
dr^i^R qraf q?iftqT } q 5 f «ft 1 q?f qr RrRrq qqq-qqswq, 
cBoTT-^lf, ^MRcb sr w OT^TRT W q ^WchWil t i faqif 
^qm-^q q^rreff qq qrnqqq q 3taf, t*r w-qr^q tqqff, 
qFTtf-q>P?cil 3 ff qq •&£, SRSq-STT^fq qq qffqj ^Jfld 4 nt qq 
fsfa-RpfqT % qftifaRrqf % % 1 $<.1=$ ^ih*ii 13 qqqft 

1982 if §£ «ft 1 qqqqqftq qmqqqft ffar qfsfr if ?qqq faRrqq 
qqpiqqfeqr qr i qqqqqq 

Bharat Kala Bhavan (w q*q qqq ): qR?frq q*TT qq JTRM Wvft 
qpiM firaif 5^r, q^qicqqr, ^^z, srfMq qqjq *ra^r 11 
s?qq§f qfrq^qqT qqq f^jqq qq ^pqqfq q qft «ff 1 % fq ^nr^raq % 
oti'jfldd ^T^qf^qj PicfsTqj i srqq Fpqqlcr -sit qrq ^itr 
$ i fqqftq^qqwHTqq^qrqtf ‘qrafa 

qqq qftq^’ £ qiq 1 1 qqqft 1920 q?r §f 4 t 1 qq; 1928 q ?qqq 
qjq qqqqR ‘qror qqq qqq’ mwi^ 1950 if q? qqrcq 
prsqPraMq, qqnq (^fr.) $ w 4 ta qqq if wHRiffcr gon 1 17 
qp^ 1950 q?r q?fqTq qqq, qff srrqq if f^qq %, qq 
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f^TT W I 13 1962 fdRrd'^ 

^FI#T ?flHH4l ^fc|l6< WM % fcf^TT I HUSffiRT *f tTWT 
^ *§Rt4t ^RrfRT I I 3 5TT^k Sf^R gjM, 

gRr^Fr f^iw, ^iicbVi, ^‘H!^, '3TT^spr, Rn*, fT^Mci ^Rrar, 
^ gfM, SRcR viMcb<<Jl, ’3R^-?RR, tfPTlft, ^-%5P£1T 3nft 

srcRfat i ^r «rd gq ^n^Rr 

f I ^TFT 'R Cf^ Jii'i^cll t?g STC'SRft, O^IOMM, 

^Ff§TMT, SrRwIRlcIi <SUft 3TraH^RT Tfdt t I W W if <f*U 
<fi\ gTSIT % R'lU. 1R5FT SnfPT^TMT % I t^F g^stcFRRT % I m5T % 
^ ^F^TT sfr^T qf^FT ^TT Rifa 1 ^ 1942 % S^lf^TcT #TT ^ «ft I 

qrw *^\ ^ (wrasw) 

Bharatiya Lok Kala Mandal (qrcdtadte^W):3Sqg?: (iH(«IH) if 
f&RT *T? d^F-dl^Rl^i dr^T 3" ^tcRcR^T ?fj|$Mi! t I f¥3>f FTFRT 

1952 if <&q# sft #T ^Tcfr *FRf <FT 
RfR^tg^MIciri 14W1 1959 5ff d^ehl^ilH g ^PHtfl q t iRcIM 
l^TfeTT if f^TT 2JT I ?T? RtRfT tflcbcFtfl, ?jfcF - 

^ *nf^r ? qrwRch srcRRr ^tctt % i 

dfaf'Slf if =1^4, T i^d, MI^F, ^T^cfdt, dlSJ-q^H, ?ffcF-<iddl, 
eftcF =r 'Ji'Midh f^r, Jjfcf, mg Rp* snR fiiiDd 11 

«FWT'3ft ^ qwsRr ^ d<^ u i ^ Rig ^TT q5f gRl^T % I 

Rrefa if *Rrcmdt m^rr Rrrrt <Ff #df% if ^ m gm msgcTcft 
Rtol^rqr^RTSK^Rr^d'Tfdt i qgd Rt d)<F <t*i i ^ 

Bhojapattr Painting (qta^ ^r): mdH W ^ ^5^ ^fiFT ^RT ^ 
sfW HFt & *r ^Rr-gRr-tor *M/?p«r g 

(Manuscript) f^HSTct «f g«g f^r dt =HTd ^ I ^Rr? 55F5Tof 
5RT ^ <+>l4 ^Idl «TT I Rl=f tKtrt - ^T ^ aldii) ^ffl% ^ | 
Rrdt % 3tRnFT <%$, ? CPTH37 3TRTTdt ^ ^TW ^ '3TT ^ I I 

Bichrome Painting (qi^dq ^i) - it Rlt % =RFTI W f%oT I 
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Biennale (tenwr): FWFl'teq ^TR^T ^ srcteft, faWFT ante^H *TTW 

WTC, 'MImw 6.KI fejT ^3TRTT % I ^ *1 Halted te y^<a 

SP?9fte Site te tef *T 3Jl4)fad tete I I w& 7^t STC^te 

2013 % STFftftRT §£ 3?fT STWT WTT STCteft 1989 f0 % te I 

f&MllteF 

Bijapur School (4)^i^ ^r): te^FT tetette WT te«* tew^JT fterte STWT 
STTWF tfllRfl STI^ (W£ 1490-1510) cbell Shft ?IW4) ^ I 

55 r srrfter m (^ 1510 - 34 ) te tew «r 1 wfter te 

tel^T te W^STTF cFtflsI41, =hf=l^<l, WTT W^RF ^ I tefe ^cdMI (wte 
te 3TTftel te STWT, W£ 1558-80) te te fteFK te I W W 
TPFTfWT ^jS?IT % te Wl I TJZ teM 17te SRTTaft WF f^RTT 

tecT te te W tefr Tte I fTT te te Site te fTte WT q^T 
yRi<& nterr tertet Rite jfrf te, RHtiA 876 fte 

wt ^r i te te tef if ter tef te arter sfpr te w tet 11 
wtetetetRrteiT^yr-nterwtecb^i sq i tewgrtete 
Bikaner School (tete ^f): qTWTf tetete tet ss^rfkfT I te<wte tef 
Fun'll teWJT te <.MKI4 4)te)te (W^ 1462-1504) % W^ 1485 *f tef 

«ft! teite tef smteF Rwffte *f jw qq <ftesite tef srt ftete 
terf t ter qrc *f wrg: qq tewp: te tef wr writer i nte te 
rrfterr % tester frte wr rqwr srfs g-srr i ?rr fftet wr im 
sntewFj^r (i 7te§rtet) wr wr cfficfi<«tt iqteqrteffqq 
wtef *f fter tef w£g. wnr r£f % i jwr ?t«tt rte srrqjte *f ^ttw 
wt, 'te jwr ften ^ tefr £ w^if te fwr^t ^teter 

Ff^ci write T Tte 11 tepjw *f 5iwr, terpn, %r *t wrte, ^ wr, 
'3w^tpfteid,te^^^te^iM 7 Ttel i fter terete 
• fterr, WT-rteTte, te^r ter, wfr f j T nr, te^n^r teteft, whtw, 
WTRFT fllcbK 3TTft ^ I '^’Vi'Hpl ^ ^HSct dKcl, tellte W f^teWT 

ftetawi ^terteftefite 

Binder W - ?WFT i^HM STRT: WWF te WT ^ #t?TT I I te, 

teq, wr, qRRr, q§lkr=r te ft qw«f te wte te teq rra? tt 
terrort!te^wrFrtei 4)'4 <fT^R f/tem 
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Black & White Painting “33ft 3 to Fit $ tok 

5RT«MI3I Wfef I to-?3T3to 

Black Varnish (a^> toft?f) : ftk (wax) + *Jg3T (Paraffin) + 4>lfad (soot) 
31331 ftk (wax) + ftfc (Mastic) + ftoftk (w) (Bitumen) ft tol3R 
fklT 3ft 'jfRft I I W 31 3R3 33 33T3 3ftf ftkT I ?kto qr^-q-R ft 
?33ft 3? H^llchi, kk3R, 3T3 3T(13R, S3Tft ftjj; qT^ to cPTR 
3fttotftl 3>MI <>M 

Bleed (*fte) - fa tol 3ft toft ftoft ftk 5T233 fa toft ft I ftt 5TRT: 

ft3?31 ^3 ft eftft I FT 

Blending (to53) - fto ft ftft 3ft ^133 33T SRI cbhtfdi ft fftmft 3ft 
33?ft t I 3? 3fft53T ?fft3 ft ‘lOT’ 3T 'ftjftf ft 3ft 3fftt % I Pm 

Block («ftf 35 ): tSlHlfto QNft 33 <i u 4l I 3f? d<bftk ^ 33k ft %3K 
(ft)ill '-nidi % — 'SPrT: tint? 3^fft°f*T, \i'MK tldt? '3r3ft a k 1^3 dMcin 
33? 3 OTR SFUftt 3TTfft ft ?33ft %3R 3R ?3ft fftfftH fft°3 (3fft3T) 
toft tot I ft to 33R, 33M, ETTg, 13? 3 fftfttfft33 toft <£ to¬ 
ft I 333ft>13* 1 ?3ftftt33?ftft I 3*3T/WTT 

Block Painting (*ffo ftfto): fftfto 3331 35 fkR tot £ gftk ft ffa 
33T3T I ftftkFT ^ 3)j,3K 3to 33 SRfk 3R, 33 31 S^il^dK 13T33T 
3Rft ft I ?3 3331 ^ fto >3T^*pT 33T3 ftft ft I 33? ^ 33 ft sft <|tr 
<%® 3R, ftkk ftfel toft 33 33k 3R ^3313131 33ft to 3T 

333ITft I 3*3Tfft33 

Block Printing (a^fiifk) to ^Sfftk ft ®3lft3R3Tft I 3*3T53lft 
Blot Painting (^fte tor) - 3333 3ft toto 3331 ft ftk-ftk 3R, iftt ft 
§«to< 0I3-15T3 3R f%3 33Tft 3ft 3-to fftRlft tfHchRH«h 3ft-3ft tot 
331J33tofTft I q^Tkqnf 

Blue Rieter (3^3^): toft ft toftcT ^ 33T3 toft 35 33333ft 3ft 
313T fto3ft 13T33T *jto 9T?1 ft 33[ 1911 ft 3ltot 3flftoft fa 
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5T5PST Hl'tJ ft qft ftt I qft fttal FTfifa ®TT i JEM qM qft 

fttf cblfc*qft qft 'ST^tM qqRT q*M STT ?F ftFTT cBT 

rpt ‘s^TTfs? q?r i qrc ft ?f ftrqT ft ftr?r qftt#?; qr3> ftt 
^5? Pft I qpfq ft '3TT^Pl c b qRTT qq ?i<sHiq 3Rft ft fF ft?qT qft 
H^'iyf «ft i ^r m*n qft qftqqq qq?fftt $m ft 

(Gallery Thannhauser) ^ ?ft 15ERT ^ ftq^ ftftft q Oftft ^ftt ’ft qqq 

qqsffttftsnfftwft iqr^q^ife^c&ft^qfcqf^’ft^qT^ 
ft ftt I ftdlSRqiftft 

Board Pin (qf^faq) - ^q qr ift?q ftqr qr qftfftq i qjq5ftr 

Board Clip (ftf£foqq) - $f$ J i qr $T$ J i ftte qft TFTTft qft fftqft fftqft 
cHi^f^qiqq^ i q^qq^ 

Body Colour (qife qjqft - FT, faft TPftq FT fftcTT, PTcST qR STM 

fcB^T^TMll vilMlW^FT 

Bolus Ground (qt^RT ill^s) - FM-’jt FT qft fft^t ft ftqTT fft5RM I 

ftqqqpq 

Bombay Group (qpft ^q) - q'qft (3^) ft ^Tft, T957 ft ?qTfftq TFJ'? 

R3 1962 cM Rfftyq F?T I fF qq 3qq ftlftfftq 3TTf^ T£T £ fe^T 

- fft~r & qqft £ q§^ i^tt i taER ftr.qftt^R, ^.qq.sTRT sftr 
Tjq.&qrft ft 13RT qfftffcsq 4)^i i^bK ^.ftt. ^iqsftf, fttqq.qTqfttf, 
wiqsi, qqftt.q^fttqR, ftteq qqw, sR^i qw 3ft q^qq qqqftqR ft 1 
^ qftt fftqqqft ft srqftt Mqq fftftqqT £ sqqR qr fftqftFT ta 
3?R qRfT ^frt ft orqftt q$qn «hi41 i q*^ qq 

Book of Kells (fq> <3ffR> ^r): 9ftt SRTTsft ft ftfftq TO ft fcR^t qftt 

3qft?T qft qFgfMft I 3TRrft9T qpgfftfft qft SHtfMft ft qenft I3 
qrqfftft ft *^rt’ rtw wr ft ^<Rid fu>m Rqi qr 1 fqfftq ??rqq rtr 
‘jqr 3ffqr ^FET’ qfT I ?F JFRF ft FFq-R^fT qq fftftq FTR I I 

^rqftqFffftfft 

Book of the Dead (jqj ■afpR q - 3ftqft ^ ft d*dPqq dfftd 
jFrqr ftw ft?T ft qrftt ft «^l \Jiiftl ftt 1 f^Rrqq ^qR qr ftFqfqFRT 
fttqq’ 1 
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Border (3^): fc[R cfit 3FTT^ flf^RTT ^FfFfT 3RM f^Hld RSTR1 
^T'3T^T^I^TvFTPTT I RTft 3TT MW | fin I ( I 

Bottega System (qlrhi ftreM) - $i?f! c$" ^j-f^rsr h<*mu y > H'Jlf J K lJ | 
^M^ST^RT^tl 10-12 ^ ^ ^ f^JRTT 

lsq# !j | ^^ l <t> l <i ^HPf^T^ ^l4^<dHIM^d iqT I jVto l ( | R| 
Brass (3RT): tffW frRR^ WjtT WRfr t I f%?ta cffc 

tT# Jjfchrf I ^ ctft cT 3R^ cRt f£w|c},< cHl-m uTRTTt I RT 
^MT^f^63% cTMcT37%SR^Tcfir5RfRrfcMTSTMt I 
Brayer (t^R) - ff%R ?RTT §M m ftRfcfc srt <#z, 
Ri'll c h<i, as c hi'3nf^ t TT^j^1 J ll4) ^TRftl I R 5 

Bribery : 5TT#T 3RiM WTT^fcRTT sft WT ^ w«bdl 

crtt^ vnMiw«hai g>ry^r^t| I 
Bric-a-brac (%$ t^): #*Rf t 5T#f <rg I 

*iu£ln / yi4)*t ^ «hdi«^Rlii! 
Bristle Brush (fiR^r ?r?r): ffcr, i^lcic^ tTcj h!«< f^MT *f 3 1 RJW ^ 9(91 
cfjf wff % f^rf^fcT f 1 i imi fM §q, wft qcf ^hwk 

f^r^T ^RfhcfffcT f^RTT STM t I 3>f Wft $f 

Broken Colour (jfcFf 3 *r) - f^fi *f FT) 3ft W3T 3ft 3ft33 3Rft 3ft l 
acb-flqo 3 Fit 33 MTFT M SftsT Of, 3RT Fit <& PT^FT % WT 
VJ 1K1l %, MM qplchl 5RT ?Toft (Patch) MT3R FT? gft W37 3ft 33T 
*R fft^T STM I I 3^fcT t %<99^R cRT STMT *ft TMR #ft ?RM I 
TR5 ttf 3ft *JR MM MM §t STTcft I I 5% iT^RT RT 3&fft 3M 

Bronze (*fsr) - cTTft-fft^T/STM % Mjqrfftcfi fftw ft ft^R SfT^ fftfft #RT 
^TM I I *jpfocil cT JIMR ^ ^TT^ ^ f^?W 

M^TRT5RTT| IM^^^^frr^cBfgcFR^^TRf^^-l | 
(!) ^Tl (Architectural Bronze)ftR^T 57% cTM, 40% STM =T 

3% ^^TT ^T ^tcTT % I 

(2) oqimfta ^Ntt (Commerical Bronze) f^RRf 90% ^TTM ST 10% sr^ ^tt 
^•sft^ttI I 
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(2) (Bronze) fcl71% 88% 7331 3 12% f%3 351 Trf&TSFT ^teTT I I 

3jRii 

Brushes (3%7l) - Rn u i 53 ebciitHcb %% 3lcfl 7jf%351 3% 

57TI33 7T3T 35% 317% 317% I?I7% t I ?3^ f^bH A f%%F3 5T35I7 % 3t31, 
33%, 313317 %% t I 3F l%%-3% 313% 3% f%f>Fr 31% 31% 331% 3% 
f? I 35% 3171 3% 7jf%351 35T ^'SR (9J357) % 3171 % 3fl7 ^iy*i 317% 3% 
ql^lchl %37T, Rm${ 1, %37fT, 33>(1, 35%, ^T, ■'IN, -J><1, Rich ITcf (%H%) 
snft % wiFt % Rrflfa %t% 11 33 % siti f%33 35i%, 35733135 f%7§it 
3% 3% 53T^ 35T 351%, 35%37 <3I%% % 731353 351% f^FTT ^373 % I 39J3% 
^ f^IcbK % yfcTFT 313 '31*1 % 351731 313 33 »ii5%h % 337fs3 % I 
SlJr%3 W % 53? 357T3, 3f%351 3 5MI35T 35S357 7F%f%71 f%531 3fRTT 31 I 

s=ii%H FT3"%31?%3%%%% «hi%I 337 %«St I 
Bulbous (373%3) - 333t 3% 53 37 331 §33 -31% %t7335l7 3T33T 37313517 
5*3331 $*Hl<d %331 31%3 T %733517f%737 I 353T3517 

Bundi School (<j<9 ^)- 7M73M-%55ftT% 31371 35r535f%T73 5%Rid‘fc) 
73N3T^m35713^5%%3%%t l3#7T5f%3q3f^-f%7F13% 
7P^S 3333 7% I, f%71%5 537R%35 f%3 7313173 *j®73 % 33[ 1591 
3t 3371 §5 t I 3S1 %5 f%% % ST3T-335T5T 33 3313 39%31 3311 I 73 
3335%35 331% 3% I I f%33 713-7%%%, 31753131, 3731% |93, 5lfaqf 
33 31353, 31335-3lf%351, %t c^WJ|-%ell, d%$K, %3 7%%357 7333% 
3331%,%3W131%%t I 533 - 7 % 3% 73% 3ll$fii4f % pf&71 f%% % 
%73^ 3335T7 %5 331% 3% I I 313$%% % 3313 333 - M3I$%, 
33% %75, %% 3f%33 317% 331%t 3% I I 5753 3TT^fcT %%t 517% % 
533 73% 35713, 573% 515 317% 331 %SPJ%53131, ^«!<KT7 %3131, 33% 
3% 3%7 53 % 33%, 3537 % 33351 3% 3573-5173 % pfailTl 331% 3% 
I 1 7%-3n<$% 3% %5PJ3T 3|31-53% %% 3 3lft% % ^33, 3% 3 

'Sll^tSFT % 533 1 I 5535^%311W91%33f%-535%313^,71%37 3 
3533, 3%%% 351 Rld< g l, 3$J-3Rl%l 351 -31353, 317^ % 7 M 7*11% 5dRdl 
53 3IHR+ 7F31 % f | 5lf§l% % 73% %31353 31331 %% 3 
%F 5 % 73 3513lf%351?r 33% I ! f%3 W*H % f%3lf%3 33T% 3% I I 

5%r33?M 
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Buono Fresco ( 3 #% $735t) - |)cjH 3?t TT f^n 33T I 35 

335 %t% 33 g^rm ql ^ih<h<. $ 3#r ^ $ 33731 $ ftarc 
Ml i i 3rf%3%7 33% 

It 3FT I f^l ^TT?TT I f^T3% 3FT I f%3T373 3>HI lt3T I I 53 iM 0 ! 
73*fcT I gPt'Jl tl! 33 SRfFT fl53T ^STTcTT I I 31? T£3j fcfM^t ST®? I I 
f^RT^T ^ fcjffercR^ f^cBRT 14% 16% ST%% I|3TT I 

(M «raf<r) 

Burin (*jj%T) - 3TTJ 3?t ?! 5%3 35%T % 35Tl % '317% 3133 oMr I 37? 

3TT37R-S33T %Mll fa%3 %l< 3T g3?t% 3? 3T%£tfl3>K 

'3rrfe i / vj^<.4t 3T nsiD 

Burr ( 3 %: »micbcil 3»t 3Sf% uf f%TT% 3ig $ 1% 33 %% #3TR % 
73ta% 37 31$ 335 3T 3%f%T-%3T % f%3% M §3 33% t I 5% 
^M(Burr)cFfT3TMl I f%3 SN% 77 33tf%T %3T % TTT3 37 %tTT 33 
37T3 MT.kSf| %TTT fc9M3l I I <!|<.4U/3><£|<71I fa>*lRl 

Bust ( 37 ?) - 7T73 RT^fcT %t 33 337 gf% %3T I 3rl-%%7T / 3TT35T 

Byzantine Art (3i$*Kl$H anl)- 33f3^ fMf%3 Ml 373T 3 % 331 
3TTf&T37 M It I 5TT35T '3TRRT g% g%7 % f3IT 3T I 5TT 3*TT % 
SRFfa TMgft’T (Mosaic) Ttlt t^TSFT, tMtHTT fM u l STlfl PTTRT3% 
% 1)31 3T I TT^ 330 % !JK«T 35 373T STM 331^-3413 3?t %3% §3 
33 1453 331 Sraf^RT Tit I 5«FT<fj1 ^fTT RTR %t 315^1 $3 3T f%TT37t 
%73 TT9T3 3>l*Tl£ lJ <dl5’l % <377% 7M3T% 33T3T 3T 3?tT 35T 77 3%-3% 
PlWIUtl 37 37T3T3T 3T i M-TTT3% 33 3T75%%57% $T3T%t 

57T 3>7TT 37 TTMw 3T I 3Tf3 u ?!?3 353T 

Ce 

Cafe Guerbois (351% : ^r%?r f%3T% % 3773351% 37 TTg5 5% 737 3775 

% Mr 353T f%7337 33f 377% % I ¥3 1870 $ 3WT 33 f%3T% % 
357TT37T, TTTfll337T %%3 % 3Tf%3t% 37% (Batignolles Marg) % ‘3>T% 
w 3R7T7 35 % qcbftd It 33>-f%3% 3 f%3TT %St 357% #7 353T 
f%3335 33f% 357% 1 Hof%"13l |t% % 313^4 57 7tfM% cfr TT3T3 
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=b?1l=RK 353TT 3>T 3§TT # 35T 5RFT <*><4 I fqol4>K <<§q^ *# IT# 3>t 

sitef# 35# if i ter# % oficr-ytcf ft <fr*n<«r< sroieMifl $ 3 ft 

% fq<94ld I *R[ 1982-83 35n£§#i#35TSr35 tel #^r*3FT35T 
%, 35T$t 9%^ t I te $ 35T$ 35T |9*T %, RHR tef I I 

35T$*#f 

Calcutta Group (^RrTTg'l): 1943 *3lf# 353T35rTT (chlcHldl) $ 

3TT3 3531135# 35T TFJt? te# 3TTgtef5 353TT 3ft y^fd-Ml ^ft 5§faft $ 
R3T I S#^ 3RT ^^TT $ yqltil ^ 3? 33T 33T I te# Srjlf 
353TT35K ft— HlRqh #, 4 lHW $3", SIFT ^T W, 4l« H'^JKK, 
^T#7teteT (#335#, ST^ra - 3TCT J3T ^FT3RT y3T ##35# I 
ter $ -3RT yfcfte«iwirarc tft ter t^r, 313$ $3, te te, ftte# 

ft5T # $ft*T *IFI3‘ ft I W^T #3T 3ft otfcPT 8 $rq^ u f SRSf# 1 953 f . 
ft Rwfl ft l|f ftt I ?TT #3T W 3T33 3T #5 ‘te# %...4x , 1l *qq 

3T 3TT#RT iftftt 3lf#' I !RT 33T 3ft ST8FT ST^^f^ft ^ 1 944 ft ftl*l41 $ftt 

$ ster $ §£ sft 1 srcsfftt ft sr?f§# teft 3ft steRT ft! ^ aftr 

3im<J&4lq RT3TSI$#T ’ft I 353T353n'ftT3T 

Calendar ($te?): ssNt, WPT t# #fft-33 3ft 35# I 3RJ 3R ST33R ft 
35te* 35T 3T3# sft gq te $ mt Rte ##-33 % te im % 1 
!R 4)4 U S< $ 3Tfft35-#3, 2[93-#3, Site fftft 3TfftftcTT, Sit#? =## 
$ 0ft ^ #3 #ft t I 3T? ^FT % 3ft #3 3ft 3T33T 3ft#3Ff5 3ft 8# 

srfftteRrr $141 % 1 terft fftfft -33 sfr ft ?rft $14 ft "313=11 3 ft ft # 

Calligraphy ($^nrf$) - ?T3Tcbtfl^cb f^n§Tf $t 3TfiTT =h^l # tfTRrzfr, 
te 3 5*TK?fr # fl<m32 $ te % pt# #t 1 3$ 

353TT #$, ^TPTFfr, tet, , 35T#t ? 3^ R3T $ 35cTRT35 $^T $ 
I|3SI3W|fl 

Calligraphy Pen (^nnf$ $T) - ter #n4t te$ SHT #te, 

^f#, terete, ##9FT, SlfilFT, $ft$3T # 35f^T 3Tlft ^5# 
t I 3F teFT SI35R $ ?te, #, 353FT # ^$35 # $ ^ ?1$ f 

?T3T?^teRitesi35R$3n35rfr3T3lt#ftl 1 

Camaieu ($3^-s^T T T$te'=RT4'35tter I r?35 f# 
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Camera Obscura (ft74 5777^747 <?>*i <i 'ft y^fci ^94 % 447ft 

37474 477 34^47 4*4 SfT I 5^ft 37fts4717 477 ft4 f$nft ^TfrRcTT 377*47# 4ft 
^jTTcTT % I 3TT5^Fp#KT 

Campitura (<£•4)^(1) - 45 377 ^^ feT4 447% 4ft >4,4) flebftcb % I 
‘M^iV 5%f?T44 97*4 I I faTTft fft4477T ^F7 377477% 477 44*4 477, 
cb^ll4H4) 37f%et|eK1 <4><dl % I 54 debftcf) % 4% R|4 ftft fftUlft ftft % 
ftft- 37747797 % 35% gq WM |94 ft* ft4 7% ft I 77*jft fft4-47RT*7 
9ld<'»1 % 47RT*74ft RTfeTfftsTlft ftft % I ftftfajT* 

Canvas ($*J 44 ) - f%4 «Hlft % Tjft-ftft ebHs> (Rb<f44) eBT 4 <ldei 
fftTTfft f%47737 f%44 fft4T 377 77ft I f*4ft-437<|77 7747ft ft ft*7sft 47 
IftTfftft eft 4777477 ‘y|^ ; l' 3%7 ‘TTT^ftrT 477, 5% Rl^ u l %?[ %4T7 fft47 
37747% I ft*J477 ft 74 ft& ft* 37*7 4 f%47% 54 4777 457 *474 7747 377777 
% I 77? 1ftf*H eh^Pl^l ft 4MK ft %477 fatfc) 1? I Iebfti|4 

Canvas Board (<?>i«iy 4f^)- 5T7Nftft 447ft ft Hiet>< ^4k ft*^477 3ft 8)£ 
f%4 441 ft ft ffttT ti<?i 4 7£*T4 % i 577 ft 77sr-7<aiei 3f*7 *7ift ft 377 ft ft 
377777%*757**% I fft7fft445*74> 

Canvas Piier (ft^477 * 77747 )-ft4477 eft ft 45 d<$ ft H<sft 4 4R7ft 477 
3**3777 lft7Rftfftftft4 4ft#44R7747|tftftRftftt?7 47fe^R44ft 
447 f^4l 'Jlldl % I 

Caricature (ftftft^SR) - 477£ 47 74fft) eft fftft47773ft eft ftcfR 37fc79l4)fekl 
7ft* 44 374)4 f%77ft 345777 4 3*4 44 474 ft | fft^-f / fa^4 f%4 

Cartography (^ft7nP{7): 44977 447ft 4ft 47^77 I 4T4fft4474T 

Cartoon (47^7) - ftf*ft4 ft fft^ 44747 447 *2*714777 377%7I $777% 37ftfts3 
444 47 ftf%4 4ft 47 4ft 37447 £4474747 fft*7 I ft‘4 fft4/<idl4>K 3flft^ 
Caryatid (ftftftfe): 4Tft 37T^fft 47*77 74*47/4777)75*77 ft 3ft7477 54 4447 ft 
74*ft 447ft 377% % I 54 74*4* ft 47447ft 47ft ft 474- 3744744 ft* 44747 
74747% I 4%75*47/7%*77T*4 

Casting (47lfe4) - fttft S74*j|% 4ft <57*747 I 347% 

Catacomb : 474t 477 4574747 37447 %777%4* 4ft *474 yf77 I ^ 4 ft - 

ftTTft 977** ft %4T% 4ft ft 9% 377747 77lft 4lft 37347%* f^T-feW 
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<R TORTRR7 ^ Wt WR R 

c^t ^JyTT 4Kcl 4 I '•Jpl'ici 4>f^ WM/ch^d 

Catalogue (4>M'i) - ^t-^TR frRi4 =h^iichK ^ ^TT^frT % FRR 4 ijjtf 
■JlMcb r d ' I I 3RT-SR9fft4t ^ 3f=RR <R 4 4l£ ^ t I 

^4t/^PfHR 

Cave Painting (^^f^T) - J'ET f^R 4? yl4M FRcT 5RT fo 'JO 25000 
^ 4000 cf4 M£?i d<+5 «Hl<) 7 T^’ I Zfl? '3 oRh HRcl &KI ^RFST? 3 t? 

<r <rt4 *t 4 ytfRie?te fo=r 11 f^m, 
f^R, f^RRT, cRRRR ■STif^ I I ?*T yST-feit #1" <+)H^PSt 3 
IJtwl I *Jcf RRRT 35M (Palaeolithic) 50,000-15,000^.,^ 
qRFT HEM (Mesolithic) 15,000-10,000 f.'J. t^T R FIRM <EM 
(Neolithic) 10,000-5000 4-^- I HR *R?T ^T'3Tt, FF3T 

HT *jf*M RT? SRT HRRf M % I TO 4 H«B^S|I £ WTf?, ^RRR, 
RjfcH^ , *RR?ft, 4^, 4e?lsR£, ^ror^fT £ Wy (fa^PRI, 
■'MSf^TT), Hlftcb^ (TO), ft?R % TO3TC ^ TOR3R 1OTR £ 
*RT? &R 4 TO? 3 f*F£R, FRF £ TR^ &R % 

(3dl(t), cTSTT <jjN % JdO =& OtsdipKi, 

cEHMMM, 3fcl3R, tJR RT ^FTT, ft^W, *ffa ^dfUt, M 

fct^crr F 'JcJf #T ej5t g§PpT, 4RT #ffT, PHliUl, ciHdldf, ciUMH FF 
M^rt i m rPf f fr, ?r ^iM, MRtf, ftrot, w fr 
^ t, fNfa, tRJ, ^ 44 r, gcF ^ 3ft4fa4, FF^RR, s^ftcF, WR?, 
tufaviTTHE, \=R%3, 4^T MFE, 4<3R FR ^3R HR Ft? 

^trofr, tVuM, qs^Rr, ftM snft M 4 4 f^ r4 f4 11 

Ceiling (dtftm) : Set ^ TOlf^F RcT? ^eRi qRR ^T TO^t FR I 

Chain Bridge (^T fl^: ^tT-^ ^ 3> ^R f%RT URt ^ 

«n%t i 

Chamba School (^T^r): fl^TRRT ^j[ FRT 

TR feR I I 174? ?RF4t % 204? ?RT^t cRi ^TRT ^ f^^fiRT 
gorr i q?T cftf4Rf?pft4F!ti*^ cr# c^t rtt4§t 11 trt^«4H^r 

(?R^ 1641-64) 4 IF 3RT l?4t JJpsMO-HwlRld cfR^ 4 

f5rm4t I Wf ^ FT81-RR F5T ^ % ^TR, ^4?5# tR 
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gfe £ femwq wife sfe fer w ^ ftror w i 
Ifeft £ ffefi 3 few few?r, sffet ^rtt fecTfe qn oflrnjjroit % *nfr if 
sRRftRftt ig^^qwnwfeq^fqfefeRrf i 
$m - Vt$T vjft, gTf-RWrft, TRTRFT, WTRcT, Tfe *b$lft4l, 
RffefiT-'fe qq *ftqwy nfMT wfe t I 'i'^'*ipl *f %TT WRIST, 
Rccffe WiqRT ^frfcTRT, qSJ-’TSft, felt, cTT^TW, 3®T q 5^ wfe SSlfe fet 
f I 5Tfefe n^T - Raft qq qf^nff % WfeRT qnfe Tfe I I RTft#wf Rl 
fesfr ^ fesfer fir fen w % i ns! ^ w?t fefew wtR ferniRR 3> 
feqqfesf I TRTfrRfr# 

Charcoal (qR^tq): WRff STfewferT Rt l<sife>d <*><.*■) RT yi4)d qq 
*R?r TRapr % | q? RlfeT qft SMIRT feft % I SRT SST-3ff Rt $ ^ 
RRl qR few RRr) f I R? rfel 3W <61 feft t I gqRRTqRRfa 
(Willow charcoal), Rfe qRRfa ^xft (Compressed charcoal stick), 
qRRfe^feRT (Charcoal Pencil) I RRRfaqT 

Chiaroscuro (<&faR|ft) - T5RTT-TJRT9T SPIRT % ^,4d fen I R? SW 
3%feqRRRifSR£RTfeTT| I WqT/StRTSTqfeiT 

Chiaroscuro wood cut (fewfegsfe ^s<n<i) '• wmiRtfi H-sfcl feRRT 
"ggqsn ’ 5RT feR if T5TR-STRTST RT SPTTq T5FTT WR I I fem 5Fl % 

feq fer ^ rk «dicb rt sfeRr, rrrt '3w j i-3h j i fet if few wtctt % i 
^r rf^r rt fenw rwrr wt s Rrff (n*^ 1 480- 1532 ) ^ few 

«JT I STRT RT Sfefe fern c|ch'fl=F>" ^ ^JRHJRT WIMI^I qR%fi #> feq 

-iff fewr wtctt % 1 wn-nnwswfen 

Chikitushi (fefafft) - RcR sfeT sppq wnfew, RffefeTR qq rw 
mt, ffewT *T3q 1994 % rh^t if §w err 1 n^R wrt if m feft 
£ 3| | 4feH if w MI qft ffiTRT RfW^ % I feferp&RTORft^T R 
wr crt iRfenfe t 1 1 tot % ^ferrw 3f. fen feM 

(«3rW5T), 3f. -3RRT feM (WTS2T5T), tt. ^SfT 3RR# (WTR5T), ^f. 

ijfefeT fenfr (wRifen), ^t. ^3T nfeiR (nfen) qn ^f. 

(cfeqrsqsr) ^ I ftR)^TOT 

Children's Painting (fe^R ^fefe) - nwT SRT qwfT *Rft ^nr^fcT 
feRT^n^diq^RWcITqTrqRTTMrl I n?fe^m^\W3Tt,R?R^Tt 
qqswrfeRitntt^ifet 1 ^Mfe^pr 
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Chinoiserie Art fan^t an 2 ): if 17 ^^ I 8 ^f 9 idis{l 3 : #fr ^IT 

3>T ’3T^R°I 3R '3M^T U T cfwTT tTcfi h 41 |t?ff fd<ftRld 3?f Tpft | 

#ft 3 ^wr^T 

Chroma (afaT): ‘s&faT’ m ^4 t ff c& $p*fT % | I sff t*T falRTT $£5 

#TT 3 W *RRcT 3 <HT - 3 ?^ ft^TT 3 ?k *T? RT SRIT *ft #TT I Sfgtrif 
tNddl <Rt diH <M*) ^ f^tr dit^T SRRTT ^Tdd Fit <RT Rt-SFT Pt>dl 
sn?rrt i FR-y^di 

Civilization (fttf^fSH): 5 T^rfcT 5 Tf%^ srnfe *Fq-TT £ <TW; FRRT } 
^*ddl 3it '3TlT dd.NI \3fft cT8JT t f^-HI<?H <FIT I dl 

tHiHifta srMt hbt 

fcR5Rr I'sn #t ^nr-TFHff ^ §f i ^ m; 

^ff £ cTZ <R P^^RT 3 ?tT 3^1 t J^ERT ^TRt 

W I 

(*TR?T), ’ft^T’T^t^l' tfNdl (fty), *fqNVlPl^l =l5t 3T2RTT <RjMI-dKld 
dftdl 3$t dNdl (^T=F)) *cf«TT tffa ^ 3?t tiNdl (^fa) STlft I 

dNdl 

Classical Art (dtjlRid^ 3 n^) - ^1 STR^fa 3 tFT ^ft RRPT 'Q ftRSRft <R 
'3TT£nftcT it I ^tTT StFTTCRIcE ^ *RT 35t 5RFT d>Rf dl?t) ildl % I 
^* 1 M 3 ?t 4 ^t- 5 ^t 9 ldl®{l ^0 'JO 3 ?t =br 1 l ^ft <*>$^ t I dwll 

Clear Varnish (^ft^ 3Rftsr) : g#*R 3Rft9T, ^Rf^r^T :pSFT WTI I 
Stfd>| ydVl t FftcR, *jf^f tTcf fx^t if fc^di \Jiidl % I ^f-fddl if OTRRft 
(Linseed oil)cfr MH d>?1ldd< Stfdil ildV I dR% t I $dd5 yd) J l 

% fdd) c£t dH'R Wf ' 3 TRtt % I 3 R? dlPt$T =£t ^TtSF % I 

MlwffffJR 

Cloister (<tdl^£c) : RT^-dNltfl ^ 71 ^ W ^IH ' 3 T 2 RIT =H 

HdN'rl 4 ^ ?RIT£ZIR' 3 nt^'fR^'t I f^lR/ 1 ^ 

Coarse Art (^Rf < 3 TT^): 3 iTeRIT ’tt < 3 !FBR ^THT SRrfg; 3 ^rm#T, 

I ' 3 Tqft^TWT 

Cobra Mandal (^IfT JRS^f) : ^ 1948 ^f 5i^i u s ^ 9 T 1 T ^ 

SrnfcT5ftRT 4>dl^Kl ^ ^ ^fR cj^^RT 1RT if cRRfRC 

RRR Rtdlil % dK , 1ldd(i ^ d u sn I #fr MSdl ^ cb^1ld5l<I ^t Pl<dd5< 
'TFT ^ *T 3 ?T ^f FflW ^ I ' 3 RT% fNt rt 
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#FrFRTT TR 3TTRF-FRT 3> F5R tR FTF ^jf F>t FIR RFT I TF^ ?F 

f# arfaaifor 3 gFF gj^rar-^NH rf stRrtRf # RlsK 

FIR RFT I RP klFFFT FF#, #<f tifc&Z, <3TR^T Ftf, ft# 

fh^Rrf^, fWf tr orn^Fr 2r i rt Rr fl# *t stRrrrtftf f FTg 
Pl<Q§TclT cBT fiTRIv^RI, ^ < +>1 7 ^^l T5F!=l^d gSTT I F5faTF°3?r 
Cold Pressed : FI? FIRR FF# # FFRfch I Ifttrffftrt 

FT§T ^ f?R RT c!<+)-fRh % FFT FIRR SR# *f TTTFT F[RT ^ I RT FFT'flFT 
% <l*kk, TgTFTT FIRR $FR fcb^I 'dldl % # FMFT, FT9T ^ f?R 
vJH^Fd HMI ulldl % I 5RFFFTFF>FR 

Collage^ldl^)- <f>i 1 M, ts41 I|f TTRTft, Hjldlym?, F)Msi FTTk # FTR - f>R 
RrFF FR FFTFT W.fef # STFTF % ^FF, f^lTO#! I RT 
dF#F> FF F%«R SR# TR 1912-13 ftRF>K WTFT FFT ft^IFt ^ 
fa# *T TRTFR F# # FlfcR, FffaF FJT^, 

3nft # fasC^R) ^ fdH<W FR fa>FT FT I # F# FF> Pkd< ?F fad^Rl 
^ FI*dfdF> FR# Fit fa# *f (dHFHFR ?F FFi#Fi # TRT5 f#FT I FTF 

# fZcft # 4*1I*K FF5RT FFT wfc Ft <bdl<bK #FTf % TR 1919 if 

fF d'b’fl'b =1)1 F#F FR RRR Fit I #T $FFil nR^d FR viidl^ FFi 
FfFTFT I ?F FRTFiTtf FF FRFT FT fa FI? 3TF5T FT^R I 31 41 J fl, 

R# FilM# STlfa Tt FTTIFRF FR% FIT TTFT FFRT FT faF# FR^t FiT I 

fa#faF 

Collage Graphics (FjIfrt ?lfaF>): RFT FTgfa Fit fafa fattA RifnH FFiR 

# ^FRF FT# FR# F§t Fk 3TFFT ^#F5# 5RT kfWFR, F#FR 
^FR FR, 2FRF FFT FRR ftRT ^ SR# t 3TTF)4FT RFT 
kR FF# F# t I ?F MssJd # 3#FT FTt FF FFtF # RfRT FTRT t I 

k# WF^F 

Collection («^S!R) - FRFgfM ^ FTR tg F^FF STR I FFRF 

Collection Display (^^SfR f^F#) : FFITFF TIFF 3TFFT Rf# FFF 5RT 
FF#F FFJFjt FT FRT^cTFt # 5R§f# ^RFFTF FRFT 
#T F# FFTtFF FT^FTt FT FRFgfrT t 3TFFF FRRT 3TFFT f^RT I 

FFRFFF?# 

Collograph (^tdkFp) : kkF 5IFFT # FTF# TR FTg# # f%RF5TFR, 
FFt FFT FF^ SPTTF ^FR Rr RiRRt FR, RlRlR f4 FFT F#T tRr FF 
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5 rW 3 r, fit# rtfr, rt ftR tot, rtr ft3 R snt fft33 331ft 3ft 

i Rifaw m\ for 

Colosseum (sfiferfftR) : ft3 33 fft$TM g33T33$T ^ ft3T3 qft TRjfft 
f^RT33 PlHh 70 ft. ft ^iRh (Vespasion)ft STRRT 3R3I-3I R I 80 ft. 
ft 5333^31^ RarczrsRfftfftRTR i RRqftefft 3ft 53 cbHlPiRH 
ft 60,000 3$f3ft 3ft tsft 3ft TjfftR ft1 333ft fttRt rr ftfftw 3ft 
I I frfRjft^TRft lSTfftRe^l^^q^tT^^opfcRnTfeTT 

W 3T I f^T 3ftftttft33 33 Rfft 33ft, %5fftr3T cT«TT fttflftT 3 lff lf c [ *H 
3FT^ ffteftt ft 33Tftt «ft I ?33ft WIT 33K ft? Ref RSRftf ft 3ft 3fTeft 

^ 1 ft333ftm*r& 

Colour (35R): R3 33T3'fttfft3T 33Tft ft I ^i4m ft '3TT5f 33?$tfcbl H£e 3 

^i«n=rq 11 s^fet ft tnt srt ft) <4 33 3f4fti3 wn fftR ft i pit ^ 

3^k , jfl3 , 1 3ft 3WTT 3TT3T Rft ft I '3fT3ift IJ l ft 3ftft 3ftf 33 3TR 
ft I ST3W{%pft $ 3TR3 ft ftl§ft 3 q^Rft ft | 3? fftfifR Rft 
ftfftjf, ^rfftjf, 3MtMfeted, Rf?33T qft 33T3fft3? eftft ft I 5p* 3T 3T3, 
cTM, ftlR, fttR, WT 3 ?ftef ft 3fR RRR ftf 335 Ref, ftlR, ftfaT, 
5TT, Rftft, R&3 3R 3?TR fttft ft fftfft? 3T3F33R 3eft3? RffteT 
FPTH fteTT ft I y3)l?T ft RTfftTeT ftf fftjpft ^ 33 ft fftft ft, fftpft ft^gft % 
f^T ‘fiW (fft3T9ft) 33 3?T3 feTR RR ft | ft fty ft - 3M, Rftft, 
ftleTT, F3, ftteTT, fttR#f qft tpft I 53" ftff 3ft ft ftt ftT3T 

; 5fTefTft 1133ft^M SKIejcfUl eft 33PT ftfcft ft I ftf/gft 

Colour Grey(353T ft) - iftftf SJTK R ftt 333 ^J3f? ftftf ^ 3 fftR 3 ft 
W3ftft I iJff/^Rftf 

Colour Lithography (3S3T fft%lfy): fftfftR ft3R 33 33)3 33 RTTft 
3W I 3? ^ PTT^RT 5eftR PT 3ft '3M 7 T“'3Tef 7 T 3ft Reft ft I R3 
3T 3ft ftT RW ftteTT ft SF^TR fpftcff <ftz ft ■aWT-WT 

33lfttRfttft | ta33Tft3ftfftfftfft?ftTn3ft3Teftftrftteftft I 5TKftft3T 
fft^ftTHR RTfft 3ft ftoFpFT (Oleograph) 3R ReTT 3T I fTT 3^feT ft 
ftR 333 T#T RTftt 33 SlftW fftRT ReTT R I ftft33R3?FT 

Colour Spectrum (353T ft3^T): Sf339T ft 33%ef tftt 33 srfftRT 33T 3ft 
fftTPft ^ WT ft ftftTT ft, fftpft ^333 ft qft ftTR (fftifi||chK RTTf^ft) 3) 
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61 <1 ^1 v3TT TTFTFT t I STFTTST ^ TF FTF, FIT*!), FTT, 

-tltfl, T^F %F# F# f I FT FTT yF>lST-PN?H TTFTt 3TRTFT 

<#T5TM#TFfffa*MF TTFTtFFTFtcrTf I TF-fFT 

Colour Wheel ( FT F T # # : Fit FTt TFFF# # f#T FFT TOT q^e^t# 
FTT TRRI TFTf#T FT# FT f#r TF-FFT HF<F^ u f ^TT I I W RFFFT 3 
#F STFF ^1# 3> FT FM, ’ftFT F #FT, #F ffS#F ## #> FT FTT, FTT# F 
^M#, #F ^#F ## # FT #d, vulfo^q F RicRh FFT S: FfcFq# t# 
TTIFT-FTT#, FTFT-tF#, tF#-#FT, Ff#-#F, #F-FTT F #F-FTT# 
FTTft #?t f I FTT F#FFT FT FTSZTF # f#*FF 3RT FTcft # ^H^lCt 
TTM^^tll FT-FFT 

Column (fTI#T) : FF TRTT f#TT FT WFFF FTT <JTI FTTFTT f#TT Ft sftT f^RT 
FT ^^FFFTT FTT# I FFFT 

Comic Strips(FTtf#TT fi?TT) - FTFT ^PF-Rtf f#T# f## FTFT# ^ #FTT 
FITTFif^b f#T FF# F TTFTTflTF ## FT# t I FTTF f#T Mf^iF>l 

Commercial Art (frfifm an# - HnFfT # FFTF FTt F9T# # FTTTT 3TFFT 
^FNTT FTT FF# t§ #TFT, %FT, FFT^J, ###T, TTFTT F R#FT FTt 
FTSFFFFT9FTTFT##FTTTT I o!TTFTRFT/FTf^FFT^TT 

Company School (ft*tRt F§# - j%#9T If# f#T# FTT#F FFWKT 

FTFTFTRt FTt STHlRia FTT FflF# It# # FTT#F #FF # f#F FF# FTt 
5t1#T RtTFT I ?TT It# FTT 5TTFF 19# $TFT#t # FTFF % FTFT FTTTT % I 
5TT It# # 3TF#F 3#FT f#FFTRt ^ *FTT#F ^>H#FH FTt It# ^f 
f^RT RfTFT FFT FTT#F f#FFTTTt ^ #M # #FFFFf t# FTT#F 
FTF’-#FF FTt FN# ^TFTT FTT FTTFR FFPFT I 5TRFT if FF It# ‘FFFT 
FTTFT’ FTfFT^, FFg FTF ^T fTt FTF# It# FTfFTT TP#RTcT fFTFT FFT I 
?TT It# ^ feTcbfT fe#, FT#T, 3TFTTT, FgF, FFTTTT, ##T, 

^ tTcf gf#2MF 3nf^#^^l?TTlt##f%#^ T5TFT-FFTT?T FTT 
RT#sTF fFT FT I FT«T#{^rlt# 

Composition (F>f#fa?TF) ; STFRsTTT TT#3fF FT flFT^F I qFT 5TFTR ^ 
fSTFFTT t TT#3R I I FF TPTFFTT Ft# I f^T# #^f FTT FTF 
RT%F #TTT I I FTFT-F#FR ^ f#lFTT tBFT FT# Fot 5T5f#J#1T FFT 
TFT#TT Ft WF % FTFT-^fcT 3FTF FF# I I RTF TTFtFF # 
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feSKT PinfaRsId (Unity), MIM'dW (Harmony), 

M^H (Balance), ?PT cafe nfcT (Rhythm and Movement), 5TMlf=ldl 
(Dominance) i^T 3i^Mlci/MMI 0 ! (Proportion) I WtT/iNfet 

Compositor (<$«fftfU<) : 3T5rc-nfen ^ 5R% nmift WX <3rerc-flnt<5R 

«=b<dl % I ’3T5R-^l^ct) 

Computer Art (^ u ^d.< 3trf)- c h w ^i< &ki chdi-d)i4 fen nidi t m? W 

^iTSTMt I im *t HH4tn TOtf ^ STMFf W I, 

HHcftd nraf nat wnfe n^t fen sn wm i srt ffer-feW 
nn WFdT sit srfer tot $ ftwr *ft 

51 m nn «b<?n tors# '»iH«bi(t <"Qni ^itr t?f i n^nnn 

dvdl 1965 *t •^dld5 ^ 4t I 3d4> ife'l % '3nj*jn 

^fen ^rfef g& n*M £?n fen4 $ qf^jyf «tf i fejt nn ferfn 
fe M*Hi<iH f§r§t^f nfefeif 3 fen ^mt% ^it— diHn ^f, 'ntzt^tfn, 
fen 1^41 d< $cdiPi i fefernfefeft *f fe fe fen nfe% 

3M^> u,<ty2.5Tn SMn-SWn fet t ^ - jpg, png, psd, ppt, bmp onfe i 

fefes % nr 3R fefin fenrfe nft nsranr t ?n fenf n>t fn fen 
<3T«tf^ jpg format nTOR dfe fe ^n n^fe t I srfcrffe W 
fe?3 ^ nTnfenr nSt ^eiddi it sn ?n fent 4 tfefesrn fen^ fe 
wfet i?^i3n^^^f^^^3rf^ra;3ng5^>^TT?ra5^l 

n feft fe fenfe fef dR 3*fe 3{fe 3P|RR Hfefed 3fR ^PFT WT 

nronn^t 1 

Concrete Art (dfa^te <3rfe - ^nf^Rftn WFTinfe dt<jPi<4$f nro I fe ^§n 

4 i<dfj,^T nr annrfer n^n 1 1 fefe to wfr nrr cnm, ^nfetn 
wit nn fern cjr, fen-wnn fe ^mtt 1 1 ^ st^R t an^TTt 

srt f^'snnnfr wm ^ wir nn ^«h nR, ffe qnnn 1 6tn nro 

^tt <f?t 'didi % 1 n^sr^nr ^T'SitqR stn 5^ ^ 1930 *t wn ^ =fw 

^t oiidiK-f^v> <hrii him ^ d* 4 lfer ifen ^n nm ?n him % 3 **?Nt 
nfen nn n^n^nr 4 t fen 1 1944 *i ^ftR q5t n^fefen *^fr 

3 ncbi<-Pi'^> nro nn 4 >Mt m 41 i wt 1947 ^r 'tinl 5 
n^§f4t ^ nro nn n^r '3 ?r «id>Ni 1 fenFR nfe> ^ 

1950 ^ 3 W tTc& tfe n 4 $> ^ $k fen in n 4 nn 
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Mq cr faq qM i fercr q*nq>u w faq % snqR-te q*q ^ 
H6<fl^ u f 4t J KM f^TT I *ilfi<il q§t <+ktII *tt ?R %°ff TUT 'STTcTT% I 

Concretisation («f>ifedrf$?H) - ^RfcM^i fcRRt faf*FT % qqW % 

*jjcfTT^T 

Constructivism (q>|qij<h9fa«*0: W ^ SRftqqT 

dldRn ?t | tlcfySRT TF[ 1913 ^ ebfx), RRJ q debs?) qq yqH qR 

WHMlfl ^ qM tit I 5TT 3lhO*H m ?TT % 

•^Ifecbdl ^ q*TT qTRTT 5jt RMq It I ^ 3TFMM q^TTqqrt 

qq HM’II *TT f^5 RT 3RT Wit qSt FRT <+><*} q5t 'Sf^STT 3RT qqi^f 
3tl-«bh f TfR, <wfl, ■‘I<x1l, "dHSI, ^ «bl*<i , 3nfct qq yq| J l qR 

TFTT ^ I ?TT SPER q5t ^Frr-^fcTOT oqf^Jid qRRTSTt % gqq fasjg 
frt qt Ararat qq srrofar tit i f*tqf u MK % <3 tt^tcf ^Rfcbdi qq 
qugqwii q?t tit qq> w q^r ^ott i qgn q*p>rc Mini, 
cTSTT vj)wV( *t I . <*Hidl<*>qi</Phhqi<; 
Conte (q!te): S^qj qTsqq t fe5RT qRl q$t Mt (stick) ofr <m, ^ qq qqlt 
FTqftMl i ^KchiM qft qffM srrqq qM fM strit Ii q^qratr 
Ml i qfaz 

Contemporary Art qq2) - TTPTTfM, qq yi^Rref) *j?qf 

qq ourtM q*q qfr wt <1 TimiTq M I sfrc 

RwqfMM'l i qqqq^tqqxrq 

Conventional Art M - q^RT qq STTqrftq ^feqq q*q qfr 

3iq| jttI hih^s! qr qM 11 qFRiqqqjw 

Conversation Painting (qJM<$!!M ^T): RPjflqT W( % qiTffaTq qR?t 
§q faq qjt qiMRqi qr RmfM It qqqt f i qM M ti 192ft 
$iMt 1*jrtq # ?q qqqq qt qiqrfM Mr I qiMq g^ct |q Mh 
i qrafqiq^r 

Cool colour (^q>?R) :q? tqf^Rqll^ % SiftcMcd qq ^il'Hiti IRTT If ^ 
rtI - Mr, rt rt qql j i tq^tq i Mriq 

Coping (qjffifq) : qqq <& g?r q^t sftffor jtTI qf Scf % ^Kt OfK 

M Mr qq qqr^t qpr lien 11 ^Itt 

/ S3 



Coptic Art (3>ffe3>3n2)- flTT^31?3%3?f^^3^3ft 

%74f3<ft33133Rt T T^ I ^fi<M fa3 

Copy Work (3>fPr33>)" STfcrffecT f^T33>Rf 3TTT 33T3 - TR^ 4Mt^> f33, 
M<*M<Mlci f^T3, 7RJT3 Rl3 ifci 3it 'ST^jfrT 3T 3357T 317 *Hl41 J l41 
^^3^f^3ft37?^tf;3-^33Fft T Rft?t I 31Rf 

Copyright (<t>!f*Hl$<i) - 7T3ff£f3ir7 ^ ^ 

^jft 733T31T7 3T ^<d3> 3133T 331T9T31 3^ 3% OT^Tfcf ^ y^h ^ 31?? 
?n3T ^r ^cHfrr 3T33T ^I3 rt 3t srt srq? 37 wt 3# 3T 33>di i 

grcrffto/^Tfto 

Coulisse (^pftir)- ^ 33 ^ ^33T 3ir 3 t? 4 3T? i 
Craft (asrje) - fli^«bi'4. Piu^f ?sra7 3 ?13 ^TtT 33 f=r§ta #t ^tfrr % 
iH«KMd 37? % 37Tlft T5^t % I fl^flMd ft§tW 'FT '3TT3lft3 333 313T 
2? '3T5^fcT 33 3?3 7?3TI I 3? 3lfif31, IN 133 *73 3lHlftl3> vSH-m>i 33 
713317 33Fft;?Tlfr% I f3T73/ftF333? 

Crafts Museum (*iy3H *qfrr3i?) : cT«TT ?33>73T ^sf? 33 

7 T3?M3 I 7£3 ?t T& f§l?M3*1T3ft, rtUcbtfTSTf ^3 'jHvjII'^T 31733?? 
cRt 7?73FT ^ ^ 33^93 % 5713$? *3TW 21 f^7F37, 1972 2? 3>? 3# 
«ft I 3? 7Tir?M3 ^7? 7fe, SPlf^r ^3FT, 3*ft ftwft 3 f^TTT | I 35T 331 
qftTrc ?T3 wr 3 3333 w 133T 6 33? £i3f3 C*j3T f93-3=3 
315T, 3f73Fft =M, 313 =faft, ^l^lPl«b 4t*ft 33 %339?7ft #fr), 
F*f7T, 339fa &3, ^1 3 37 13, #tf£ft3T, 3FFT (3TR3^T7) M - ^3 
<3nf^ 3% t I f§T73337f 35? 331 3T? 3l f^3 33Fff 3173 33 339f3 33% 
33T 313^ 333* f§T73? 3^ f^t 317^ 33 3T37T7 3313 fal3T 3373I I 3?T 


• alknftiE'ICilEat'El 


;L'Jir*Uia,fcrUlCU:itt:rJCv Li 1LI 


,33?f33Htt 353TT'3ft 33 7f3fr3 STCSfa 37T73 7?73 I I 53 33?M3 ^§t 
^ 1 53 3f^ 3 1 ^,3 37 ‘31^4^31’ ^3^«ft I |7T33333T3 National 
Handicrafts and Handloom Museam% I ftR*f 3111633 


Craftsman (?BI333^3) '• ^ , 3T33T 

315 3^33Ft 3133 31^3 I 3T#3 3331 ?3 f^cflRf 33 3?^T I I $( 

f^R3353f (faS3ftl*4t) 4) TTcRltoft ^ f^ft 33f3UT 

(3terc), i^m), HMI3)K (3^ft), 9ra35R m 3nft t 35l4 

|!W4wtl /34 







^ OpR), ^rir (tm 1$, (ftftn), f&m 

(fa* «Rlft 3lft) W* *3ft35R (#TR) <3nft ft I faRW3nfttfWTfa3> 
'cJqftVl 3ft 3^^ 33Ml 31 3R 37 '3RT35R I 1 3>{HI *JT I '3 TTj 1 <=hci f$l?M3>lft 
35T ft* ^ %, RR^ RRJ fft?R35R, 35RS ftl^K, pR, 5RcR 

fti^rc, 33ift 3Tft, ^f, qTRqffcR fa*35R sntft g^r 11 

35lft ft 3RT35lft y41 u iai ftlsfr *1 R35?ft % ! *5 SRfft-Siqft g3T ft 
3*%tftt3ftqTW3RR*ft^3TRT?ftfrt I 5^tftpRRTT 
^5T ^fFT ^RTT% ! 3M«MU| ft 2J3R fftc* 33Tft 3lft ft|<«M<w(f 3ft RRR if 
I fcfR135R/<R335R 

Cretan Art (to STT^): 5ffc ?J3Tftt R^RTT 35T g^T 3ftsl *T I *%T2500%0 
^ % 1100 fi- <RJ Wft 35*T 3ft 3ft^3 35*T 35?1 W, sft #T 35M 
31Rftft35, RSZT qct crRRff fftfttelR (minoan) ft cliffy §£ | ^ 35RT ftl 
ORlft* q&f, SHRIR, 3T* T& f&3?tft £ RR if- wr Rft, fa* <K 
fa*35Tft% ixjcfgrr£ rcft^ fet^RftftRqiqr**fe?frftqqft 
Rl<i<ft ^ 3Flft ft I MM"! ft <afaa ^RTfftftt* 31T(ftlsf3' ®Ml, $ft* ’3TSRTT 
RMRTSRftftft I 2000-1700 %.<£. ft 3i|RtqT**ft I 5R <R RSJ-Rftt, 
3ftf-R3fti, p-q^ft 3ft fft*35ift 3ft ^r4t 11 1700-1400 i*j. ft 
*Rfftt ft fft*35lft 3Fft 3ftt, 3rra*lf^H fft**T 11 q^-qftt, p-q^ft * 
RFRT 3ft RRlftsf^fafaRT wl I %0<J0 1400-1100 g*T ft 

RT*f 35T 3T35R 3gcfI3ct ft I'SR t 3ft 3RR§* % I RRTfftftT ft 3T* 3R3T £ 
R'TH''31353'% I 3ft233>*T 

Crocil Pen (aftfft* ft*) - ft* fftlR3ft fftft* seer 3 ft *13 fft* %Rft t 3 ft 
3TT35R ft *ftft er frRT35T fft* *Tft35 %ftfT I 3?k 3^RT ftft ft ftl35 <ft ^TPft 
ftfftW#fttlftft®Tl#3ftt| l3ft3ftfftR35*R35ST31TRT*TT I 

JfelRltf 35RR 

Cross-hatching (sftr Ifaq) - q<*q tdefl-^sraSRH ! ftiTsft SRT SPTT 
-5T35T§T 3ft fftfft f^Rfft ftM'Slt 3ft 3RT-3RT 3TT%t-ft|t 1#3 3R 
yN[-y3)l§T35T9' , lT3'f^3l 3331% I ^^/^RORINTR 

Crucifix (agfflf^r)- ft3ftI 
Cubism ( 4 ^ 4 M) - 3'33Fcft f%T5RT f^Rlft ?ftt SRT =Rg 35T 

f=T3TT3Tftt ’3T3FT fftRH ^TT3TI I $T?fT^ ^ 5R«T ft 5RRT 351 R^ft 
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^T 9 TW ofR gRT-SR^R ^ *Rt STRiR T^WTcb' cRT 

■sngf^p cb?ii cfr f^chi<ri if Rfi m41h <?m^cb mR'hi^i rt tr?t RrafR arr 

fo^T if S^Rid §’317 I 2T?^IT 1907 t 1914 

WT I 5^ ^T^'3ff cfc 3TRRT <TT RrTC RrT W, =R£3ff Rf 
^T SRH ftRT W, R^off £ <M 3TRFft ^ fa3RT W, 5P(?Rr ^ 
^R, tR, cRT W 3TTRTC if ^ ^ qft^bWHI Rft I W 
SfR^R % RtTcRR T£TT Rfa *?ffc!R-WRR tTcf HH^sIlRlcb 
^RdcbVl 5TRT §>311, fjRT& cBRT ^ Rl4>R if 7 tRT STPff I ^uiH 3>f t|HdK 
3TT $RTT FT*R *TRT '3TRT t I ^T R3 £ RJT^ SRcfo fcR#R <TT*ft 
frfiRt ^ cTR 3RT cbdl+K WMR WI^ ?T«TT 5RfiR ^ I ^ 1908 if 
FRR ^TRTRf <& if hRr tR $ fNf ^ 

^ ’TS'dR 'STTc'TRrT R^iH ‘RRT^t STTcgfcRTT’ 3T^ RT TRW RfRT 

an i sffo % $T3* grr ftfrt Rrt i mR u iih frr rrft <*hi<h<« 

ctrt-<jik^h RTftcTgarr i rrtc 

Curator (cFjfcZT): 3 RT-#RRjT R.RTRRR ^ T£f> Tspj^ 3Rcrr *RT RT STRff 

in strst Rrerar ^pf 3 ?rt, w, rrt ^rt, 

R3-R3R 3TRT Onf^T-STTfcT ?ftTT % I R? *J?RT:-T£TT <T3 f 'jff RJT5RR R 
RR-^faf % Wf if SrgaRT StR I I qtf Tf RPjRT Rf^T 
RM^tt % ^n^fcRf it cT^-aff war w-wr rrt I rtt 
SRSfat RT 'STRf'jR cRcTT | | Rr$crRRT?R W RftRr ^ R2RT 3Tf 
RJ^C RR RdT I I RWTR cf SlfiRRR £ if ^ 

y-MHi fcRTT 'Jlldl % I RT5M5T 

Cut Mount (^53 *TF33) : Rr ^Rld Rpt TR ^<<dl SKPT =b<'l ^ 
^pft % *rsrf 5 prt '3TaRT ‘^Rpt’ ^ cut 
mount ^T ; 3TM t I Rft, T^fRT R 5^T SFlf ’ff ?t 

^cbdi % i w RfRr if Rtfppnr ^r^t cr5t §ftz qr Rtstr ^rt ^ 
^qTRT OT Rt§TR t '3TTR ^ cPF T5tZT R?T #7: RT§TR W 

^ f I Rr§lR % chl J N R ^Rr cfiT flRT cfTRcR ?3T t? RTT fR^ 

cf?r ^ RrRTT ^ t I aR '3>-|<44c1 cRRfiT % RrT <J > '«cll y^M 

^rir^Rr^^ti tww 

|5OTwIT / 36 




m _ 

Dadaism («y«y^) - qwfT RRtsft q>?T[<$ftl qq 3 ft *£Tqrq qq 

‘q>cc|Kl’ §McR $ STcCf^fcT qRdT I Rdv 9RRR % Pl<>q4VTl dlHifl q^ cgfcT 
WT Y SR^fcT qRdT & 3KMK «IT ^ ^ 1916 % 1922 ?RR ^ 
Sraf^RT T?T I '3il<l^H R cRciTcRRt Y cR^TT-llf^ql qq Rifled 
qq Rftq fawM qRjft q^ qwil<fcfa WT Y ^?T qR ta STT I fRqT? 

^ ^heiichK HKtld |9ipq qq iwftifl faqqfaqT ^ i ?r oikIch ^ 

q$qiq ebdlcbK *T*TT«farc ^ sfR 3qp §q I r| ?R qTq # Yftt 
STMi||*ft I 

q? STKlcH, W§q <J=fqeff q^TT-ltfrrqt qq RTfldT qq fcftq 
qRRT i f^r im rwt c& faRfadT qq gs qq qq d^lM - 
3r*flfq qFrrsff qq f^5FT qR# tntii<ui q^jaft q RRnft qq ^tt wr 3 
q*gq rr£ arf^odOd cjq Fft i qqq Rr$q g^ otih s^ft gq ?r 
cbdl-OH^eH #> ^R^dg^f dldl=K u l qq dHiRlcfo qftf^fddl Y d$Ncll 
3t 1 wp £ f=RT$T Y q^fFRrfr % ^r q ^nq^ gfctoT 

3?FT g5t I R^ 1916 ^ ?R STTCfaR qq RTRR (dRftt) 3 §3TT 

d^M<M d? qf^R qfdl I ?FRT RmqRU| RRlfYqT % dw1|cf>K f^R 
dTRT % $q SRd q^§T ^ qcR ^KT' qfaR fodT f^RRRT <%4 dT ^jjft 
qiRT Rqj^t qq t-Tl s 1 ’ I Rg 1920 Rd di? 'STFqRF '3TT% dRT ddi 

q|dT 1 & sradTfoifi q^ 3FRfc£q srqtfft qftR q Rg 1922 q ^ 1 

^5 q^diq dR 'SFqfa'T qftd IfY eRTT I ?R 3j|*<lcH ^ q?dTd[ orfcT 
ddTafdTq cRT ^ft f’3TT I qfr |^jt q^fT-'SiKY^H % dT I dldT-dlf^ff 

Y *jqqi5i qY ^i<i, Hldfeyi qY q?rdt Y ^5 ddT qr fYdqqYit Yq, 
dHH Tiq r? <*><di ?iq fYdT 1 did ^ q^iq qRnqfjR ^rpq, 
ftqqf^qT Y ?t*tt qjqqqjR qffq5t, <q)dl*i, ViW, *ii*iY ^<hi 
?ft?Rf, qftq siqf, ^rt, qM, qqqf ift^r, qM q^t, Rqi ^q> 

d«rrf^q)Rfr^ 1 <knk 

DeStijl (i Y gqqf^ qq^ qf^ qq RF qft qqr 1916 Y 

qqqf^id §f «St f^R?% f^qRhK'S qYqjqqq^^ftojK^H ^qiqt 

5 qqrr qrrY qm 1 $ q^nqqr oq^ddi^ ^it %RnM ^ 1 fqqq rrht 

dT RdT % Rfr qY fY^l^dldff q^t '3TT : ft dlf^oqfYd <3{TSfR 
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srht 3iflq i 53 % srrakr <4 3T44F33 34 

<3lpMl4 3T3 3T3T I 31? 3??1I '3ll*<Clc , tH Rj^chcll 33? 4t 41 (4d 3*4 3f?3) 
3R^, 3?4 Rk, c3T33lf43) 3)dl 4 4t 5333 33T3 yRdf4d i|<3fT | 53 
Oii<1dH 3? y u 1r|l f43T *4(*334, RTtfildM 7*3 3fc 3T3 43? 4 I 

4^133 

Deccan School (<faH fr% 3 ) - <44733 5r49T 373T 33§f4 34 

31Tf43f5333TT5T% I 41^1^, STlft <44*=H &jft 

£ 57373 ^3 *4 11 134 T $tt 4 4 is4t ?t 4T 337 53 ikft 33 3T3for 
Rrsr 3333 4 tot 44 kh ? 5T 11 53 M 3? 3573 Rm 3TR133, 

3334 Rf3, 4413 4437, 7HHMI, 3^ 33 §fkfT 3T3T 5^lft 1% f I 
5733) ‘dld3)RM3’ 'Sfk “333 3Tft3T' 4 3>3T 3? Rf33 4 R7973 3^3 (4)4 
341 I 3fMf43M 

Decollage (fl3?f3T3) : 5f§35R ^ <3)3T 5f§35TT f%33333 3)l4-3>s4 4 
33533 f43 33T4 34 353T I 53 3^f4 4 4(4 affc 33R 3(4t 5^353 % 
33T3 f*rf&J3 fklTf 44 33t f I 35 Rrf4 343T3 4 f*P3 I I 

<33TT3 

Decorative Art (i34fe3 ark) - 33734 3?3T Rt 34 333 37T33T 3 §fT3T 33 
3T3 (4H?d 3537 % I 53 513)77 34 3)37 33 573(3 f43 4 3T3-3T3 ^ 3 
f4% 4 <3rkF33 4 (473737737% I 3*37 3737AHM3)lR3>' 3737 

Deep Etching (ik qf43) : 3Tf-33 3T f%3T?3 33T 3Tfe3 3337373 373, 
333 f%3753 3 RF3TTt 34 3f%3 333 5 TRr(3 4 3333, 43 

373 377 <3T3Ti33T 33 33? 33l4 f 33 33? 34'J33jf4 f%3T53 4 4Nt 3 
?t3T3 | (43737/353 ■3733373 

Degenerate Art (fe44k 3fi€) : 33 344 3?3F§fcr 37T 7J<33 <334333 
ciifcki, •3 hi^ 1 3)313)11 37337 yld3l£l*1 3><7ll3)k 3)737 % 4t 3737=§fc7 4 
' W7 3(3 <337*3 5(4 3337% I 5^ 4 #34 377 37373 fas7T% %37 % 13^5 
375 33 34TOT 57737 4 t 3334 34 <§fc73f 4 35 4(3 3Pe f%7374 437% I 

<373f434%33)3T 

Delli Haat (4^513): 35 53Tl^ 33 533R3T 43 % 4ff433t / 53374 % 
f# 353FJ3 3lRlR33) #3 % I 35 #3 fo# 3#3 33 3R353 
fc|3?l3 RklH 33T *l4l fk't'ft *5piRiy<n 3 R 35 3)1 3533 <333)3 % I 53 
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&Z fe 3TW 4=1 H*} S( qrfcr f^PTFT, WW W SRT STFRtfrw few 
PWTt I ^RcRf eft RWsfa eft foTT ^ftt ?«nw 1994^.4 

cftt T Rfl' 4t I 4 \3fTf.XX'TJX. Hl<£<i cT^TT X^W 4> t TRT f^TcT 

% i 27000 =pf xfter R ^5 R Xtrj ^TT 2r RT>FFT 100 fefenit ^ 
fex* HWtI tj4>l^, 4k<bl4, t§^ W 3?lT SW$f4t f?f?r vJHtfsSI f> I XTJft 
15f^%f^Fn^^WSEI^RRT^M% I 
*F*ff £ MK^Rcb ^R-qPT £ 25 I I RT 

XTWWT SJTW fefewt Ffit 3PWT q^W ^Rlfri^l fe ^ *zm OT?T^T 
4HMI XRWT f? I 4>< 4>T fefewf 4?t STlRfe) felfe 4?f 
xrw 11 ^ wm r\ tfc' 4rt*t3?t, r 4T f^t 4 4t few 11 

forcft?iz 

Democratic Art (S<f$fes sr 2) - 4t PR £ W^R % g<W, RTRlf^ 
§TRT % '3rfe^feT 3HRTT£TR T3 T T TT R4l4) Rxft RPTF^fe I ycw< 
qft ^ W fl?T £ fexj XRl4t PT# I I M o4 J ||^cb ^ $ 
^4)41 % 'SIR HM^h 4t i 4l<wiBi45 4WT 

Demonstration (%<f^SFR) - fcr§W§r •3TSWT fl*4H ^rf^T 5RT ■3^4' S4< 
qft SWRfe 4^TT SW^T feg | cJWT3fr 4 4WFETC CSTT^ft 
4 kRWW> SrfcPTT, STWT, <n<b4l<b q fRft 45T 5W§fe '4441, ^SfN> ^ ^*^4 
x§fe 44I4)< cb<cll % 1 qW: 5^T y4>K 4R SW§fe ^ %34) 4 flWT PWT 

% I $$ fasjT 4R 5^ STEfR-SWR, fe^TT-WR XTcf 4fe4-fenT% £ 
fexr^crrl | RT?fe 

Design (f^jn^R)- hR 4)?M4I 4oR fe4t 4t <441 4R yi<?4 ^4K 4RRT ST^WT 

srrsife^^Rw i ^rtrtrrt, 

Diagram (sRsfffa)- ^T 5 RT WRFIT w ^ 3 , Rm RR 

sfimferst^t 1 3rR^A«if45i 

Digital Art (Rfad^i <3n^) - '3w5fe 4WT, 45*^41 ^ 44)414^1 y4) J l SRT fefew 
4WT 45l4 ^4l< ch<»1l I 'jfe—ITlf^4) R HWfeRT, (451144 R <EWfeW, 
Q.Pl^'W f4)<TH Rife I qifll 

Digital Painting (flteR ^r) - ^ SWfe SRT ^RWT cT^lT snt w 

fe^r RrtR 4)“?ia< RiRft cr4f4l4it r\ snfer ^ ^ 

fe5T WT 1RWT t I 945TT ^ fe4t 4R '3TRT-4W RflN4l ^?it R ^5 
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y^*H% I ^R RfRt R R$T cfoT RTTR R!?f T5RT I mR^Rm SR^RfasT 
Diorama (3!<HHl) - RrOTRTPft, ^RRfe, RRRf Rr=r | RlRlH-fS!R 
Dipper (f^rc): Rrft f?rq 3 r rr^ tg; ttcb rtr ftrctf st 

chci1R4T sitrr 3 TFcfr 11 gi gig £ ^r-rtr rrk £r f l 
SR ^r-rtr ^ 3 rrt^-srt^ ^ ^frrt Tfcfr % i 3% m' 

RR ‘$m <t)M’ *ff R>f?T Rid I % I /^RRM 

Direct Painting ^Hl 3>, f%RT Rmi< RmiVi 

'3TTT C *T cfT5T ch^ll<^fcl cRT <£rH cm*1 I I ^11 Rt3 u l 

Disallowances (feR^faivMi^R) : TT^Rr ■Siw RjR RT RR RT 
aTTRtfjRT f?^ RRfl RwTHTR3f*ft % '3TF^t^T !|f dxll<£Ri4l I RRR ^ 
tfaR % R 3 1863 t *r r*$r sroRft % <f$R 4000 

cfiRR^ftRif R?T SR^^R RR f^TT RT I f^RR^T RTR *t cRRRBRf % SK5fRff 
3ft, f^RRRT rtr ifcffR % R^' MWI?¥ VZM ^ 3 RrR#R 

*RT*rcwre>yRil5biii i^sft 1 3R^r^fM 

Distemper (fe£«R) - Ih£< 3 ^ ^f FT fjTR? RRft R RtR^R, RRRT> Rtdi<^< 
'iMiiRl *f RTRT3TTRT% I ?R FTt % RT 3?t R <MHR Rot 'J^S’jRl T Mt 
RRfrt 1 ft R ftfrr Rrt r rRrt: rrt 3 - ^ 1 1 rfrtp#rrtt 

RT^RR | I RRftR RfR RR *^HklRrRT % ?R RT?RR % RTR RRT^ 
I RHK'jH/RT 

Distortion (f^fsfa) RRT«f FR R>t RRTRR RfR nRdfcfd RR Rl^T FR RRFT 
RRRT | ftFFT 

Dome (#T) - RT^fe RRR 3TRRT R^R ^ RfRRf <3Tef J h^|cBR f§RsR/ 

sR/sn^fcr 1 3 ^ 

Dot Painting ($z ^r) - Rr| RRW % RfR RRTRT 3TRfa;FT-frFt, T5^-Ri 
- f^R! % SRfPT % WTT^Rt 5RT gRR 3R RlR RRRT l *^5% ^ RR 
V it 5RT SRrT-5Rf5T§T f^URT RTRTI I fR f^RT ^ Stippling 

'‘R^f^crt I f^f^FT 

Drapery (I^TR) - ?TF RRTf ^ RR1RR I ^/R^Rf^RTR/RSRT^ 

Drapery border (t^rft ^T) - R^RT RF Rf^" R^ 3FRf 5RT ^RR 5)1^1 < i 

5IFR 
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Drawing ($pi) - ^U-sfr SRT fe# 45t, 45t, 

3IW HPM^fcrat ?PJof 'qFT-^PTT ■3THFT 4RqT '3TT^T 
'‘Welldl t I ^T 1FT9TT forFT Stiff *HFft I I ItsH'cbH ftf*FT 
y^K ^ t? ^Rl-l<9i«M, y^ft-VaiVi, 

qifa<b-{yi<M, ^n^frraj-^i^r, 

-\<9i«t>*i, [<^ti ) SJifqf^4)A<9i^ T t ^ tflqiciA&i'fc^i 

snfe i sn^r/W-for 

Drawing and Painting (|f^r ^ ^r) - £9^RTT g& 3F 5 TR 3 T f^ra^f 
Rl^lcbcil % ?frffRr, WRT, S9fa, d*^<b f #T, 

cf stftfa <£ f^FT 'Srrcrmt qft otHcbid ■srsz^F <r qftrarq fan 

qTTfTrt I 'Jll\<d u l ^f^'MI 

Drier (5If3R): f^FRFT ^9^ fasjf # ^5Ft £ f?R, 3 ftcTFf 
4MI , RPf I — cbln^l, OTTfe I 5®^) 

Dry Brush( 51 ? Iff) - I9T 5RT fcT9fa spqq ^ W q ^F, 
^3T-^T, 4RT-qRT, £l9^JT 5^T ffaT t I I9T ^ 3R t 4R ?TFf wf 
$ Ttrcr tn - m ^ w m Rft 
t q t qrtf i ^tq4q^t i 

<j|^1<t>l M^N 

Dry Point ( 51 ^ 71?^) - q?TF q^fa €TT^[ ^ qqiqq; 

fejT 'ffRTT I I W ^ ^TT?T m SRfFT q#f f^TT ^TKTT i 
SNT ^JT7 <& q^fcT % I gcjfoft T^T eft # qq£M 
qi ?TT5 ‘ fob'll} '-Hlet f? ftR? ‘<t>^\’ (Burr) 5>5T^TIcTT% I 

m qf wft qr cblnddi % giq Wsfr m qqri qqrq irqft 11 

9^4) Hl<b 


Eg _ 

Early Christian Art (a# ffc$W*(q airf) : qR^RF *rM faq sft 
qqif^-q^qofr qft q? ^ qq q <3TT7T^f> % feq-feq 
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* f^r cRTffc if TT *Rftf RET STREW 35WT $ ^ I ^T 

3^T3ft if qwft, V$[, 3FJE £ cT qfM =FT '3PFT WWll^ 
fawf ft *Rftft M q5T '3TR«T §3TT I UliN* *Rftft OT^pff M^T ? 
Witt Rffaw I I RE W R«ET WSt t I *fiMt $T?ft *f 3N<$M tM 
SEWER RR^ wit eff | gsr if cbcit ^l eft I WST ft fRlf WERT M RET 
STTRR §3TT | 9TR-ifcjEE3ff if ’ft cbdlflcfc SPEER §<3IT I Rm ftflf erf ft 
W^RTSf I W^f^%3'rURrftWSW*TT*^£§£ I 

yi<f ls H4>’RftftREWT 

Easel (^jfoT) : f^T=T REt ftRE RRT^ R^t RHl4t (EASEL) Wf qMR if WRJ 
TJR WREft ^ ^RR Rpjpt f? I *t fcff^TW STTRElff W?T ftft t I |R*t 
E|feRT (Nails) RFft TScft f, f^T% 3Ppft gfaWT^RR *WI*K SE'R-’ftt RR 

rrert! i Rjrtwr 

Easel-Painting (fww ^ 4 l)- Rihi 41 RE <<=(«+><. RRTRT RRT f^TR I $<T=bl 
STRWR 134!% 14^f SRft (yi<PH4) ^H^cdM RETW)if ^K w T§'3Tr I ?ET^ 
^ <£)rK ^ RT?ft «SR><. RRT %3RR RtR «HI*t W5t H <*H <1 *ft I 

fcRlffaR 

Ecclesiology (5^ftfvT3ffafv»r) - Plt^ltR ft ET’Rf^ER PhIr '-btf! I 

R^pPEfR-REWT 

Ecorche (tp£f$T) - WE? tJREEffR $t^% fuERRET ETW’f ERTWftR HM4 ^ WTftftRE 
fqq u i ft RH-Mi RWT% I TgldfH RTRR tie’ll 

Effigy (^f^r): fc# ^rfor ree jciwt 'Srs^n- amR^d siRi^Ri rt ijfff i 

W* 

Egyptian Art (sfrpssRRITf)- srf s?R ETR Rft Rr 3E ft R^t REWT Rt ’JRREf 
Rt RRFTFft RREREE RTRREf if sfftER Rft R4t I f^Rfif *JR cWfcfE Rt RftRR 
ft R*wf^RT c[?W Oifcbd PfEff 'jflct ef I RE? R5WT fo 'JO 3500 $ <^RR 
fojp lOOORRERRPft’pif I 

STWtfe OfRRS) ERRER R?t cSWT Rt RRERTt if f^chRid I f .'J. 2850 ft 
if. t J.725 ?R5 ^>WT ^ ’3RT?W STM t I f^W WRft ?TftT cFt 
RTRR OTETR cR H^t WWRJR Pf-nRlsf if ^tf&cT WTST ft 

cBWTWFE 'Q TJcf dlHifl ’ft -R^ ^ I *fi?T ^ =fRft ^f 3>t 

Rrirpff 'R ^WR-^^T -STW^RW 3Rft ^ I ^ -SMcfRq fafsRT W«tT 3df5H 
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if TTTR ! F?T % 7RT f^<l(Hsi ^ TFRT 801 'TFtJ TfS^ 13$ 
tR #T g75T t I f^RT 3> fRlRs ’ff cR5T 3TTcTT %, =wiR 
f’RT%F3Tft$RifFR 7 Rf lf^qt^FT3T#f 
§f ^rqrcsrc «rft IfRR RfR fR 11 m Rt RRr-fRjf ^ sRR 
jjfctRRT^g^fMFref A ffRFR ftf? i fRFftFft w 
qff ftcbRid §f # iRTFiFTRgqFT^FR^MtF^f iRRhRr 
R^F^-FsfrTRT'RifaflF Orish Rti i fRft^TRrsifciHiHff 
FTRfff lfT^^m^^^Ttt5rfcPTT'3^T| | PRft^r 

Eidograph(3n?sR^)-^I^Ri I ItsfRtf-SW^ 

Eight Group (qz 57 ) - SfirfRt cfiFTRBRt FF TJTsFFSW I *£lR if 'OTTS' 
'TFT £ chdl4)K ^ RFFTT fR# STTTRff £ FK«T if §f «ft I W 
d*js ^ FRRKf F$t !FFT SRSfft 1908 if SddlRd i|f I Rf 
SRSfft FTT 'TFT ‘l^H fRt’ TW FRIT I FT? 3TT5 <^d|chK RR jfetFRT, 
dltid, 3 tR^( qti, IMi tr f§RT ?r | 

3)|6<t>fll<t>K^T 

El paso (q?qT#): RR$T FF F^TFBR? FF ^T I FF[ 1957 if Stf|5 if 
'^WldY dT ,J l FTF F>T HS?1 TRffRr §3TT FT I ?FT FFJ? ^ cbdl^bK 
'3FtfR'T FFT fRRr '3 TRczRrTFK % SHTTRcT I <Fdl<FK *1 u Sd 


Emblem (^FT) : SlfR RfR TRT STFjR 3> RR fR f, Rf? <^=b< Fflif 


FRf £ 3T«f 5TFT: TW ft FTTt t I FF RTT SR5R 3$t FT^fcR 
FTFT I I RRss fevill^H FTT RSF \ SFTTFRF-STcfR 3T«RT \ 3WRT 
WTg-R^T, RlR R# FPJ? ^ 3 % RfTT F SR5TT F>t FRF RFT 
'FfttI 1 ftRtR^t 

Embossing (|^fftpi>- FF? FTf *ft& % FFTC FF FT dF^M 5r#T % mjm 
FTt^TRFFR^^rR^gRR 1 

Empathy (^ifflr) : cbtfl^Rl tt TTRTc^l FR RTRcT 5t dTRT I ^R 
FRT^frT ^3?TT 1^=1? RwjTTR FHIJ^fcl F^TJTT ^FRTT 
| | FFf^-FR^FRT^^FFmRlf^RFF^Tl I W^ 

Emphasis (•RJiftid): ^^RRT ^ ttfiRtt FTT ttrR Rr ^ FTRRfcT 5 TR 
-Sll^frldi c|R FFT ^ % I FT? FFT ft 5§R FtT RHRRTT 4)<.dl % i 
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snrrfcRT qr# cr^ft frt 3 # fr % qft stt# 11 q$fq> # 
Fqff^^FTq*fsn#% i 

Emulsion (i^rSH): FT? Rtq u l qq qT J2 R t?, $^A IHIRd: Mlil 3?VT 
^qq^ff qft SrffrT ## I I «m, qFFT (Emulsion) 

% i cRt gp# # oiRiRcki ^r qq ##q, qfc ?q?9R, fRf ?R5R, #F 
^T??R # 3F& qFFT t I t# *t FFZR # FF RTqq 5T#q 36# *t 
FT SR# *£®fT I cTSTT <|#*jq it ^T# t I ?F gqpftqr $ <# f%# 
qr qr#-#?R qq qrti sftt q# i#T sftr Rr #b# q# qqr ^tRr 
TS^ f I 

Encaustic Painting(5^ife^^Fr) - #q ^ FT RfFT, q#R, Fq# 

% q# m Rr qq# # RtRt i ?f qqqq # Rr ioqo ^r qr#q Rtf qq 
#F^rqq#^n%^ i q%qtq%RRq>i(l/Riqwta 

Engraving (^qtf^rq) - FcTf t ## R# qq FT M# q* *RT# q# q#T 
<3 t?rt qqj; #t ftr (qtfqr ft Rfqr) ft w, qq^, qqf qq RRtRtqq 
qq r# cR qqqt q*t T5RT Rr i wiMicRTf q^Rr # qqr RRr Rf# 
sjRq ^ ftf f#f, qwB, jtqr, #r sttR ’3t#TFt qq sr#q qq ©m 
#q^qF#^TT#tl ^FT/g^Hq 

Engross (qq^fRT) - tjeldH qFTT # §TMT RTF# ^R^TF F#-q% 3T5Ft *f 
tcTTIT qfRT t i ^RlftqTFT / #t STS# # qRT 

Enlargement (fqqr#R) - ## ^Rt # q# yRRR #TF q>FTT 3TqqT 
q#qrt#qqRT i qftq#T/qRqf#rRq 

Enrichment (^qftqRs) -1## # tin ^ q^t gRF^cT qqqT qrqqT qRTqq % 
FqRfqqFqT i sh^fi qqqr 

Environment Painting (fqqr^Ft^ 'tfeq) - mR^T ^t FR*# srqqT 
qqfqqq % FR#t Rr i qqfqFftqf^rq 

Epigraph (qfanrf)- f^MT^q qrqqT 'SiRr^g' i jq#! 

Episode ( i^F te) - ^sidM-s yitiRiqj f#F^ Rb# qrfT#, qrqRqr, 
qrf#q, f#T 3T2RT 'fUlRl* 3TTRTR # FTqt 3TqqT -3T# R Rm 

utrt % ft qqf^fq f#qr ^trt % i qqqq/^sKSMM <3 T?t/^t 
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Erotic Art 3?1^) - <blM iqqqcb <4^ I f^RT^t qiPJcb, ^ 5 iiPi<b q 
tiIHlf^1<b $ *ii"Mcil yim 5lcfl % I 'blJJ'b qRT 

Escapism(?g^nr) - &q, q^RqTRT, qroqi, 3Rn*rrf«r*f(f f qdr«Hdi<0 
Sf&ddJh qsrqRqqftfM^^qqr^qtf^qqHT i q? qqqwr<b 

Rttinf^ TTR qi# faR Ffr t, tefc 5RT RTR *T *R, R pRq 
RT^MttR^SR^^f^^WjT^HRSTR^fcfiill <im I I 

4^Ntqi<; / H<bKwb R^ u i 
Esoteric : qRT TORft 3^-f§TR qRR I qff q*Hd>K ^RT qft 

arttM^f^nzit^ftrararl 1 

Etching (qfaq) - ctaid SRT ^3 q^t <gqi^ | >3Rq vJc^W^T qqq 
RTclT % I R cRk % f^qt qst Jljsia f^RT RTcTT t I R a<b«fl<b qq 
5TRR 16<ft 9RT«ft % 3Rfr qq R# 3 RRT RTctT I I ?R ^ 
9TR% I faffTR / '3TR vitfSW-f 

Etruscan Art (iltm 3fl2): R# qft StHR qRT qt RRR rt ^ RT 3" 
TO^RT ^ I t\. 8^f 9Rft % t% $Rft aq> Wft Rlfa ^ 

(RRR?) qq qRt qft qRT I R R RTfM^T 3I^RR, Rcf^t, qg, 

qm-^fcRT stfaq I I RRTfa ^ fefaq qR, 

qif^KH, RT^R cf«TT 5T«Jt RT qft qRjq STR <|^ t I ^jfcNt % 

qqR qft q$j an^frr qro^t 1 faq q^fcr % ^ 11 r£ faqq 

q^,3TT#3qtf^#Rf I RfrH <H I 

Experimental Art (RrtftpR arR) - qq>M|c£1 qro f^f qwfFBR q<ftq 
sr^rqR^qftrRTq^RTt 1 qro £r r qqq? £ qqR ^5 

1^ '-nici % I li4Vli<H<t>3rafT 

Expressionism (Rri^qf^rq): r <b?ii srpqftR qq qRR <=fitf 41 $Rft 4> 
UTRq 3 qqq fasqgg £ rtrt sqfa 3r § 3 tt ®tt i r ' 3 trRr qq 
Rcfe Rj^cbK q^ R qR^ 5 ^ aq I R STTCftR qq oR - cR^ 
^ di^i ?qr cR Pi-jfl *n=Mi3ft ^ ^q ^ f^f^q qjRT ’3r*ifq 
■si^tr qrq r ^ 'STf^rsTR ^rtt qr i r lf?ft ^ qRrqqff qq 
RRT qT {^ qqrsf q^OI^tcr^l I qq^ fiRcbR qFt qqT?f qq^qq 
^TOT#RF q tf&Z RT qi qqj q#T M q5t RTW qq^t qrflq I 
q?5<3fr q5t qfcr§ftqRT m f^tq f^qrr §3tr i q^qft q>r to ^t 
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^STTftFfFFTTW I 

33T | f3 Oilmen ^ y ^<9 cbtflcbK 'jjm HRiH, l h(^ T ilS 6\^S<, 'J||'4 
^sfrwT, 3FT T ff 7 T, 4lfll *il^<fth ojste<l fftsftFT, HR^5 ^3 wT, ft33 ft3> 
FH, 33ft Rdftld ^fftT fttrt, 'ftlt'tR, 3^933, qiM st>M*il'h 

33TFM3fttftl vJlftdiuHWi? 

Expressionist Art ($<Hljl9lPiW 3n2) - 3nwPiw» 3531 fftrrft 3T3T33T SIFft 
aiwftcB HT3? 3ft <3RF333 WiT I I 5TT 933T 3ft 33TT, FT33T F3T3 

Exterior Design (^fifterc : F33 3ft 3F3 (TTFTft 33) FFT 3ft 

ftfaFTT-Wftsll 33FTT <3T2T^TT 3^3*331 3ft ft3Tfft3T 3R3T 3T W WT 
33 ^,ni^ y<^j,ci ^<*11 I , / 3ity TiF 

Eye Level (cuft %F) • $ «HMW( ftfcF3 ftnft I 3T^ fasTF, ST^fcT 

Rm , j I *RT FTT^ 333T ft 33^ ft3<3 33 3jpT FFT3 ftftTT% I TFTcfTFT^fe: 

n _:_ 

Facade («pns) - W £ TTTFft 33 ’TFT 3T33T WTPTI 5^ 3ft ft? 

33?ftt? I ^55^ 

Fantasy ($ftfft) - ftdFT 33 3>RHd Rtf 3T3f^ <^<^mi ft 3 fftrrft 
3>yltf cb^M*1l =T ftft^dl 33 FT3 <.$dl ft I TT33T % ftd) 33 ’ftfcFJT 
3TteT3ftffttaTI ^ft/3lteRT 

Fashion Designing ($?ft fe^TSpFT) - 3 TF f=F3TTT 33F fftnjft 3*ftf 3T 
Rt§TRT§t 3ft ftftH 933T ft «HI3I 3^ tl^ldl ^jTRTT ft 33T fdft 3ift 5T33T ft 
^dlcMd) cbG>l^-ft<dl^ ^JTRft% I '^ft'TjefMd 

Fauvism (^TRMh) : 33" 3>TTT33ft 3ft 3F 333T ftt 3ft yi^fd3) fftftft 
3[fft3ftftt3 MRcb^dl'3Tt Fft ftTTSSFjft ffe3?K FT <5TT3TfftT «ft I 
F333T3 STF'ftTFT *j<dd: ftld 33? 33T TF^ 1905 ft 1908 Tf3> dcil I 

TiftFFFftftrr % Trftf ftdFf ft frr oiKfttfF % ft3 tf^ i905ft33fft3 
|q #3 33TT TFft«T3T 'dl^ft^’ ft ?F33 313333 f%3T I 3ftt3 T3 
3?FFTT'3T?, 5I3ftft ^3 F^fft SRrT Tfftt 3ft ^ESTJRR yRdfftd 3R, 
fftFT 3^313 33 ?3FT T#, TTTWcfT ft SR^TT 3R3T ^ F333lf^ft 33 
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3<if?3 3T I Rf33 Hldftd d=l<i*1l 3T33^71 Rd 4 I |33737377ft 34 
4 372 333?33T gf, ‘3773’ (^Rlcft 39j) 37f7 334 W37 I ^ 37?3377ff 

4 y<^fd ^ ?4t 34 Rl^d 3ft fcJT^TT 37 3f?37 tTcft 34 ^3 4, h 4M 37S33 
t,3334ytRl4i37tT3T3T I 7R7 37RTT 4 4433T % 373 4tfe3737 37T 4t 
33749T 3T I 5^3 R|33>K 37^73 3fR ^TTtff ^3fM, 3734, 344 $?, 

31M, 444*3437, $53, 3R, 5t#r, 3F4, ft^P, 4fa 3lRff ^ 4t 
37lf44 I 37T33T3 

Felt tipped Pen (ifee feqs 4r): Fnft Rj3i373 3? R*tt 33333 4=7 ftra*f 
pH ^ ^373 3T HHc^i (3T3T3T §'33 \do-f| =bHSl) 37T 3=77 <3*37 d^bSI TS3T% 
f^RT37T 337 Rid 43 4 3ff R3ft 4 §3T T¥3T % I (373 dMK 4 37 I^ 3 T 
43 RRT% I) ftt 43 SRT^f 33313 377374? 4 3374 ^3 33741 I 

3337-4137 47l4t 

Finger Painting (f$*R 4f4?7) : sigftfifi 57T7 573 4-4 37T 34-34 33? 377 
fp73 3R, f^3 33737 I 3^fcT <4 f44? 4 3$4 33 7T3?3 3ft 4737 
wi3T 1 * srjfcrfoRT 

Figurative Painting (footed 4R43) - 3133 3773(44 33R ^737373 fWf 
3733 311^41 37t ft Sl’^sldl % 33737 ^Idl I I 37#I37{43 

Fine Arts (^3 33^) - 3773^ 3 #34 % 3f?3-#7 3333 3f#7 373l4 
f^TT# 373#7 3^73 M 4 #3, ^jfcf, 3T3J, 37Tc3, ^33, 4473 3 3753 
37#? 33ft I I 3?3 33 377*374337 4337 3T 37737f4T #34^33 #73 
373T4 373: 373 # R7-ST373 ft4t % I ?3 37313ft 4 373 357, f437ft, 
373T3T3ff, 3433133, 3r2#T3?, f4737-37373f 3[3 #2734 37T g 37#M u r 
4737 3737 % ! 4 37# 373: f4737 33*3% ftft f I f337T #?3 
3 tRTc 43T3T f7 373-3T3 3t37333 34 37PT3T rRt 333^ 34 STif^f 4 t I 
%3 3 30ft % 333TC 3T 33 373T3Tt 34 ft 33? 4 Rr*3f4T3 ff73T 33T 
t-^3373T 33 44t3 373T I 44f3 373T 4 ^[°3,4%t, 3753 33 ^5T (?3 
373334 34 33§f337T4 373Tq 37?35T 4t ^ftRT R773T 333T I) #T 
|33373T 4143, ^33 37^1 I £$3 373T34 33 R35733 4=4 ^3 4473 
373334 3TR3T33 44t 3 3773? ST77 ft3T% I dRld 3>dl^ 

Finishing Touch (fyftftR 23 ) - 3737^% ^ 3i34 333 344f3 333 4 
fc33T 33T3773, {4734 ^fcT4'413^7731133 3731% I 34433^3/3774 
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Fixative - q? cTR* qqr4 RTWTt ^ ^M’-Rm+i3 cffi ^ 

ft I ^T yfj^l 3" f^ ^T ^ifacd -3TT ^TRTTI I ^rft-RTt 
^Rj, ^ rJHeblci onfe £ <Ft fasjf 37T ^qiftRT STCH 3R% 

^ ^ Aw frrcRr f^rq ?p^ qqq crr g^Rid t<? i q? 

^^qnnrf^TcTct%<3?iT'3 T^^^tt^-^tt% i^sqtq^rq^ 
^Wl%f^^t^^SnTRr^siT^[^T5WT I faftorwi 
Flochetage (wHIdta): Rrq ^ ^ ww q* srHicidi<0 Rrq qft T^FTT 

qRRT I q^t^T 

Fluting (^Rq) : Wf qft ftfaqf 3RRtT ^«Tt m fFRTS qiM 5RT 
'3RRR TJ T I ^T#-3Mq^T 

Folk Art (^3n€) - dR- 3R % *TRRT 3 q7?TT ^ft Hrifa qft4§T 3 

^TcT q ^fi 5RT *RRft 3TT?ft I *U*UMd qfrfc % ^ 
^ ^qft ^f ewidRci 1 1 ^ q?qT 3 f^ q qq srqtq 

qg^PJ^f gldl t I yd)<*> Wf qft (Hldododl *f $)4)ddl qq dHI=)$T TgcTT % 

I dt^dl 

Folk Art Museum U.P. (^ qqi ^.4t.): ’W % qte ^BcTTofr qit 
dd)Rld, *TtRRT ^ qqftfq cfR% <£ 3^$q t ^ET 5RJR £ tfitreraql qft 

FTFRT q?r q4t I I m % ?rgr« (3.S.) *T qRqfr m, 1989 % 
cfl+*s1l q'ilgldq qft FJFRT <&d<dl J l 3 §4 I qcfan^*!? tiilSMq 
«Hk 4I qFT (fdf^dm< nftd<) *f Rqq% IERT tiilSMd 'MKd q?t 
qqi d'l'h-diq, dlqrfq^, <'llcfo-3(l<r!<sM, ^fRF-srnjq^, 

•jRfqi, 5#t, q?fq, Ra^iA, HK*sRcb qt^TRR, <rTl^, qrcr, qq^s, q<qT $> 
RlW 3TTfe qq faSTM dil$ t I qi qH 4tRRBT^ v ll'Jl^<, SRtq, IW, 
5^n§^ wsrr ^»^us5r fera - 1, f^r & sT^fr ^ ^ 

^$]fqT t rtt % i qr ^FRT-dHd qr Rifl'd yfddlRidi, 

chl4*H,q5Ff§TMT, oMIfeHH cWT OH^d ?tdT Wt I ^7 

q5cIT'3ft ^ d4<^*1 ^ fdT^ tRT 'dddldd 4 'jR-^TPjfcT Wf% ^ f^tM. q? 
tmm H^i^f 11 dW^dTWMq (^.4t.) 

Fore Ground (^ ura^) : ^ SRpRT qicTT t^7 

RjdM<i qr 3fpt q?t sfR orq^T 3rcr ^tpt ^ srftxr ^fr-sn^fcRTt ^ 
if to ^ttctt 1 1^tttt if off^Rf - 'STFgRrqt^ 
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wf *f ST^TO (Back ground) TOTO TOTtf^R faRT TOTO I I 

<3Tjr*jf^r 

Fore edge Painting (<ffa $T ^y) - I74f TOft if if SRfocT 

3*TO) f^vTTT f^sFT dTOffd,, fbffiif qf5f JTOF £ ^5f % fei ' HIti 
qi frR TOPf TO^ JTOF #?T% TT qfcf «f | 

sroforof^ 

Frame ($q) - fc&tff ^ faR qft yproTT <T % TOTRT W 

^to^fr^nfecR,^T^T, ^RTO^tTOfcTOffTORrt i #gzr 
Free Expression (jft sto&h) - fsRT qtt TO#, f^RT #, TOT 

cf PlTO TO RH ^ T^T, TOTRTOJ^f), frRIcbd TORT, $ ijto 

I TORT3|fi)oi|f^d 

Free hand Drawing (5#t^^)-^RTOTRTO#5TR}TOTOTf#TO 
f^Rff #( TOT c# d&lddl d$ T#'fllrfl I ^RSPT^yiTOl 

Freelance Artist (srSldlHf snfife) - TO # TOTT qypf TO ’jffdld>)Ml^fH 
TO% TOTT TOTTTOT I * TOTOTOTOTR 

Fresco(5^r) - ftfcy foror #f f^rftr i faro# # sttoft if I 
Fresco Secco tpf Fresco Buono I ftf^T qr Fresco Secco #y 
*Mf fa% RT Fresco Buono TORT TORT | | fro# TOF fcy^sr fcffa 
TOT^TO^%# ddl41 TOcftt I , *2fiTO Tpf dHTqfad) t# TO 
TOdTt I TOR if #TOt droftcF TO SPfFT STT#y TOTT % #RT TOTT TO TO 
% I $£rrf| if 14# # 16# TOff TOT i&TOl RTOffTO % W# f^R d^dldd % 
TOT#q# I 

Fresco *JTOT: ^fcTTOT $TO I f^TTO 3 t 4 #RT % - RTTO qTORT I W 

Rroftro # few tot# # feR Tpc;(f f#f<R #t tof q# to to, 

;# #ro ^ tot *f# (qrf q#qf to 'frnr ^tt fryqr# qpft q# f#ro 
to totto # f*n? #ro to^ I) ^trt tototo q# tot# #r to to: tot 
qrf famro, to tr# # qroro tor 11 fr qroro q# to i ## # va 

##to TO) qf# TOff t I syfrTq TO ^ ^q (Intonaco) if ^T ifc TOTO 
q$d d'Jld q)f Rl'dlr) f I ^ff (Buono) Mi&fct % ^R)f TOT^^ f^R TO% 

mrroy/TOT if q^ro tot^ t tot if froq to tot^ 11 tot 
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ftoR to qq toq f^TT 3TRTT %, ^ t^JR uto t $fR 

qtosttot I I ^qfaq 

Frottage Painting (JBt^^r) - qq? srqqT tot 

qr qqqq qrtRito to ^m, qrtor qT toq 3fto snr ftoto 
cR, SPTTq ^R to qto qft tocT I ‘SfifelM’ to I I fq qqqftqi 

^yqtoqrqqqqto i to^to 

FusionArt (?^T$to - qRFT-qRFTqqR eftqt qT St%artoSttotto 
ftf^Rq^qqT Wf^rqqr^ I WFT/qfaoH *<j|l 

Gg 

Gallery (tot): q? qr«T, orqqr qqq ^TFT qT f?q q^fTsfr qq gqto 
fto 'jTTcrr ?t i q?t qq q^nqR srto tot ^gfto qq stoq to I 
to sq$ qroR tt <re to ^hctt it ^r 11 ?q q^-tofto £ qrq 
Chcii^fciql qq M? to | | if qqq-tofq q^nqqfr eft c§tot to ^RTT 
M q toto to toq to' qq qto to qto 11 q^-to srqto 
^ I qqg to tosffM, tototo qq q^nwr to q^T ortt 11 

tof/sqsifqqqsf 

Galvanize : WJ tow to qito to 3Ftot TT to 

^r^t i ftoit qrq Tjrto to f qqr <w\ to spqq t t^ht wm to 
tor i 'JTRir to qrq/to qam 

Garhwal School (qsq ra %f) : a ^R l Ts^ % q&qH tor to ftoqn i qq 
qpqto tow qqqra to 'jtow sn? to 1640 - 60 ) qq h$hm 

q^?f$F to 1684-1716) ^ qqtoqf ^ FFTT qTKTT I I etTRT to 

• ftoqqrto^ iTFqTqtotoqtqqqqtqttoTRT-ftoftqftoR 
qrqr §q f to q^iqq: faqqqr hWkih to q$Fr srt ftoto f 1 fto to 
3 qsRM qqrqq sn? to 1473-98) % qqto it c hrncb i if to ^it 
toTR *t qfto qfw qq ftorto qRqiqr qr, to qR^qqqr qq q*^»n 
1 1 q^qw ftototo to fto lj i-ftorq snq: tofto Tt f, ^qq ^t 
q^qR, qtot tor, totoK, ftofr qto, qtoq-qito, ^r- 
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RRT, SPegilf, M-RRFft, SRfe 9T%, HlRlcbl-sft, SSTTRRTT, Rig 

feiR, rtrrt ferr, Rff ofe ^ f^rf^RT fe- 1 1 feff if jrr 
Oll^fcNI feff, R^RT 'jIMI, Mcicbi, 4 J I^1 tlK u l fcfd go; t I rI’II, 
feff, '3TFJKFT % g^ifefR RRT# R^t I ! 'JSo'JjfR if RfeRTRT, RRg, 
5®r % srRsife gsr, ofeRR % ^ ^sn t gj *rif rtr, 

^thi^d rr-rtrr, R$-R$ff ofe offer 11 w RR r%s feRBK 

feRR fej 1743-1833) ER i RRR1R ffeft RR RTRlfeB 
R)3<*>K % RTRR HHl 'Jlldl % I OffeBT^T ffet R?f 3fe§R ORSRBR iftRT 
if «HNI RRTt I RSRM ffef|i>ft 

Genre Art (fersrrf) - ^fer fepr R$f RSRToff rt oriRife fer ^ft gffR if 
14^f R 15cff $T?ffef ifRRT^R^ I RTRT if ?R SFBR % ffer *ff R§dl-4d 
I fRRR ^5 viSISRI I ‘tflc-flRIci’ I ^fe-feRffeR 

Geometric Art (feffftfe ott^) - ^RifeftR RRf STR Tffe fer ?R s^Rff if 
fef f l ^ RR, %RR, 9Tc§, Rff, OTRR, gRT, fefe ofe if fe ffe 
STRRTfRRtf $RRTSf$Rftfer I ^RTM^RT 

Gel (sfg) : RF ifR felR RR 3Mg<W RTERR (Medium) | I RgR if 3RRW fe[ 
RT^RT STR f^FR RRT^ % RR^f t I SffeT % Rif R?f RRR> R5 
STRfrt I ?R& SRT RRT^ R^ fNf if WRITS if Refer SRFft Rife 

R^cftfe^ffecJRRRWRt I fe; 

Gelatine (sfefR) : ffecfe Ig RSfR if fe" SWT ffefelT RRSK RST«f St 
’JR ^R fe R^joff ^ tff’l OTRRT TgT ^ HIS ^ RRT if fetS h-aRI SKI 
^RR felT 'RTST % I S¥ RR^ W if SMTC if RRFR W t I R^ 
RFft if 5W, wf f?g ^RR felT STcTTI I R^R 

General Colours (^RR fe) : RR TR fefe RIRRRRT Rfer =Rfe 
RFRTR ^RTI I ^ OfTR RT RTR, feT, RR^t, ?R, fefT, tfe, R5IRT RR R^R 
iti% I RRFRTR 

Geometrical Form (fefffefer ^Ff): ^RlfeffR RRff OTRRT ^TTfek 
RTRRt ^ RRtR SIR ffe RRf RR 1JRR FlRT %, RR RR ' i RTfeftR RR 
RRRT^t I fRRR? RRSTRfRRTfef RRR% OR^Plch cbH RRlffeRfer 
RRTRITIRT% I ' i RlfetRRR 

5mRf5)t?r/5i 





GeSSO (sRft) - Rj?t u | fcHM, SffaT ^Rfl/T^II/yf^l % £RTcW «H$ 

^ q^fcf i M*? RiRt srt ffaR ^ ^ ^fr tfm; 11 

ftRR/MRrFjft 

Gild (fas) - ernprf ^fr^tt ^rtht sprit pft trt ^REt ^ 
5 ?t«tt ^i^ht i RiRft SRjsrt <fe rr, stp^ft snft 3 trt 
3ft MPl ^RT (^^ffrT^T) 3R vR? ^{l^d 3R ^fc^RTT ^fRTT % I 

TOT diMI/^d^! 3>RT 

Glail( T ft^)-TRt'RRFf35Rf I Stft3ft<RflR3HI 

Glass Engraving (w r}Rpt): 3Ert 3ft 9fte RT ‘RRffiR’ 3^T sfr *rt, 
^ 5RT fe'itlsH *RT, qftst dch^lcb 3ST SRfPT 3R, Tftzt 35FRT (ipT^t 
^) <R : 3?HlRrd3R RrT sRRT I 19<ff STcTRft £ 3RT ft ?Tf fftfa 
RpfRrT ^ I fR fftRl $ Rftsm 3RT3TR $*RT ifiRfe (SIR 1796 
-1875) ft I 3>Td vi^R 

Glass Painting (w ^l): 3?Nr 3ft *RTF <R Sfflft FT (q^+, $R(3T, 
RTRT FT RTEZRT STTi||Rd R RTRT RT^RT) 3iT s[T§T ftTsTRR 3R, RTRT Fit 
3>T 5RfRT 3R, Rr ft*TR 3TFTT I 31? RTRT FT fftpTRf3? TFTT Rtf 3T 
'3Tr£TTft?f I #T <TR3§ff Stft t I ^ *R fttft WVft Rift I I W 
SRBR % f^R WR1FT3T SPIRT ^FT 3Rft I I 3F FT 31^ FTf SPlf^ 

l3RSR&R3?RRjf 

3ft TJFflT ARi^l 3lNi?t|cb % | 3fafft^R 

Glaze (*%)- tRfi FT 3ft ?TF £3RTFT 3ftdtfftt<TF cFTPTT Rpift fttft 
33 FT R<Sdl 7% I SPRIT Rid <HI3?< 3H3? ftg TRjft RlR ft 
fttf3T dlffttfSRIft fl<IMI I 3R3?fa> SIRFT/^R? 

Golconda School ('ik^si ^r): ^RlR ffttflRfr 3ft t^ 3? Rid<*>i 
STTFR $Sl4l*1 <g5£«WI5 (F3E. 1550-1580) ^ 33ft33tf % gSTT I 
3p?T ^ MkRh^ fftftt if ^dftl THTR cPiT WK % R^t SPTRT 

T^r % i *n?T % ^T 'R Rrt f^sff ^ i ^ ^ Rrt Rnspr - 

<Udl(l 4)cH, ^Ic^Rl (Rtfe), TFT-RTPr=fr, ^Mini %RT-^5fr % |*fl[ 

1688 % sffFT^ % ?T# ^fR3TT ^FR ^R RppRT ^ f^TT ^T^Rf ^ 
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Golden-Age (%5^ gsr) - ngn-to?RT 35T m? fadA nRT 

^T % }<|g g gjfcRT '3TK?f, g^ldrll dl<4l *347 4^5 ^4! n?f 3R 

35M3tT gftofto ng4t 1? I 

Gothic Art (ififtra?3n4) - fadA ^4) g *iid}dK 4s?n4 «h 4I 4t I 

cf^rr gr mgnfg 124! to £ gsg 4 Aftg 4 §3n i err 4 f4 
35 rMT 44t £ ^FT 4 totto to w i tor $ n?gTg *T¥ 44 
itos, toft, to, ^to nm tot i g? g^gn wm wr 4t, fto4 
gtot 4?gg, gtot tor gg ftoto 4 g^g w, P'lwitu g 
tols^i gm4 n4 nfr ?g ngn-ft4 4 fgf^i^sdi nA mj <*><4 % 1 
f&gRto g*4t ton nng-fto % gng, fAfto^ y'HN 3^1 h 

gg4 gto gtot to 4! I ?to tofto wsr storrfto 

f^itor m^fafto, totor4, n4, gg ngn-^gfto gg tot to 4 
4 4to 4 ton 1 1 ton ton-fto 4t ftor to nto 
gg*pg-wRT4 1 w tot4rtora[to, totto, $m £to (to) I 
ggi tos&g*d=b to ftto slto, tfildA vuiMi $<Eld RlARldV % I 

ntfAnj n^n 

Gouache ( T n3pr)- f4d u i y<&Ri tor4 3)HK<to to nn ton toi % 44 
Poster colour I 134! Sldto 4 tor 4 ftotof 4" w m&Ri gn 7|g 
tonttogri tfiHitoftnftor 

Gouge (mng): vicdA u Ri vjft'JlK nit U ggT V nngjTT ^ to t> 1 sto srt 
cf5ps5, RtoRidn gg ids gA toRo ftonnmn% l /toA 

Graffiti (J^): fto ftor to 1 184! 9Tnto 4 ^ n^n gn 5iFf g4n 
4 pn 1 toto 4 2 o 4! smto 4 srgfto §4 1 ^ totofton gA 
g^ to I ftto torto to! nft 4tto m tot toton ng 
^t4§t dni4 nn^ 1 f, 4ldi<1 n4 fgg % gnt^ncf ng g<< ^im 1 1 
n? tom m tofts 4? f4rg g^5fr 44 nn 4t to ng4t % 1 ggn 4 
sto 4 nwn d^r 1 1 toto sgrn 4 ton ^g ?! 

wl 1 toto 

Graffiti Artists (445tf4 3nffe); n4 ngRBR f4frT 4 Ridto ng 44 $t 441 
'3rg=n '3nifd‘' , Md o<s 4 f4ftr n4 ^fnn4 4 1 faftr-RR 11 ! <txn«t>K 

Grand Style (?hf *egn): yi4)d wi n4 3^s ngn n4 f44w ^rggr 
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^ ^<4 4 crt ferr : frtt 11 
Granite : FPfoR srrttT«T sft R@fT $m cBT^knl I ^ 
WSSff cT^TT f^FT Fit 4 3NRF§ff f^R^R ^tcTT I I ^TR 
fcjch-ii cTSTT fcT^PST 3RTT3R^TRTTt I 


Graphic Art (ftf^ an^- for 35 R 3*TT Rri 4 q»ff <$fir 5RT 3Rto 
yfd^frtqi ^TR 3R ?ft | | f%f^TT 3*TR *RTF, '3TRT: 

*RTf ^ FRRT RRF SFTRft <R1RR 41 I ^-foqfarqfr, <p3R, 
RhW, i^fcpr, f^raftTjR?5t t^cf i%c^7 ^f?Fr 


Sn^/fNtWBNTW 

Graphic Block (^j^ffcF): SNlf^R 3RT I f*R&t <Rff4 c& #f cTcjRftcB 
t, 9W3RR *RTF ; 3^FT, feffa-3RT: FTf vidSHn affc ^RTtR-RRTR 


^RTFST^TT^t I ^ ^ <SR T ^fcl4l I, aft f^R f- 

SRPT - £fig ^ *RR (RT¥ R«TT fcRfi) qT 3R&4 3R I (3TR: *Rff 

fefcr <Fgfa - rt§ £ qm m ^nffcT srrtt %rt <nf% <& ^ wi\, 

^sfRR, 3R SRR-^RT 3RT3R I (3RT: RRF 'i^b>M) 

^ft?T 'T^fcT-^PS, TRF SRRIT %4rf?RPT *RTF ^ cJR | (^HR *RfF) 
- f^^Rf^TSRTRcTF^^RR (Emboss) c|R | (\3RRRRI?) 
WT R5% - 0FTT '3TRTT % 3% R eft \ERfRT STRTT % 3fRR??t ^tcR ^TRTT I, 

*RTF FT it FR, fc^ta qrsf^r % SRfRT t f^RTT <3T«dicf,H <R 

‘fostortfr' i Orrrttrtf) 

BlMI f4F-3RT 

Graphics (%w) - crrrer m mi w te to r S fflifi i cbd l 
^ RHM, FRTTSR sffa; 9% yte4l 4t <3rf%RT c|§t ^TRff % I FFR 4 f^R 3*11*) 
^cRrr=Bt4t^tf i '3n^f=raT/3TT^%w 

Graver (jfar) - *5NT feR 4 %jTT^T «Ft 3^Rf SRf4T 4 3n4 
#^TR | Rf^T SRRJT fife RT^ 4 *RT FF #3TR f^Rf4 


"RT Wl I I 

Graver 0q<) - RRBTSIt cr 4 ^MT ^141 35RRER ^ft crrs, RSR onfe 
^Rt#^^T^§ft^^qT^TR-qZWRm| I R qjftfeK 
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(Graver) H^TFTHTt I 

Greek Classical Art ): HRH # 3TTCSf RFH HTT 

W«J SRR, T#B cBcTT #t f^r^RTT # I HRT # # #R #FpMHI H 

’R'H ^ I ?H W( cRf 1500 # ylFH HHI FRT % 

HF§ FF#H #R ^FFT 480 t\. # 300 HHT 3FT# FH # HH# I 
HI? cRFT f#H, ^jfcf HTHJ ## ^ Hfttff^RT I HMHFK tR <bfw # 
H# srfcRT #f#TT W#n# # M<|cbl^l # # 40’<#Z ?RT # 3RT^ 
# H# # I 420 t% % Rl^chdl HIT STIFH §3TT ST I W# 3TT5BRTT# 
^ HH[ 480 % H# # <R HT^ #t HMRSH 3F SIFT «TT I ?H 
HF5cTT # W«f ?BT SIRSf FRTT HR ?HHTT SFjcRF 14# # 16# F# 
r!4v , ^’1<?FIR «hH’ # FH *-T M4MI 2JT I fH yT ^ HH 

fcf$^tTT cj^ ?||()Rcb '3TTHFf # ^HHI# cRT £«4H FsT, ##£# JST# cRT 
ORRfcfRTHHT I yRi<& *jf?f %F# # HR #cRT, HiR % #RT 4^S, HFT, 
' 3 ^H, ^«Dll (' 3 TK§f HI# FH) H f#R # ' 3 TTf# # I FR#H 3 >FT 

Green Room (#fM) : HF TFTRR #5T F# HTFRiTT, : ^FR>, ###17 tR 

##H5T 3TTft SR^fcT # f#T #TR ?# f 3T«RT 3H# FH-TRFT FI# 

% I I JHR: fH 9TR HH 5#H FTFTFT, RHFTFT RT ^SSTPJf # 
^'3r«RT%9T-^fT^#f#rf!RTT^THTl I #«qFMI/H^FTFST 
Gresaille (filFTH): *R> FflH H3#R> % I f#H# TRT # FT # f##R 

^3W^^f#FT3#f#HTFRT% I 
Grotesque (##F): 3T*f HRH TR qg <# f#*R HHRfcT I 3# - H#R 
-3FRK, WT FFFT (^RR#), HF§H (HTTHT #fT-'3rTEfT HRH) 3#^ I 

t^TOT^T 

Grounding (jimPsm) : #RPT trj #1R I HH^oR ERRM f^FT#t 
SRjR cfiT #T FHRR #fR t#HT RRT % I RHWHl HT FT FH# # 

FT Fn# H# T% HT% #T H # <R#fecT ##TR I I ?#?R RFF 
tldS HT HHT# # HR HRHT cRF RfTHF 'ST^jcfT =IMK 

#tk #r #t #r mm qr fh# f fan# hh? ot^t R#hr fprt 

HH#% I '3TFTT^T/'*Jpt 

Group 1890 (fT 1890): f## H HRf # HTFTH5T# H5T Wg f#H#t FITW 
JFHF, HTWR % 26 SFTRT 1962 # # I #. RT#HRH % H^JT? ^T 
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#M u ll-33 #317 357 19 1963 # R?#) # 3igf#531 I ^7171731 

351 'TFT g35 35313517 #. W^qi 35 33513 3*37 # 33317 37 f#531 331 
33tf# sJTT 71731 351 3<53 3$ 37 f#531 J NI 31 I R1 71731 3# 333 33## 
1963 # tfR'IdcMI Oiddd*# ##, 3f R<r#) # gif I ?7f 71731 # ygisi 

RmK #. m g#3, 5313 #. #n, #. apw, ffwreng sgtf# 3^, 

7T#?1 #RT, gR* ##3, 333 3#R3I, 33.7331 3131, 33.#. f#33 gg 3171 
<§®13#7f # I ?3 cbcriichKl # *qRb3d 737 37 <313#-313# ##t f#35f#d 
357 317#3 3573 3# 331 <3331*1 f^TT I ?3 3573351# # <31#7T3 33 3# 
3W1 f#3 7131 <3lf#331# Rl<&M 351 3)^HK1*1 f#531 I TPjg 1890 

Guild (Rfts)- Riw# 3# 71731 Rttt# sttw tefR # 733 Trerggi #7 

#Rlfe# cb^llchK Tlfafad # 351# 357# 3 I 3¥ 71731 g#3 # 3*3 
3>M # Rf^cbl# # '3T c Fft '3TTRfcB 3 733Tf#35 g731 tg °HI#t #T I 

ftl7#7T3 


Guler School (g#73§7l): fi?HM?i 3#$1 # #371 g#7 #t 35# g35 71W §<33 
35773 31 I S7T3##3 7ig H05 # <NI $RlhK # 7# #t ig#7f#3M 
?3i#g #*g <fan Rf^chul g# 2rgr# 731# # sn# siT'wJf gw 
f#3351# 3l 713*33 t f#3>Rf7T f#3#7# «fr I 3¥ M 18# 5T7# # <313# 
tjuf#^## I 5% M # 7f5# y3#* wr #3#3 W (Tig 1730-73) 
i I g#7 f#33573 351 #33g# #31 HTT I 31# # Rld35R 73*3 q^l# 
R^lddi #<31357 31*3 M$lf) #Bi#l 3otRl«bRld f^3T I ^gpi 

*f 3T?g # §TRT, WfRf35 WT# «^lcllc|< u l ^ RlRid %3T 

w 11 Rrw '3W5 tRr, <mmR3k, ^rRr^r, ^t-srft, wtw, 
7 fRr- , i)Ri'^, kRn, wtw giFi '3nf^ sf i 3 ?t 35 ^ wi # RiBid 
ggl 1 orr$M w$\ wr# 3 #t ig^r, £M,^m,^TTOT^3T#g5t 
k g=RT W# 3^ t I OTT^fcT WRT gHddK 3T37T, g3#, ##, 

^IHI £|K U I Rb<) gg 331# 3# % I ^I<^R|4) ^ #1 31W 333, ## 
3135, 33# <3137, 7F31 #51 gH, 353#3 35131, ’33^33' <31li# 3f# gg 
3§lfaT33!% !5l1M3#3<3McR3#3tsi35R#331#3#t I 

g#rf#iM 


Tlh 


Half Tone {w$ #3) - g35 t# gjP3 # 15131-335151 351 3313 f##3 
g?3-Rl ”5,# &ki R(SII3I <3131 % 31331 351# 3 5#3 # 3^3 # f##3 
®3igi 31# 5i35i?r/f#g-i#3 
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Hallmark (qig) % 3TT*£mt 3°RMT SfgflT £ fas? 

?FTM WSRlfacflfa^T I / SFTffa^ fa^T 

Handling fan* ^TTJjfagsFn 

Hand Roller 

crt srifar fcB^qrr stm 11 ^ 5^m % ^ fafafcT ^ 

cIMT 3TM I i cfjsft ffaT cRT ST^fal OTTC IMF 3Rfa #1 5?TWT 
flcTT cRT ST#T STM MF 3^Wfa ^ fa 1 ? faM ^TRTT t I *TF ^ 
^HIchK Mf cRT «RT FfaT I I 3^-^ # STtf 3> fax? tsRMR 

ci||c|y|f^ ^TPT ‘^R J I I ^T-^TT 

Handicraft: (^-ifesfci^): <iWcRftl cR^tt f^H^f tfnifacR, enfifcR T 3 T T ? fPT Sit 
^STcRyvjilci^cR^ ^TFft^Tdtt I ?TT 3RTT % STJ^T cRT qW WI I 
FM-fal?McR|5[ ftfa-ftcfTST, TRcRTC, ^STM’fFTC, SR^SSH, 

T^i i w ^ f^r, 

qM, cR5T 3 tT cRST^-^TT^, ^d(1, FfaifT-XRT^, ^ffa-Std-FT^t ^RT 3TTfa 
xfr sfaxp *RFft 11 FRft^^TRftcgSTW 4>i(h{l 
FtFMfaR*TXMT35FTSTMt I FM^MW 

Hand-span ^5 #t) : F«fat % fat % cRfasjf fail $> RE^T 3ft 

^^tteW3Ml I STR^T WTft 12 3F^r 33 TRF fa^TT SRlfa; 
t^cR ^TM 5l?fT STT I ?TM MT 33 ft*TFTT 3T I 3lfa$RT/ta 

Hanging ^*ft) - SH'cfccI ^>fa stem ^3TT3# sft 3faRf 3T 

rTdcRT^^I I ^vT/'Rtf^ 

Hatching (|f%) - SSM-SMM 3ft X?37 fafa farcfa fa<3TMftt 5RT3 ftft $ 
fair ^HHRTC ^TT'3tt % TRFR &ft ^ 33 SPTfa fa^TT STM I I 

Hellenistic Art (|#te mi ): ?3?ft % 5fr3ft3RTT3rt 

i.\. 323ftf.rj.31 ?RR’MTtfaTCfft 3T*3^ JjfaWT33 faftq #RR 
«TT I H^I^M fafaf 3* ftt 3^3 W3 STM §ft t I FTEZRT $ W ft 
WTRR, FTftt 3M, ftfaT, #ft, 33FT STTfft SRTRT §3(7 I W 

w# ^ ^tt 31^53 11 5 % g*r ^ I ffM ^r 

fajrWfa^tMT^ I H\ fa?TM STfa^TT, #RT 5ft fajRT STfrRT 
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91%^ I RfcT TRT 55T gft ^RT^ft^RTT 3TT qft<RT SR£3 

i i srfeg fa? q i flfafl 

qroWfr, $*nM t M snStor, &ra%, wz 

^S^ti !<?)Pife* <Mi 

Hermaphrodite (*^!fel$«i): fef^pft strtr - a r ^Hlft!^ (f§i=r ^T 
3RRTR) STlf^ I 

High Key (?I? ^): 3^T ^oft W cTW^f 3 <3#f^ w?T 3raf^ ?tct 
JT'IM R<S?llA TRRf *■) f?RTT 'dldl % I vjc?3^3ft 

High Light (?I? ^z) -faR £ frRT RFT 3 5W$T 5PM fe^FTT ^TcTT I 3R 
’TFT ^ 5^ Sf^rfllW RT <BT ^ RRT3R RT RT TfRT cfR RRTTfacT FIR # 
?RT 3R W9T Sr^TT=r f^TT RTcTT | I qRg RRRT *f 3R RTH <R TM 
felT RTTTT %, '3Rjf?[RTRf?T tf'INI ^TRTT I 3'^ 5l<bl?r 

High Relief (si? fefrp) -M? % R^rtt §£ MR5T9ft Of f$TRTF§fcT g?f m % 

Higher Arts (5Tf<3R an^T) - f%R, *$$ R RR^-^RTIR frRrA »flRl<hdl , 
(dHIdl^dl R ^-JldW*>dl 3R RPT f?lRT % I IjA? 3^T qRTTR cfqjcfR 
y*dlRRTRhd! 'Jiidl % I vitcjdM <T>dlt( 

Historical Painting (ftgffawrAftiq) - Q.fasiRl'b |%rr <r ^ f^-, 

AfdSiiti<fc fd^ u [ 

Hobby Painter (gffa tet) - #foRT faRcbK test faR RRT% RT 9FM if 
sfkRtR^t’ftfM&RRSf I 

Hog Hair Brush @hr &r to) - faRTRFT R>i §3R £ rrA % R# 

Tjte I R^RTRM^ 

Holder (te): SfeT RT 5TRk #TRR, % <fcfR Emum RRT W 

^f?TR $ldl t 1 4<*KMld ^les< tfcbil ^ RMT#)RT t, f^RT^ RT^ =T?T 

Rt 5^-rPTT^ zzfrzr | | ^ !£Rf HfR^ ^ f^RT 

ter 3Tt 5^3 ^r WR-WR ^#TT qfcTT I I q^T -3TR >3Rq RTRT ^ 

#wl, WRR ^ R? OTRTPft # 3WST R# | I ^«TPT ^ 

#T£fT ^RRp (Technical Drawing Pen) fhcT^ cRt ^ I f^nA 

5=fj "HtA ^Rrm T^ft % i ^wPT /A^aA) 
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Hot Colour (hz <?*rc) - cj^ Or gwr stfft rt# *00 f? i fcr# 

RTR % T T T ff R '3^jRT 3iT ^fRTRT eTTcTTf? I Rf? RT OTfrT lOO” 

f i mw,^trO,rrr^rO fcrr i 

Hot Pressed (3fz ^): Rf '3rf^FF RRFT kFR 'Sferf^ Rrfes: kfR RRRf 
^FTlO c|§t cFFfte I I RT cFFffaF 0 f^RT 3RT3T ORR $tRT | I ^ft 
^T, W^i'l, FJT^t f^RTRFT R RtRR £ f^F 7 RHT RTRT | | 

srf^SRIR^JFR 

Huckster (k*R) : 0%Rt, <£F??fa RR ^ anfe $ f^F 7 fasim ^ 
Hi^RiiO Ri<a*) qldi I 4)0 cfiiO c|l0 c^ifcki Rt OtRjfOf? I 

4>0 / RR/tFwi-fOslim 

Hue (%$): RFT RT RR >3T«Tcrr FPTFT RT f^W I I RT anOt RTR t 
HRFlO RT0 t I ^-WH, %FR RR 3nft I RRTSF5R 0 Rif 

RRRS^frRFfrRRT^.Ott^OT^ORRORRSFtf I RT/RTR 
Hyderabad School (Irtrk^): kRIRFft £ftM, O l ptcj^l fkM 
RR qfkf^cT W\ % I RRR) R) 9TRFF %KR ^fr 

^jJRSTIT? R R^ 1589 O' tk<NI«< R0 '3T c f0' TFR R)f R^t RRRRft RRTRT 
«TT I JRRT TOW ^flRT^R ^ 9TRTRRRR O' OtfeR JW faRRRT ^jft RTR 
sttrr rrt ^ i rst rtfOr M r 0 fOf^cr rr tT^ M r0 

170t 3lFI«0 0 'JlR f^TT I Rif 0 yrf^T ■cjdct)H T l Riff RT RRt| 5RRT 
5TRFT fcmi ORT I I f=FFT RR-RlfOOt, RRTTO fcFRT, RlfORI-OR, 
*FR-RWF, ^-RtftRT RR f^T eft I Ste f^FT TFR 

g' J 1R>-R-R||tl l fcl faO Otr pMlFRFft TRT Oilt1H)vJll6 feftR 0 fa<sfc||AJ| 
STT I RTR Rf fMf 0 RTFR 5PTTR f^RT^ ^0 ^FTT «IT I f^ft O' 3tF^fM 
WROt *Fft f I f^F# W# ofrsOt ^kR, FTFTT M 
0T5R ifeK, OtfcFft ^ '3TRJTSFT 0 ^f>->1c1 WFFO ^fO t I 0 

.f\ Qv SI l <\ 

kTFkTFWFlT 

Ii 


Icon (ank^) - 3TSFF STfcTRT I M 0 ^ SlfcRT RT 
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Iconography (qi$tftor<0) - $TRjftn fenft JR JR qftiftn ijjft ferfa- 

jRnnrnfer iifei fasin i srfcTHif^TPT 

Illumination of manuscripts 9ffaj *^feb^q) - triu§faft *Rnr 

'Ht Rtffafei 3^ JEtJMFr j& jrttI i *nn gfe nRn ft srr 

Jift Jlrf% jj,w«bl 3ft Wlft ^§t ftfcT «ft I qr ^Pt tMl 

lllusionism - VR3HJF JJRT i ffe feft Jlft ft® VR Jfft fefft 

3jqRHt i^*n«iNi«0 fferfttjfett i sre^/ awxiNK 

Illustration (^?h) - JRn 3T JRTftt $ 5RFT m RTOlfe ft^-ffer I ^ 
faft ft n^ft, fen, ftnnr tier nnw stjr 3 ft nnft 11 feft ft 

fempR feR, JRRreft fe nfeRtf 3ft sur fen % i wt 
93SR ft feft fern Jfft fttslfe 5RT ffeaTRT I felft feR, ^HT, 
5ffeftR,nfft^3ftnnrnrnMt inFST^nR, fefe, fenn jft JRR, 
feR 3^ ffe nfe 3TTft t I f3ft nRJRTT JR 5RT3>nT '3rrn?33> I I 

$*dkf fe 

Imaginary Art (^Wt sfT^): RT 3ft jr*ht 3 ft ^nfe JRm I 3 RT JEK 
'■Wfr tb^MI Jfft WT 5313 JR J§fft ft ftfen / STRjn 

^5RtT% I 'R'jMPto JMl 

Imaginary Form (sftstfft 3 >fft) : ^ JR?qfe& wft JR W«f, 
^mfeftn, spjjf, RRfeffe jr qft^d ftt ^ n3xn t iftnugfe 
fen jft fes ftt nnrft nr njfift 1 1 IfecbK smft ftto, ftfem n 
JRnnftRT53Rj£^JRgnnJRnrt I 

Impasto - fe-fe Rif Rfe; Rft ftif 45 feT/jfe (patch) nRJR 
* <<lfel JR3T I n?qn ‘sifeH’SPSt i ^TRlfeT 

Imperial Painting Office (#rft3tn $fer afffer): nRFft 3ft 

ft**n ferm n^n n^; 886 ft fen w nr i ns ft*nr ffejRft 3ft 
nTOTIRR JRjft 5ft n«ITJRjft«Jt I JRRft-q-fteft^ 

3Rnnftwft^^ns^nfeRnn ^faffefennTnfe 

Impressionism (fftfer/H)- 5nnn3T3 3n§fej 3RT JR SJRfen FRR 
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err, f^ra^r t^tt ^ ^ 3^7 gfr 1 

3rt-^Rr! if w«f srr ^ 3R armraw* w ara^r Rrt strt 

%\ 

^ '3TT§f^ RMcbdl $TW 3TRfRR «TT, RRP#5RR SRSftt '3T5TRT 

Rm*k 1, *ipfcbl <1 cf ^T awRERf ^ <rft«R 5RT ^ 1874 R §f \^ 

STCSf'ft 35T f^l'cbl< §f I ^ aTF^RR % *1 h4<*> ^ 

^Hi’HlRch sftcR cFT RrT, 5TFfr ERRaft, 

^t-^cRTTarf, ^ -cjR^ anfc mr^R^ Riw ^ Rt^t Rft ^ i 

R - Rf5ft if qmicK u l cf SRBTST ^ *Rjt 5HTR 35t «Ktfcl |R ^ RRtR 
T T ft 5RT ft^NI W I TOR $ tRR #R eft 3lwRl4*1l Hfit RRftT 
RRT W, 3TOt RflRR OTt, Rftft f^RTRRNt 35t ^if^T W I 
STTORTfoff % RFR -<jRicft>J| OlTORT I % cRJ tR STOft «RRZ 3?k 
Wltll%4t if SIR ^rff f W $ ^T^rrsTRRT 5RTR HFT ft 3RR 

3R'<t *t I *F5 Rr ^ Ollcbl^T 3ttT t^fs41 cjl'fl *t ft <H|i) '3TT% ?t I RrI 
TOR-cR, 5§% £ ifcR, Hldch^, %$, t#, TOT f^RRT, 

^RifM tr ^$r, aji*RK,.*ffihr, ^R<h^, Rrr tort, TnfW 
fron-TORT rt y ic^fcich £r rtR 2 r 1 sop- Rttotr ^sfa TOt, *tM 
H fom, fft, forot, 3^51^, ^ftafT, RrRt, ^Rr tr #tot mfc 
^ 1 sttorr t Rttotr! to totR^i tort i 3 ^ tot^tRt t 
apJ’jRr 3>t TORR TOT RrTTOT RrT, ’ftRlTOTT % TOTO *to4R-j 
^TOT 3Tt RR RRT I SrRTOTRft RrTOTRt ^ TOfRRT TOR SJTO9T cff 
f^TT I JRPRR 

Imprimatura (?ftl^r) - f#T eRRR’ R ?^5t W# 

RlW%R^BT'3RRSRR I Wg R ^ 

Industrial Art fcSfeaR anf)- ^ 3RT ^ OTRHl ^5t 

^R^^f^SRfRRcTFft^TTcftt I viflcitRl* 5RT 

Indus Valley Civilization (^r^rf^^?R-) - TO ^ f.u;. 2700 ^sf 
% f.^. 1700 snf ^ Rrj Rft (Rrrr ^ w 

qf^ft-qiRbWH ^ R«R I) f IfF ^3Rcf ^WRT 4t I Rr^ 

m 1 ) <r yj^tei rr *t i^TO^-RFTRrR^tfst^Br 
srtRt^rt w 1 *r^M qr ^ Rraft |f 11 w^t ^ 

^ '3fR RaR t I qpft ^ Rr ^'3jT cf5T f^rfnr Rrt W 
% RafT y<i«? Mi-ft RRfjRF ^ Rr rRrt ^ft {? I ^ift 11 *jRRll 
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- <y# <n^qfeqfoqqStn<fe ( 4 #),^^ 
'3TTfe I ^^fe^?l^,’W5T,l'3IT,^ ) #^^ T #^rf|^,WTf i f 
qM q^qq trq <3f^ Sfegq STIRT g? t I fel *R RHS, 

qg-qaftqq^iRi<ftqsn^gfenq^tt i 1200 1sifenRisra^fqqqq 
qftqWt^qrqifft Ifnqqqqm,fe%sr4tqf^fo#i£t inre 
55Tq qq sngqnr ^ 3^RT qRqqT qft ch^lcHM^clT =RT mR^* 4 ^ f I W 
qRqqTq^f qq 3fq ^<ld<q|q^ sft q>PiqH qq WM^RT^T^f 
oiTctrt I ^ftcbPlOH %qfg 1878 ^r efk ^ ^ 1922 if 

ifeqqfteJfifnqqnnqRTqTqT I f^qT^^RTT 

Ink (^q>): qqn?t qqi qqw RFW% nt yi41^ SIM % STqfel t I Pw, "#1 q 
^TTcT if SfWT ST^fR ^ra - t ?t q?T t I RF $ WT-W2T 
fan qnnf $ qmf if <3n^t I i qRfe wf 3 qfeff $ qw, nqgn, 
qu^ qq nfa qft q^m % qRqn, g^Rm q«n fern qq qmf f^rr qmn 
qi, qqg feqqi % qRT ^ Eflg ^ fe q?T SlfenR 19^t SRIRfr if 
fen i rts if nqft % ^§fi qqpfeRr qinf fen qn% qrn i qqr^tfepq 
tg gnm wreff qft gfem qq snfm fen stm 11 qnfsrqn qqnw 3f$ 
qm«f % fafer qqT^t, qrs if win $ qqfn % wiff qnpff srnf ^nft i 
sraf^RT =bi?fi rs •ffqff qqis?f %, qqg if qfer qqn?t ^ nqqRq% i 

3$ ‘qftr, & qqr fm\i *ft ^ f i ^mqq nNH if fern qft 
q%s: qnqqT qff 11 nrqm if ?t ‘^r’ qi?qR n^qtf^ fen nrar t 1 
qF^qrqqT^^qTwqqqnqrfefWtt i ftfen Ig tn nrw 
qft^nFftffti mrt 

Inlay (^) - wm if fefef qqgsff qqq, R>ftif, qgsff $ RR STTft SRI 
qfs qR fen nm qimmqi qmf I qTsrsqiRf/q^feff 

inset (f%?) : if t qf qfti n^ ^s, fer srqRT nrnfer 1 

'3Rlfe3 1 J^ 

installation (ig^nn) - qqpr qq Riffer q^gqff qq qf^wq qR 
nfem cbHi qfr ferfftn fern m qqRR qr 'Sn^iRq ^ i rrr % 
snqj if qr^qi orAtfe ^ nferfei wff qq ^r f^ 

qtf iq^fnTnqmif nRnifns^qsrqfeil i wm/qRqm 
intagiio(i^feff) - on^Ri nmMn RiRr, feiif qm? q?f qR qn^fen 
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^TFft Sffiff t FTT# <^l|cb{ tSFfr ^3TRfr t I TT?T5 9FT: SIRJ, qpSS qT 

Rm'HvKW qft stdt 1 1 q^ qq> $T*q 1 1 q^fcr ^ fearer qit 

qR (w) ^ST W WM FIT ^TMT I I FTT# eFim T5R% qT 

vic^bi4 w wm'I qi?fl tide qq (qqqqr % ft qq) $tq qpT Fn^t ^ ft qq 
TOItI I TOPT-RmiCI / ’SFtT: W? 'i^°f*i/'i<y^ u h 

Intensity : FT? q?t yq<idi qq '3T«f ITq: Fit ^ qRqqFT it f^FTT 

-Jiidi I1 ?qqiT q u M)sidi ’ftqq?it t I yqddi/FT<tlsidi 

Interior Decoration (^tftarc tq>t?FT) - wit qft aTRTftqr WTT qft qRTT I 
WTqiti%f^WR%^r^d feqT^TFTTl I *farftwu 
Intonaco (s-xTidil) - 1 +)^ faq u l ftjq u i qq^f qR^" % %qR ^t q^t 
fqfrTqq oifclH I q<Jd?l qi q<il4) q^ft qtfttu qft arfcRT qFT aff ^ 
^*T^«qH<H<^^f^i*xw5n4tqn^t% I aifiWM?KcK 

Irani Art (£pft an2) - q?T yufa* ITM qt farft £ qpq fa?T I, tiq 6<ft 
if Tiq^t (Tiles), qi<jMiqi IT vi<q5Hd q qFTt qT Fjeq qilfe qq 
f^iqichH wq|5Fl iqK^q^^^MsTW^WTcf^TT^Ff^T^r 
i w W^T-qfrFTtqq3TRTqilftq>'f^l^u| ^^ 
qmT i jpqqif qt siftrqf, qqf, ^taKt, q#qf qnft qr ^ qq^r qtr i 
q^M *t fdd flcft Rq tJ,<r)<Sd qjWT qq fqqqq §'3TT I ^TFft faqt 
$ f^isRT snq: Ft^nFft qsfaqjR, tgqfr, $Mt, ?FBqr twt, ^ 
qyfh ^qqil,qrqiRql, fr tuHkq anfctT^t i qqFftqwiT 

Itinerant Artist (^f^tqe anffe): W# qqqqqr aft WF qRif 
I afrr wr-Fuq qr arqqr ^sr-fjsr wfr qqq qq qqsfq 
qR%t i i^cr^r 


?L__ 

Jaipur School (qqjT ^r) : qqjT <£\ TqmT an^T <£ qqsqTST §TTW 
wtr mi qqfti^ (qq; 1699 - 1743 ) % q5t «fr 1 q^rn ^ ^ ftt 
TFqrqFT q^t TTqqpit % I q?T q?t fqq u l-H<*M<.l ^ ¥Tq-TTTq fRTflTFT 
qqq5t qftra; 1 1 *m ^ w, qf^r, wit % f^ffer f^pr $1 q^w 
'dwl(a41q 11 f%qt *t jqq an^fcf afFTT-^iHi, qqqq, qq^t, 
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trcr ^ #2<TR w, SRRgcT foFnff ^ 

^r^rtg^rf^rl i jw an^lM wft, qfrr ^m, w srfft, 
RtcT Offs, cfft cR> f I ft^ql ST^T ^f, I ft?T 4$<l, Hiq<*> TOft 
TOT^t vtft f t ^FT-f^m RftcT-faq, f§R5R r q$-q# eft c!5T t £w, 
# ^^1 ^T-WT cf ^TT, 'llfqcbl-^, «d<£Hlcil, 

*PKlfrfr, jqf RcTSRfr, TOT 5TFT, f^Tt TOR?, TOsTOT 

TO Rfr 3TTf<t f I Slf^ 5R: TTOT OTST^TT cfiT# TOT4 t I fa4t, 
OTT^fcRTt ^ 3fTOT T& I I W f^T M eft fcRfM' OTTOT 

4)TOu?i rtor tft tot 11 ?tst £ tot 

^ ’3TFTTR cfc trRf *ft TOl4 f I ^5^T # TOg 'TORT, ^qs4 ^TTO, 

q^-qf&qf, qrr tort % i faqfMt 

Jap paper (tf *Wt) - 8>ih* 1 % RHq y^qn ^iqq-qani <wm I 

H$*T <&mm 

JawaharKala Kendra (TOTR 4HI <fc«si): <f f|'<fc<M1-fllW ^ I Rft TOJT 

(wir)£totoctotTO f to faro11 sRftTOiqqr i986£ 

% §£ #T 1991 i if <J?f TO ft TOT TO t^JR I^T i 8 3T^r 1993 ft 

TORtt f^rfyqq 3 ^tttot ^ott i <?roft qjn TOft q>iRqr 
ft^ftftt i ^tfe'iii^ cftfaftrorTtfoR? TOjTqftTOrofifttftTOTT 
tcTTOTOTrft^RRftTOTOTO4k wflftnft eft TOTORTT $ ST^TO 
SRqftTOqftTTOTTqftqfttl i faTObi i ^rans^Fst 

ft TORT-TOFT ftui$?iq, fftftTO, JTOTORT, TOTT TO^fa cRfiFT, <J>M?iftqi, 

^t%qt q ^ft % i tot to> th? <ft faftroTT qft ^?tRtt f? i 

vied (I Tgft RFI ft *f§TO TTTft TOTT % I TO cf§t f§TO fftddd eft TOJTO 
£irt^T^^ tt% i?T5 
■^RTrT srqRTR q ^ ^f^q?r % i f^niFr *f ^pjpf (mwh ^ i)i4l u i 
qqt ^ »ff5W ^ I I ftfoRf qr THRSJFft M $ M<«KHId CRT 
d1ct>jri5i w^t i ^5 ^tofr cj5t 'sfR % qfcR^ qqq^ ^ rt 
q>i4sbHl qrr onql’JH ?tcTT % i qr 4t ri 4I 4lqf, trorr ■sftr 
cfeWHiiH RTOTR, g^irchl^fRr qf^R, ^Kt SRtf f^^T I I 
qFR-qRR, SrcsW, TOf^t, f^rFT TR§fR '3TTf^ 5^9TT ^cT t I RT 
i tiw & <mR i4t ^ &[ qqrai w11 

^RTR^TT^T 
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D# ^ ftiR 1930 RR) yjj^dl $ «HI<) *# I RTR # fd# # ftRR 
¥T-pte RHIRK R 'jR-'jft^T # £9R ^ I ^M-RRTR fft# 3 
^R-RZR} TR? RR ydh ft)4l RRT I H-&ft <i*y<l # I RTR: # 
iJR)K # R)RR> RR l)4Vl R)T fftR <mi^ *# I RR^-R# R>I J M RT R)R£I 
faycbl R)^ dc^UM 3TCRT cr; f#% fayeRi IsRf/lsRf H<i4l RRR \Jiidl RT 
'3ftT 'jdVftd'd^ RR1= # WT ^f ftr% foiW R>6I RfM «IT I 

4>l#R|£fadll<7{) 

Kangra School (<*>i<isi ^r): R{? fadD# ftRIW # R)idsi ric£) R)t 
Rfog ^ ftrSflf# I I 18# 3TRT# % RR# RS ftlRlftft 3TR# 
tj&HKdT # f#xr gte % | R*RRT MR RRT (RR; 1775-1823) # 
STRTRf t <flftlMH #RR STFcT §#T I ftf# # <RTR?ft# ^ fe#f RR 
dtfMl ^6<l, ## 414), RR# l^pR, S5HRT RRR, ?P# ’ftfRIRT, # t# 
^Pu, tJR# R%R ftfftfR t I RRT JRR #PITW, pJm, RRRR, RR# 
RTRR ft# §TJ, RRTR 444 Rli^RT# Sftft % ^,4d 3Tft)d f? I R>)Hd 
11 f^r^pR-ftw cpir #r rwrr # w #ftrr, #R-#ftFR, # 
Rc£RTRRR, #tR9T JRFT, ftmjTFT, 4RRRTT, WTMT RTRRT-RTftRR 
RT RR# 5^ (FJFf# ftRR) RTlft I I 'ps^jft ^ WTTR# RTRP 
R^-R#, RT# # $S*T, R?T# FftfcTRT # RSlfal RRT t I ?R ftf# # 
flft# RTR: R^T-R^T# # ^RR RR# R# f I f#TR RTt R# ^§t # 
ft<ai4l wl I RjFTfTftRfr# 

Kara-e ($R-R) - ## ftrsiM ftTR# ^TRT# R^TTR#! ^ Rft^R RR RRT 
RRT RRTR f#RT I ftR# RRRTft - #RR, R5RR ^TTRTR Rft RT#R 
RTRTRft RR ftfR RR# R^" I R5 D# 9# 9TRT# % ‘cft% # 
RMTRRRt 5RT yftHlftd' ^ I RI? ## 'RTRIR Rft RRT#-^ M 

' RR RTCftRR) <R<5\4 # I #R % 3^: RTTRTR-RRTR ^ ?ft # 

R?"RTd[ ?R RR R5^T 14# §TRT#t RST #k RlHdl-R Iftft R^ftRT 

# R# I If# #RRT RfT# % RpjtftftT RR# RT# 2f | ftl4R> ftRR 

RRftf)-ftlR, R^-RftTRt # ftfR, 3#f # ftfR, \ §R-ftlR RR 3#%, RtR 

'tpr %r (mr) 'Snft ^ i If# 

Key(#) - RR RRTR 'STRftf R#RT # RRTR RR #RR! I 

15RIRRTR 
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Key-Sketch (#-^)-^frT^r^f^r^FT I 
Kinetic Art (4>fefe) sn2) - ^TfcT ^F^ft cf^TT ffel# WRft-f'tRcfl (R=r f$TRl) 
sn^felt ^ wm\ STRTTI I fR*t ST5FT9T £ SRTTR cRT felT I I 

7 lfcR'^T 

Kishangarh School (fosiRif ^r) - rsrsih fesrltlift ^ §TTW 
fcF^M •‘l^> fenffet % ffeRt W-^W| c^t itR-?ttRT'3ft 3>T ffeFT f^Rl % I 
fe$H'l<i RTPRTT sftsrp; ^ <NI ^ SIIA^ jpr fe?H f$f % 

1609 *r $\ eft i ?r It# $ 5Rj<fe {w[ 1706-48) it 

sit FRI f^WR it cRIT 33 ufet c& RRff ^ «ft I ffelSTMT £ 
!JWRFj yRl<& ffeRRR l^fesf ffeM W? ^ I <Nl TTSf fttf <t> J5T t(l<i<1 

ftlf c§m Rfer TFRT $ efifa T^cf ft^chK if I ffernrcR wffeBT 

«ft, sit ‘^fr-3^’ % FFT t F?T^T I ^fT ^ WT <Sttm RRRFR 
fe^M'IG fRft cfit tRj> ’FTT '3TFTFT 97RT ipTT I s j T TR ^ fF fent 
if W$\, 3IWT WT, W^fe *fftf, feTT^f tfe -pfeRf RT^t 

^t ^=ki d*ii41 j i4) % 1 ctstt ^<. 5(1 ^t sn^Rf ’iiRichi, -rrt, 
\i~1fl d<ld, v3"1d ddl<i, ‘4(5, ^tft 4 FfRR, *R didxl 

<m\ d?, m % W, ntfeiT $ 3TR£spft t pfetd tM\, vtvff 

P5McnTpfttpF*FWftn*ftt | ffeFT few SRITft feRT, 

^T cfldl, fef ^f=k, *RRRf p u l, 1FHlPl*f), (TT^TT) Sllft sf I 

<i*y*jp* anrsifar ^r, m£\, 3^rr ntft, Pfrr 

i fowrsfferM 

Kitkat (fesfc ) - qgj iRRI jfefe ?RRfr £ aifef ffet 36'' x28' ’ £ 
#RRI <R ffelWR ill^oK ^ WWt it I ffel 3S|f t fR 0TR5R ^ 
^RRT^ffe^ W^RTTl I fe#R3n^R 

Knife Painting ^’T) - SRI ffeFT cBRf 41^-4^ 

RT? ^f I RT-mIHi-^^I 

Kotah School fafe^f): <NRIH % f^RTT sit ^ 

35 M*itd<^cft8RT% I 1625#f^4t I 

WK9TTf 'J|^T- , Tl<. ^ RR FTtitRi^ fT^T Sit 4l<ai % 5RRR ft Ff ?|R STpftT 
l^^tf^FIFRRT^f^RT^RF 17#§RTR^t 
% orfcPT RFR fen I 5TRf^T^> fent ^ ^t iMt W SRRT TfT 
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% I <T5T W mfcT ST§ fklrcT Rl^ u l eft WTO 

«ft i tot father ^ i fero km *m |w, mro, 

sfcTOTO (TOT#T km) tfkmtTO, ^JJT, Wltft Oft*. WTTTO, 

f§r<r>R, ?TkRt sfr srsif, ^rrtV^ tm-^t snkc § i 3>TOf^$f# 

Kullu School : ff?HW 0 l 5t§T spT <§^*7^ ?ffi?T 3>f^TO^T% I 

stSt qr ?t^i $ Hkm w kRiro mskr tost gqf i wg ^ 
kRfikt^kprro ls^tsRnsfr^wr^prT iTOM^TOrfkrkkp 

3RPRfspTTOT^Tt I W^kf? (TO*. 1742-67) £ TOTOTOf^T kR 

^ ^T*J% STFeT §T£ % I ^TST ^ TOT-TOT, faf^T-feTO, TOT-faTO 

eft WTO «ft ^ I I M *f ^Wi«N> ttf ^T #T ?T TOft TO§fcRT, 

q^kf qt Hi<?ii ornj^r $ 'g^rfkro TOPft j i41 S' i 4)<£l top, orfs, 
7 tto, wRk toft, iM '41S RT^jkFfr totot S i r iS 4 ii, T j^ 
RTOfa ^ #cff, <TTTOff <3|teft 5%?T % gw, m % TOTW, j**r 
TOTT, tWRT, «M ? TO^t Wt gtr f I klTO 

f^TO TOP TOT-^kTT, ^T-WTkt, HlRfcPT TO^tT-f^TO. 
^-TOTT, TOTTO JTOT, TOPI TOT ^ TOTTkPP sftTO I I *f 

^-^^'T^TOft^PTSTTO't tf^rTOPT'3Tf^SfeTWl I ^N^»T=T 
Wi t I ^k^fl# 


M_ 

Lacquer Painting (^ ^k£r) - ^ ^kff W krf§re TOT 

kRITO TORT - ■ciTcTl tid6 TO ?1I<3 &KI TORTOr 4><HI I ktk 

tort kkk % iim cpt kro: kiroft ^ R-kTOft TTTO SfST «B X 

TOft-STO" TOT TORTOT SR fl^T TOTOft TOft «ft I TO Wki R 
TOTTOT TOT ^ $ TOTO t I ^TFfR ^ 8^f SIclT^ HKI*H ^ TO fafa ^T 
^WT ^5 qT I ’RWPTRT (1573-1615 f.) ?R> TO TO^T % ^ 

ITO I TOTW-ttW/^TO f^TO 


Lalit Kala Akademi (^rf^TOT TOT arrorft) - \i4l^4I ?TO^t ^ ^TfkcT ^TT 
'31^TS^t 5TTO Hit 3TO TWT 4t, qTWT t TOTFPK ^TTOT SPP q|sf 
«TT I TO '3^PK T ft Sf>T 3TO cbl4 ^TT-SR?Ht ^T ^ 


«twil%T^ ^t«>K t=TT *qi I 
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yfaf^R'l rI ?ft Hi^icii y^R R>rft ft i 

1954 ft RTCR RTRiTT ft <jft toftfftR rrtj, Rif!?! qft ftftftf <ft 
3^TRR % f^TTr SfcbK^ijl Rft IfRTRRT Rft ftN ?ftt sFT ft 
faRRtfft-^f&blft Rft Mrfl'd R^ft £ 3^T ft R 3 1954 ft TT^fttR 

Rforr riwt srRrrcftt m rrr i faRRR r^rtr rMir- Rftt 
fftlR ftft T?RTT $ fte ftftRT Wf ft I I fruft M RTftft, tel 
ftRT'RTfftfttt i 

RKd ft Rf? RR RR§fd<fciO cbtfiftt ^TR^R % ffttT fcfftR’ ^q - 
% RRif RRft Rlftt TPRTI frTCTRR JM 3^ft?R chdLcbKl Rft ftTSFR ftRT 
#T 3RRft SffftRT Rft R^RT I I cfSTT RJRTRRft Rft RRft R5*ft 1^ cblftcfcST 
(Studio) 3RRW RRTRT, cgfM Rft Rfc RRRfftt RR f%St RRRT, 
RRftRTMTRft, cRpfeqf, d J l)^, cRIteMH R RR$fR RR STIRluH RRRT, 
fftf^ chrri|cbi<i RR R^RH RRTR RRRT, fttftfRTR), RfftRR snfft Rft STRRT, 
y<v*M) I 5 ft?Tft RRTR RRRT ftRT | I RjcbKft) ^ 3Nft t4)^d RHRUd; 
tftft I '3ft dftH fftRTTRTTT, ftlftfcb TpfR RR RT^RTT '3T[fft Rft sftRTT?R ftft 
I I R¥ 3tcbl<;4) <|bs?R RR y l^f$|ch RTT Rft Iftft % I RRtRj R^R tK<*,|ft 
5RT ^9R RR'TT'aft ^ SftcRT^R I 3 TF^R Rf^RT RRRT RTRRRift 3$) RTTRRT ft) 
3ft Rftt | ftt TF*R $ cbc-tlcblfl Rft ylcdl^H ftftt |, RRT SlftfllfH |g 
1=1 fdR qfdfdfftRT RTTRtfftR RRftt | I tffad R5RT 4)1441 

Lambent Cloth (ft^ RRff«r) : f^wftwidl 3TRRT RHRxIl §3fT RRTfTI 

tenRidl qvn 

Lame (ftij) : fttft ^RRT ^ RPt % ^RR fRRT RRT R7R | iJRR: Rf ^ 
5^T ^ I I vi|Qcfe l 4 


Landscape Painting (t"3W>M ^ 1 ) - yi^fcl* ^§Rt 3TRRT ^-f^R? R5[ 
f^RR ^RF( RTTRRR ^ ^ tRRR 5Pf% ‘<^t '3TIRRTT^ RR f%RTRR 

feRTRTRTtl ^-f^Rf^RR 

Lattice - <n=t>Spl, RWT RT RT Riff R5T RRTRT RRT Rlrfl R5Ff | RT^t 

Layout (% mz) - ’ft RRRT RR <Jcf 51RR, %R RT TRRT 'RIR l Rd 
Mil RR?IT/mT 


Lay Figure (ft IfRR) : RlR<ftR ^PRT, f^RTR! R5Rt Wife R5R1RTT Rrf^FT 
351# ft TTRRTT RTRR ftURT RIRT I I RTRRFgftfRt Rft 9TTftM 
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^ f%f^T£T ■3TRTT^rt ^ f^TT ^TTcTT % I HM4Ul 

Leather Painting (<5kt Hfti'r): ^rf *R ^ faF I 

^[fcT SWT %RR 3R faFFJW 3RFT I faR ^Tc^feTc^ ?RTT 

ciH^Rich int crt sRfrr few frtt 11 ^ft *rrt *f ^ srir 

Liberal Art (factor FT^) - SMRTRft SMTaft 3 <R&TR=r, ^Mlf^fcT, 

Tjf^RT, IRTtF, cfflcHT, ^pftcT F fcRRfRTT 3flft STTcft I I MW 

Life Drawing (?TTi?f> ijf^T) - ctiRb Ri^Ff, fjRRt HH4 $i(U ^ SfRRT WT 3>r 
<3Tc{vT ftcTT I, <RTT ftf*TW *f *ff3W \<g i cb-f fcm 

^TTcTT% I 'ta^T^SRFT 

Life Study (^ wfe) - yHt ^ *F£>f SlftRcRT m spam, $Rtf 
^r fcrf^rw gsTsit % %5fr srhrrt! stszrrt %q\ frtt I 
«Hlcb< sn^RT f^RT FRTT % I #W / sfa / *Fjfa 3T8RRT 

Line Drawing (^T |t?T) - ^IT3ft ^ RIRt % MTRIT W f^T I 

\«iRisi/1<gi<t>H 

Line Engraving (^T W <R ^5Ffr SRRTT ^ofl ^ 

SRT WWT Mfar vi^wfaf fen FRTTI I R ^ITR '^'‘ipl ^ RT 

I 1«l 'i'&Al 

Line Etching (w^T tff^T): 3RTFT FRf ^ RR R '3TW flfcffRft TIFFS 

?RIT^ % 1<sti c b r 1 3R (ctfaH 5RT feFTiJ’T 3’ll ^FTF 5RT 

l^tT'•trait I 

Linocut (d l frW - fMf?T3RT £ 5# R RRIT W f& f^Ri^ ®NT 
vJTTcfT t I ^RtfiRRT *T ftf*RT =Rf*T sfafRt 5RT fRTR RRTT 1 

JJf Biim^l I #^rOTf^/^il R^l 

Linoleum Engraing (fcnlfasF : ENT rfaR 3R% ^ 
fcRfrfoTRT ^ ^ ^ Wfft> 3ft RS RTfa 3R %FR FRTT % I 

*TfRRft^ JJdWH' cT«R RT^ff ^Rft % I OTRTRft% 3xRft t I U RT V 
OTFR 3ot <sMI 3 kM 1 dlFK FtT SPTtR 3R ^TR f? I 19^t SRft 
$ onfaft 3 9^'3fRT % «ft I f^Rfrf^RRT ftttleH - 3 

FRft^sr^R^TFf i 
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Linoxyn^n'IfckH) - fa^i R y^td •sm# 'jRft hh^I l 

'3M#^f T T T rit 

Live Painting (yi^ ^t^T): sft^'-'JiPIcl I TR^ ^ 9W5f RjRt-H JsJTST? R 
^t5ic+f^f%r=r «hmi i /y4H f^5(' j i 

Literary Art (fa2(R 3fi2) - <*>$iPl41, ^T^jt m srraiRd fa5[ I 

yifefeM'fc^wlT 


Lithography (faffenRO- JsR-RlRr, fay4 WT ^fT 3ft ^ 37 
^facb r, Fnft ^ sftW ft" Rft ww wt ^rraT % i fa4lui^l 
sqr^SRT^ftl 

cf§t ftpft ftftpT, Rpft d*IT fa'sfr Ayi-H 35T SPfPT cR tffsft fs^d 
^TFft ^STTcft t 3RT ^ 7 Tfe <fr fft-SFT 5RT TPTFjRpR STOfcm =R f%3fFR 3ft 
?«JRfr^RfeTTWmTl I 3£5 3RT S%3T 3*, ^ ^ I I W 

M-^frl 3ft TIM 12^t 3> ’3Fd-ft % 3ft 4t I 


fildl !^ u l 

Lobe (#j): *FFT sfacRR ft yfaf 3T WR Pl3>dl g'3TT ^ 3T *IPT 3PT3T 

3ft T Pft*Mi3Z3ft3^ftt i wm&w&wgtt *M 

Local Art (*ft3*T 33^): ^nftfa cR^TT, fftfyft ft$TT3TC ^ 333 ft 33T faRfft 

*«nftt 3 tftr qft ypTftt 33 sptPt fen w ?t i ^<s3d: 3¥3F3r fay^yi 


Wl’fty 3xrll 


Logogram (stfnftiFT) - ^353f yft!^, fay3 yi'tyi^T ^FPIT 3Fjft ?R 3ft 
fft^RT 3JT ft SRpf RB3T 3TT3T t SFFiT cR? fay 3 y^fapf fa^id 33 

ydicblcHcb y'4VjH #t3T% I Jpft3>/?Rf^>3 

Low Key (dt 3ft): ftFT 3j3ft 33 3Rft Rn3 ft ST3T, WR 3P33T PFft 
SSRf $ 5TPT3 fa^FT 3> 3F3ft ft f^PTT I I ftR3^ft 

Low relief (ftf ft#?) - ?33ft 3*rft j|f ; T^RT5?T 3ft dd£ % $v£\ ft 
3T ^ f§T33 3ft 33? % ?333 \J3T gOTT ft I ?ft Bas Relief ftt =R?T 
^TTcfT % i Rr^rt/Rr^w 
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Luminosity cl I 3T ■spf 5TRT-' TnT 

rl^c^^N^ S^Tf^.^WTT^^tf^^meTTl I 

aim _ 

Madras Chole Mandal (qspf^RT*P55f): RRl ^ 3ft q3> 

3TFT R 4)^|cbTT TF ^PT 3Rf TiTft ?rft I F*T I T Tr 5^T’ 3ft FTFRT 
^ 1966ft$.^.qS.qfaflRft3ft«ftl t T5PT ^cl *1 u Stf 

Major Arts (for on^r) : Mi*i4)3 J *lT3f, '2RMlfa3rft<PIT, 41^*3)- 

SPPMt cPIT <MI<H<fr -applT sziPT ft W3>T iftt Rft arfftarfftcT, Pp^ft 
IJ^TR'TTiqftftlPl+dl ^TfcT?R^H?tcrT% I ^ 3^1$ 

Major Themes (ftR ^sr): Pr^PT ^ PlfftH 193-Pl^PI, 

a^r-^pr, qprr-Pr=pr, q^-qsft Pept ^ ft 3 ^ 5^44 ?wFtftt i 

3^ cr«zff cjft fZJPT ft WFT f^sr T^TT 3ft ^nftt t I fftspT ft 

PrT czrf^T ^5T f^5T WTT Tl t ftF^ £ 'RPT, 3F3PT ^ 3W 
H^d^FPrrt l^qF^33'STHT113P;#'Pr3 T T33ftP^3TTFTt I 

Maki-e (faft-q): ^TFTPT £ HMWTl 3>M (^ 1573-1615 t) ft ^T ft 
{ft dfift eft q?3T3[ 3TFTpft cbtflcbK 3Ppft Pi41 H<*M<l<3ff 3ft SfPpB 
*PJ£$TT# ^TPf 3? Pr ft 3T?3TcT SRfcsf 35T 5PfPT 3^ft ?lft I F^T 
fftppr fPft 3ft 3 ^ft ^nft <tPtt i 3nfft w ft ^ 

Pr viT^cblfe <ft ^ 3ft I Ffl W33 ft PR T «Pf 3)* 

3qftfo3T^Pft,PTft^NI*fl <Mft3rc#5TC3P;p3T I 

snqpft-MiwiwftfftFfPft 

Manav Sangrahalaya (w n'il?M3): ftPrw (F.q.) ft fftPT $P*u 3Tftt 
Tl^T FPT3ftWRl’ 4t 3PT3 4Ppf £ fftPpT 3# cT3T qPT3-4t33 ^ 
Plchm^ T 3ft cTSTfaT 3pfR3T % I 33 PI filter ft yi^Pl+ qiciN^I ft 
^fiv ipT 200 <^Bf ft $RTT ft3FM3 ft ft 3ZT t I t^B 313 ft ^|ft 
-3TPPTPT ft fttft 3TC3 ft Pl3T3 35*ft 3lftt PlfftH ^ifcpff ft TFT-FFT 3ft 


4!w*uu swra^t / 72 







foST3T 33T 33T ft 3°3 ft'ilSH3 W 33TI I Igft 3FT ft fcrf^FT 
7 TTcT 3ft sfff^rf ^f$f?T f i tiiieitf'M ’W ft SHWlfftftt 33 SURcJlfftftf 
£#33ft^f3fft^3^¥3Frr% i ¥T3 3 fM *ft fftftFT wft 3ft 
srcsfftt ftn 33 snwfaffttf $ ^trtt 11 
Mandi School (3^ ^T): i%3M<3 3ft 3T^t 3^ 3i¥T % cfc^ ^ 
WT ft ¥3ft ftt I 3*3 3ft STRf^B ft citadel I ^ cf^t 33 

¥3Tft9TTST% I ¥3T <&fl3ft3 (¥3. 1595-1637) ft? WT%fft¥ 31333 

ftf#ftw3T¥3i3r% i q?i# ItfM 35T 5 hm M 

ft f^T^ ftcfl I I 19ftf 33T^t % fft=ff ft aiM 3313 |feftl3T ^Ift 
¥31 31 I *3Tftf3 ftSP^H ft $¥^33 fftftf ft ^Tlfftr^T 33 3313 I I ?3 
fftftt ft ftr 3Z3G, ftsrif-ftl#, '3n33T ¥53 33lft 3ft % I fft¥ 3 -fft 33 
TM^m, 5% S3, 5*lf ¥3, 3Sl¥«ftt ¥3, ftftlf^G 33Tft, 
%cr lift cpir fttoT Sllfft f I ^53*jjft ft 3T333T, 31¥J STlfft 33 31313 
133% I fftfftl fft3¥ 3ft 33 3¥3¥ 3l^ 33 3S?ft ft ftt ftllft 3ft 

fft^ftrt i ^f^rM 

Manikin (ftftfftftl: 3313^ HHftk JcMT fftrw 33t3 5333, ftfa, $fl¥¥ 
3nfft ft ftte¥ ^ ¥3 ft fft3l ¥131 % I ?ft Mannikin ftt 35fft % I 

i^cum /HH4l3 <sTqi 

Mannequin (ftftf$3) - §33ftt 3 $fl¥3ft 3T 3*g3ft trft 3?ftr 3ft SRftfcT 
3^%t3 3533 fft?ft3TTft3Tft 53 ft 3 T 3 JM I 3¥1 ¥$¥¥ JflcTI 

Manneristic Art an€) - fS# *fr ¥t¥?ftt SfRfT^t ftl ¥¥¥ 

31¥13irft 3ft ^fftftt 3ft 3¥3rff fft33>rft gl¥ 33¥r 3ft ¥lft 3lftt 3>¥1 I 

ftf^3I^3wTT 

Maqutta(3fto) -^3’3ft ?%fa<SH W ft ftffft3¥ 31S1 ¥131 % I 

'3^3-ft¥fi353 

Marwar School (3K315 ¥§3): 3K315 3ft ft TFT 

ft ftt ¥131 ¥131 % I 3K31¥ SJlfttft 33 3¥3lfftftf 3ft iff % I 

?¥ ft3^333TftftPJT, ftt333T, ftOT, 31%31lfftf I f¥ft^ft 
¥^C ¥¥13Tf 33 7F3 W t 331331 3ft Sllftt3 ¥¥3lftt *Fifc T& % I 
¥¥1 ¥3 ¥fal # ft ¥^ 1458 ft ftfatp; aft 3¥131 31 I f¥ $3 ft 
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^ q*f % f^FT & W£S. <R*RT T$\ % I 17^t SfRTT^^^fr 

if fa%-fa 3 T»T STM H? I I ^ <& f^FT-fl# t FTT%T #f> 

f^r^tw^sn^T^I i ?t?t^ i^sprf=psm'^fT-HT^,■ hi'nci.tpt-wt, 
H^sq f^ 6 (i(cB, qmHifacbf, f^r j^ft, tftfft, #ff ^ T imT 

iTcj- ate snft 11 f^FT tfrt i74t $i<ft t ig4t 

9T<ft STcff^T I fasjf f^W sfe STW^T, *rft 

firar ^Fft 3 ft^ q^t, *m - m, ^JM, 3 ^ ?M ^ 
wl 1 ?rt R^iil 3 ft s^Ri, d^H ^r.citt'fr qmo, <$<9 $k 
SFR^RT ^ StF^FT % 3 ^ Wft §£ *RFft Tfsft % I 3 W 3 P 1 if 
^bt, 35T, 3nfc =Rt oicb'i gorr % 1 Ri41 if inz ^r 

fcf?Fr% 1 fa^cfl 

Masking tape - FT^SHM^ oiy^ilcid =n^f 

^f^T^Wrl I 8cjqRT^/9F5TC^qfoTT 

Master piece (HTFT <frff) - 3^3 cbq|chi<i cjft f^Rfl^ft fjRT 3T viM^I 3^ 
3fftjc5R ift I 3^ RRT eb^ilchld 3it tfeNf^S frf5T ^ ‘HIW f I 


<$R| 

Mastic(ito)-^f?T^T3^SI^R ) ^rf^^t^^R^fM% I ^RT 
Maulstick (»fltffe35) : f^TSFT 3R^ R*T 3 ^ ST*T ^3^ ^ SIFTR 

sft I ©ft3^t Mahlstick 4t 3^tt I t3>sft 

Medieval Art 3n^): 500^. $ 1500 f. 331 3> 3*3 3ft 3l?TT 3>T 

*l4*M I wi 

Memory Drawing (*Wft 5lfT): sn^fr FTFT-$Tfft3/3T33T93 4> 'SirsjR qr 
• Ri^FI 3T}<sli3H 35FTT I fa^H/^si'H 

Mesopotaminan Art (Ati t Mte rfft a rr on^): 5000 f.<j. 33ffiHRR Ff^ft 3ft 
3T# if <R<ft 3*33T faW 3cfaFT ^ 3R ^Ri I I *Tt? 3*331 
3RcT 4f I ^ ^fT M^r Wt, »R4!, "FRlf^T FFff, 

f^IRff (4t€feR 3?TT 35 ), #4f, t #t ftfer-M, qraf, ^ 

3 ?ff % ift if w?r 1 1 =i41^H ^ yRi<s ^ f^R^t j i°hi ^ 

W^-q^if^fRRftl.t^Tff^f^Tf I AtilsVlPlMI ^fT 
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Method (fttfe): 33ft 3Rft 3ft SPTT^ft I ^3 % fft3, 33 3Rg T33T 
£ ft<rft ft 5PJ3<T $Ts? fftRT33 <sfom 33H <fc <rft£ <rgfft ft 
sftcTTft I 31gfft 

Metal Plate Painting (ft2w ftz ftfer): S?3ft/33ft|- 3ft 

m «HTft 3ft (Emboss) I l^PlPWH 3ft 3T 

33T ft^ftflT 3^ftt 3ft tiSMdl ft 3fft3 33T3 ft3R 33<< ft 3*fTC3R 
f^'JlI^H W3T, 3ft WTlfft^fj ftft (^^RE/lftw) ft 33 fft3T 3TM % I 
{ftfft^3 9333 % 3Tg- 3Wft ft tftft3 (31Mi3H), 3^ftft3, fftf^T SI3T ftt 
Rl3 33131 33313531 ft I 3I§3KR-fft3 

Metaphysical Painting(ftSfftwfawT ftP^T) -3£ fft^T ftt 3TTsznftft35 3 
olfrq3) ftt I MuftlRto p33 u l 

Mewar School (ft3Tf^r):ft31? 33 3T33R3 1 lftt 9Tfttft§3TT I3F^cT: 
^35 3P3?Tt I fftRRft SRTftcT 333J?:, 3T3SRT, fftoffe qft SlfllM'lS 3Trfft 
3Rq3 3Tlftft I35&3 3Nftt #ft 3T3T3ft £ foq SlfftgI I RM3HI 33 
3T33fft3i ![ffte?Rf 35I3FIT ^*31 (3f^ 1443-64) ft STR^T ftlcTT % I ?31 ft=T 
ft fftftt t^ft <M3e?<ft 3ft fftfftlftt ft 3^133 ft fft3 3Tft 3ft ft I 3ft! 
3lft35 fftlftcT Ipftf 3ft 333T §ft, frnft ft ft- 33*R£3, 

53T3HT, 33^3% s1Hlft3, ftft33^, ftftfrTCM, ftfa-fttfc^ 3TR3tft33 
(I5ftt 913T®ft), ftR ft3Tf§T33, <ft<3l3T3, (l6ftf SffiTsft), 3I33MT, ft%35 
fft3T, 3Tfft33-ft3, ftfa-fttfft^, 3fT333( 33F3, 33T ft^ft, 3?Tft <13133 
(lTftt Slcpft), fft^Tft 3T33T^ qft ^33 - *fTR (l8ftt 3TTfft I 

3I3-3lfftftt, 3fft3#3T, 3TC33M, 333Tft, <ftl#I35 3n<§3T3, 
3PT33, f§T333 ^3 3FTF3 tf)3>ft)3H 3Tlft t I fftftt 3ft 3$3 

3TT^?fcf3T M<ftft) ^ft) ft ^3d <M<^lft) ^ftt3T3 3fRT ft^^J^T 3 33ftt ft 
^31^33 qft <ftt 3TT^fcT fttft, ft^T, 33^3 ft «|ft3l< 

fttftt, 3T33T ft 533 WftT I I ft 3Tft3£3 ftf-ltft, 3Tft35 

; 3nfftftf 3Tft 33R 3 3g-3fftfti 33 31353 % I fftftt 3ft 33353R flf^ftt ft 
3MT3T W % I ft3 ^ 3? fft3^ 3ft fttcRRT R3^fft 33T ft|chfft3 ftt 

srffts ft 1 Rj=t 3ft < 3 u fti ft (ft'M'Ki yftl'jn ft ^<w ft 1 

ft315 

Mexican Art (fttftll^T 3fT^) : <T^[ 1910 3> 3?3T?i; 3ftl 3 ft 3^iT 33 fft35T3T 

f|3TT I H<‘3<l 1^3 33^3)31 ft ^,33 f<l 3^TT ft §Tftl 33 ft)fft35 
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tflto, fw to, fafe to qu totu sft wr feu w i 
«fj'ciT<f5r(I' ^ uh4I'<i' tot adtoto *ut tor rr feu i ftor 
tor ^t Itor rr «u, ffefe tor uunto %rt u ??fu qq 
aTRlRd *t I ^fef<M3RT 

Mezzotint (^3ftfe) - SlUT tot 3 RT$- 3UUT Rt sRRSUT 4 qufar I q=& 
w it srhruu feai% it uto i w qto 4 sm to cr} 

^foqtodttfaq (a?to)3uqtotaqTMt,qTtqi3tocdt3R 
rt 4 tout ifudch4)*torsto£qsnsu4 insult 
*tq?tdtl bdi \i^ u R 

Miniature (ftftdto<) - tou vifr FRfofto JRR (UF^fto) g>T uto 
4ttotot$ I toau^$toito*ft^^TRUl I Rf fef 
Minor Arts (»W ansd): aqto m RR VS e§U?RTT <J<fe to to qRT 
«feRl qjt aFRRT aTRlRd ?t cT*U ffedt ai^Ri U>T UtU ?t I IR 3RT cfr 

aR4d ei^it Rito - ^ddt arto <^Riq7 «m41 tott idt 3 ! 
Mixed media (tos dtfto) - toUR to <& a^to it feto UTtof <ur 
tou sv ut feto rrt mto ss aqto sr vjfr c§Rr <uto to i 

fotoUTRU 

Model (*ff5u) - =Rjaft ^ tst ur Rfe ^ uto to sx tou to 

?frqtor i qtor/qf^fcr 

Modelling (dfgfer)- srfegfu ^fr str: qfctorr qu tofRT tot 4 wtot 
tot 11 *iRtoi 4 Utefto <ur srq^ rrt utru pop s toft Rra# I 
toRi^ch^i ^q^RRutoR.uRrtoto i qfto^/ap^ 
Modern Art (dted arr£) - rur WT 4” atot adtoffer 3RFBTT 
M fto U>t dfR tor % | ch^| 4 fcRU U UTRU *f utoRTT 3U feu 
aTR$d<+) RT5U 'Jlldl % I 1789 4 5URfRft Jblfe ^ WR fUUiT 

tofRto utfu ?t uur «rr i urj arrgto to^u ^r utfu totot 

^Rft ^ U?zr % # UTUT dTTUT % I UFfeUTT % WZSX R#T, ufelTcR^, 

^MiHkHcb, jfrfto uuto ^r ato uur Rm, ut^r, fr# 4 u#rt 

aU^Rtch ^RT cb&di4) feuU^TT U RURUT URT RRT 

% I fU 4?W SS arRR 1850 ^0 % §3U I U¥ U>t4 ^RT ft^t 
m?f «if^b 1850 ^ qR ar4ui a>RURt 4" rr Rrt, u? au u4t au 
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FT % I 5ERT ^ dfad <t>dl <3T^>T3^ft qqfeq TR3T «ft, fjRpft 5RT 
^cb^|chK tjr^cf^q|^^WSTT I qq 1863 ^O^qiq^F^T 
Siq?Rft 3 d£dldd *T f^RT 3H<n^d gq 3ft FRFT cf q#T fodRf % gcjq 
4lf?id> '3rf^^ftt5<i7 i ^ ^ff ^q-cts^iciNi«;, qqsn^fl^di qr? 

qq firRik qr nfriPiRpr ^ I q?T % ^ 1^1 <1 ^ ci^icfl*i 
FfTpfr £ ^tafM qft qF q4 ^fcWt % ^ A -3T^4l<^d ^5ft qft 
qq$f*ft <71 mi 41, «4:H«b yRlf^qi srnfcf^fr^r qsF^iRf qft oiRioM^n q?t 
3)«uf|^ 35T RffiT #T 3P£ftq, cbtfl qq itfgry qff ^TvSTR^r 

g3TT I m ^ FFTq t STTgRpR ^wfT TT ^FT ^5 5BRT #t T5T I 
ofR srfSrqqsr ?m q^t % 5rTF>r|q i airgf^^rr 

Monochromatic Painting (HM*l*)fe<b ^r): q^F tq ^ RiRft ^WTf 
(Tones) £ SRfW 5RT faq FIFTT STM $ I ^ 5RBR £ faq if 
©RTHRfqST ^ T«TT Wft FRf 5RT ftWPTT ^TT I I 

qqjcpjfafof 

Monogram - FF ^ t jtf §q 3T3R sfr % FT if 
ydl^i^cb qqfaq 5?^ f I W qqi'qqjR °MlHlR<^ 8FT ^tcft % I 
qt 3T srfSlF '3T5Rt 15^T SRftWT^ FT^RT, SIFT: TFT cfr ST8RT 3FER 
% Sjqi £ldl % FIT 3T5R qF-^qt ^ RRTFR ^TT §q F j?q 
(Over lap) 3FFIT q& i|q ^ ff I q? SIFT: TT fa°3 ^^T%| 

<argfcrr^Tttn:^T5 cfR^n^^| i jbsrr 

Monograph (hHVjI 4>) : JFF TRTqT FRI faqif qfeq f^qq 

■3TSM qq> 4)dldlT) fftff qT qq> d><rlld)K ^5t q Rl^d ^IFI^ltt ?t I 

5^q/q<tx^ ‘liRl'h a»q 

Monolith (»{Rfa«l) - qqj WT rRT^T TR FTFTT FIT TR^, (sIHI TRFT 

# I W?T 

Monotype - SNif^rq jfer 4>{^ qF f^Rr i ^**1)^ ^ft 

q§frq i 3^wqjwiiRJi/?53i( 

Montage (#eRi) - RlWRg ^ ortel^T 8^ f^3ft F ^ 

^[Z-WZ CR f^q^RTC q§t uTRfr I I f^-FRH/FTFlf^ 

Monument (#5^e) - ^F#I WR^ ufr SIFT: 
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3^3, RTRSf, f^STTR, RTPft ^nT RT^ ^ % I FTKR 

Mosaic - <ftRR R R9f RT t#T sM, t#T WTRTC, R 

OFR feRF3> TRRT RT*nfr 5RT '-*1 Hl<+>< RRT% Rft RRT I R^f^clR *ft 
RjR RIR[ % I M'raJtalfl 

Motif (Rtfap) - rrtr f^nr $ faR rRrrtot rrrt rk-rr rt 
JiHtiffed AKIRfoRM^RTRIRR I /Rp*R/5RFRR 

Mottle (iffZR): SR^R <3T«mT RT-f^Rt RRT £ 3 R^RT 9TR I ^JRRT: 

RlofkK (Rt^1 c h«i\) RR% Rt R$cl f? I fasfkK RfaTRRT 

Mould (Rte) - *$f<f RRT% RT RTRT RT Rpcf *f RTRRT I RSRT/RfRT 

Moulding (»il^|S*i): RT% SRT RJR^ RT ^i4 I RT% ^ fetfl mrk ^ 
RT'^ U I I RTR Rej" *j[cfql Rt ReZ^ % RR^f *t RJRT $TR I f^RT^T flRK 
Rpt SRT WR RtRT ^Rti, T[R ferf^T RR£3it ^ y4l J l % 
TRRT/^jjfcT/RRJ %RTC 3ft RTeft % I ^ if RijftRTjJ/Gfll^ ^>Pf 

Mounting (RBfeR) - RTg f^5r, RRRT f^R, ^ZR f^R, RTR fRR, ^T RlR, 
R^r^f R T5TRT f^JR RT^t ^ RlR Rt<t-R% RFTR RT RT^t ^ 4l<9£l R^t 
RRRTT^ftl,Rl%f^RR5tR^RT?t^RRR#t^T^flTR^ IRST^ 
Mural (*iJ3tRr) - ^tRR (Rrfrf) RRT^ R?f RRT f^RlR RJiRTcR RjT RtR ?t |R? 
f^ft ^ RTERR % RRTRT RT RRRT I I *t RRT:RRF, ZRR RRf RR 
RRRR RR? HssJcl ^ RRFt RT% ^ I ?R? W<b), i*M<.l, R^f?TR, ^*} u <i, 
RTR?R, RRRR, RFS, RT?RT, RT§, 'RR2R 3fiR ^R, RRTR R 
TtTTRBT RTfc fcbtfl *ft RTRRT R RsgfcT RT STRtR RT RRFRT RTRT % I 

ftRn fasri-RRT 

Mural Painting (^RRT ^»T): ^)RR 'R f^fRR Rl4 RRRT faRft Rf RT 
.f^RRRR^RRRTRIT^tRRRT I ftfa-faRR RT RT«RR R^TR, RR RT, 
clR TR, ^RR, A<rI RR fe^RT ^TlR % I Mal-faR 

Mughal School ( 57 R ^r) - 5 RR R^R faRRRT I gRR RRpjR % RRT, 
RRTR RR RRR ^ RR ##(f I I 5 RR R^T, RTRK ?R5T R ^T % 
fcTR>f%R I ^if^lRI RRR RTRftR Rg-f^TR >3^ ^<l4) f^RRRT RT 
^TRR «fr I f^FT f^RR TTRTRR, RRTRRK, R%T, RfPTRR, 
^flR RRTRR, RTRTft §TTR-§fTR)R, ^TR, f^TRR, ?II&*1I»I R ^3RR5t 
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<?Rl41 % tH^P^RT 4 I ^ cf^TT TRTl526 % 7R[1658 

qj^t^t I 

^ft^mnfermTqq^qTqT (nq; 1526 - 30 ) 11 n4 34 mem R 

*1^f *R tsi, 7RC 4 yw 35W 3* 4fcTRfeT §3TT I W qqjfefRft 3T 

57fe fesff 5 ^ feR qTRT' SfRl^ % I ^TWT £ IfT |*TT^ 

(^ 1530-56) 3^ R7 STRftq §3TT I sfasitl^l, mf ^ 

RTfer 4 Rfa Rl4 3TRT 3^TTfeT STRTm 3T I^^FT^«St«*nil«bR% 
%T 3 3Rft #7 7§3FTT 3T3£Rm 34 3N4 ^T atwfcld 3R feRRTff 

3R3|4t sfT I jg*n^<fc qt4fe4 4 <3f4m Rfer 3Rf4> 4f, fer4 ‘SMHHl’ 
gimeft 1 §RTq[4f m 013537 (nq, 1556 - 1605 ) 12 mf 34 onq 4 3^4) 
q7 %3T I <373537 33R 73RT3 35T 7RTT 3T I RRf 4tq-q-^TT# 33 q3 
^ 4tfcT 3dl4t I RT35 373R 4 3T435 f^RrSH 4 I 57134 
q^ft 3t3T3T| fe^NtRI^ % eft I 3T3537 4 RR3 34 TRqjfcT 34 OfTRR 
3RT 5R4J 3H33 33 MT fe3T I <37435 RlRffa TF3f 33 33774 <3Tq313 
3)<3 T3T q3 3{435 Tlfer JTTfe 34 T^FIT 3><3l4l I 5PJH 7R3 ^mHT, 
Wm f^FSTPfr, UHliFT, 9II£HHI, ^Wl, cTlM-mSf, T^RTT q3 
<3735373131 4 I 577 Wf SRft? fern, 7TFITfel5 feTR 3 373Tff feTR 

§3TT i 373537 37 q?mq ^Hk Oaq 1605 - 27 ) $tttt35 337 i fe735RT 4 

<37^3 7RIT3 <37734 <3734 fetf % f47T777T 4 SKRT §377 I ^T# I ftT STqjfcT 773T 

qq-qg4 44t 2 tt 1 $tiRiq 577 7m 577 Rm qr 7|3 334 §377 i 5tt45 

3iRlR3d vjH 4RH, qq4-777T, $T4t5, <R3l4 37lf4 33 feTR §<317 I 

fifeft 33 q44r 4 q fen w 1 qRra: 5 ^ 

4t 1 nte ta ‘n^c q^rn’ err 1 n#fk ^ (nq; 

1628-58) 4 ? n^ 4 t qr %s4 fefr ^ yM tm tRWM q^n fon 1 
■rm «f*r*r k ?i4k mi4t n4t 4t 1 w 7m % 9i4t? 5^7 1 ^ 

odctR^ Riq (m^k, £<h ^ R?i4), 7kr-M5i<Hi, w-^fkr, tRt 
q4 Trfe '3rFK -3nf4 ^ qqi4 n4 1 § 11 $^ fferq^ q?t 

cllf^cbtfl if 75kr '3Tfep 4t I |7Ff '3TFTTT W fen, WM, TTMfeTT, 

^ttrt qRnq (fe#) onft ^5 ?nRt qqm4t 4t 1 ^ 

(nq; 1658-1707) 4) on% jmm qn wr ?t mr 1 
gqrr Rmqn q5f ^§\ % < 315^7 feRm §4 4t i qqi 4 itt, 
^TPTT fe^qR, ^jTPTT, M J lf^4f S^jf^R, Rsf4t MK<?ff ■sffeff, RMT 
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STR^RT STTfe I flf^Tt, ^T-qf^ff ^ 

OH-WltcR f^fr fafSr^TTT % I T J^5^r % WRHRffaT, 

RlfaT, % Sllniftcb =T W ^ ^ Wmt 3Tlft TO)' ^ ^ I 

Museum (sj$R«R) - TOMR |#»T, ^Tf^, STT#T ERjJ, RlfM, 
foR, 3nft ^ rTO ejr §rfaR tw *m I #r tot £ site, 

3T?ZR[R qq 5fR-Snf^T '3RR'fRFTT ! f <sl<nl '4ldl % I R? R¥ RRR £ldl 

I TO ^Idlfe RE, tycl3lfe<ft , ^(if^RR fafaR, 3 tM RR cMR*RJ> 
rt to foRT ^rraT 11 rrirpr ^ 11 tomr 

sTtRTOfoff, Mfat, ^mRKl, tott qR TO^rf'sit 3> foq sRRtft, 

TOR^of cTSiT ITHREfa I TO RRR RT#T RRJRf R^t TOT^ 
R^HRlJtRRT^RRSRSTRTRt I 

qcfi RRRT % RiR§fcTR5 RTO, RT#T qjfM, RR JTRlTfeRS 

TO* Rift TJTf$RT RR RT^RT RI% RT R¥ TOTTO^ 
f? I RTHFRlRf.R5T 32^?R Rilf?ld RTgoff RR RRSfa RRRT, 
RR-RITR RRRT RR f^TRT 3R gRTT-RRIT RRRTI I TO RT WTO RT 
arf^jR f^TgTRf 5RT cqiMR, RlftRft RTSTOR RR R5Rf?TMTq 
Rf Rl fi fR 3nt TO?) f I TO RT 35f RT$R JRTRRRR, RRtRSTMiq, 
f^FT RTO^fafq, gTRTfoR 3P|RPT RR RRRRR f^TFT t I RRR$ 
RRR dil6MR didd^dl (Rf§RR <^Mlcrt) *f qf§TRrf£R> «HIM &KI 

Rq 1814 if RTTftRT feRT RRT, faRRR RTR RTC#T TOTRRI I -3RR 
R&T RR R'RR TORRT TO TOIRR' 1863 if 
d l ^RW ^RT I Rf? RRR RR RTRRT RTOeTR «TT I ?# TO if RR; 1851 
^ TO farft ^ TOMR, ^ 1851 ^ 

f^fa r TORRT, ^t, W{ 1857 ^ TORRf, f^TO, ^ 

. 1857 ^ ?T3teT W TORRT, #^T, TORR1, R^ 1868 ^f 
feft 'i-*KMlRlR>l R^iml | 

3RR Sf^?T ^ TOMR pPR %- 

1. R 3 ^ RR5RRT, R73RR (RTlf^R R^ 1863) 

2. TOMd,^l<?l3R (RTTf^RTR^ 1931) 

3. RRR3RTT RRR, WTRf|^^c|fc|^Wd, <MKI u ltfl (RR^RTR^ 1920) 

4. RR-EPTT RTT5RRT, <3RjtaTT (Rnf^cT R^ 1988) 
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5. «?l<& 1988) 

6. (Rcf^ tfHSfcW, 5lWt (^nf^T^ 1978) 

7. ^^RfR TOSER/ TR3$Rl 5^M U5TSWI 'fj, 3 f 4R (winter ^ 1996) 

8. 4>HI^I (?R'&K (Wlfofl 1945) 

9. 4. T Ttf^R W>I 4cl TR3fcT tfilSk'Hl, 'SRTfer (RlfRcT ^ 1979) 

10. TR^tW tiUeif’i'M, (wfocTR^ 1874) 

11. cllcbcfwll <7t^*ldo (^iRld 13F^ 1989) 

12. (^SflftcT^ 1989) 

13. TR<£to ^nrsienr, ^Nfr (*enfar 1995) 

14. cfcM^< 4)M^< ('^iRtO 1999) 

facRlM iff^ifFlKlRclRd) ^UW^/'3RRW 

Mycenean Art mi) : *£TR £ ^ffqRfcRl ^RR if wft WT q 

MT^ff 3of 3RT yft t .■% 1600 % 1100 t\. m if T^f I W <RTT 
if 3H4)lRfll cfif f^^TSf <qRr «TT I WT "ERR 3*1 (1600-1500 f. 

3 .) if wuM % snR fafor <TRq^ Rrf^f^r if <&z ^qr m i 

*1R 3*T (1500-1400 1%) *f f^W g®, ETTf% $f 

<rt stem 3*1 (i4oo-i ioo t\) if faftiRiofl % Rm qRr* vm, 
^ 35, wr, 3s anft «t 1 ^ RrRf qSf *RRrtt 
1 

Rn 


Nabis Painter (*nfa ^R): ^ <fc?ll+l< 1|J)<MI< wk 3R% q^3 

RrsfcT q>r qRTT q# eFR^ ^ | 9TS? MR fjRRT ■3t*f 

^4<£d R 'RlH* esRlT % I *TFT 4)Id RRlRf % y<H ffRjj 8TT f 
vT^^i' §TcTf^t % <sfcm if 1892 if Mt WRRf 3R RcfR 
IdTT ■3ffT fR3of y«FT STR^f^ff ^ft M I 3RRlff 4 l<sl!<Rdi 
dTT^Rf if <£#: RRR T#f ^ OfRcblR* dTR^RTf $[ RRfT ^ I faRT 
3TRRfW: $RSR '3T^Jcf ^ RRRTdff <R dTTmRcT, RfaR % 

HFTFJT JfRt ^ Rr ^ I 5T31sr f^RR 4tf^l ^ff, RT^2R f T?SR 

d«ll 4lwy ^ I q^' ^RR 

Nails - ^feff ^5Rf <R RTRRft t, IRr t R #^T T^R 

?far/8i 








«HWT3TM% I Tjf^RT^RR W-'fH ’ft^PTFTTSfTcTT% I 
Naive Painters (O^fO^ - 3*? RfR3>R Rr?tO % 30^ sf^TSRT R 9M 
f^TT 4t, ^T '3TS2RR' RfRTT it R FRT^fO^K St I ttS4 Rw»>K 

Narrative Art (Otf^ 1 3tr£) - sfRTT-fO^n fjRrO cF)£JT-'3TT£4iRc) STCRT ’R 
cpf^TM^f^r^TT^^t I wqifasl 3||<S4M qwil 

National Gallery of Modern Art (4*M<yl 0?fft 3ffa> *fls4 sn^): *n? SJTgfOcfr 
RT^RRT t, Rt Rft fo# 0 ff^TT 03 ^ f^nZ I I sRfO’TRf 1850 
% <3TT3RTcF> £ fcH^lRT RWefPT 'Ml'hlO & ^TT-^fOOl Oil? % I 
fa$tWT % ^KO^T STTgfOcE ^ell^lO ^ 16 5^TR 0 SfffcRi 
^^^-^frRT^RRTT^Tt I RR^fcf^ ORRRT £ 3T^ I I 
R1TW 19 RpO 1954 ^0 SRSR 0 ^Rft «ft I 5TR& 
3RJ 5TMT^ R RRfR 0 f^RT t I 150 RR? Rot 

rO rOO; w OitsMR O' hk*hR^, Rto>, fcrflrss 

3> faR *jfcf q=r iiifOrW snfe I, sRRfc^R ^ni^iO Ot 4 m 

% I !JR 3tT J&T 4>l4 CtlRtcq R tfH<*>l<4h 4)dl ^0 

TRSP 1 ! rrcf sflRTT^T SRET RRTT I I ?R R?T ^jRT-^rf 0 S^ffOOf 
CRT 'STPfrjR, oqifeiJH, rrq JffajR gRT, ^T-f=I^T $ 3wlKhlO 

SR$fOt, ^RcbOl', rO^eL cfiEfSMT ^ TPORR ^T 3n#?R F^TT 
T5RT % I R# ^ JRRRRRT I, R?T WT-SfcTSRf RO fafOH 
OTRsErt i sti^P^ ^5 rt Tnrcrcrc 

Naturalism - Re? RiR TRIM 3ft rOhH f^rfcT 3R ?fET3? eft, 

^|MR)4) I STTC^Rltedl, ^RT^fkcTT R ^RlsiRl^ Rm O' 

f^T I n<j)Riqi<t/^Rf4)aiqK 

NEA (^ i $ - National Exhibition of Art (TRsftR RRTT 5R§fOt) 

srcsfot OTrO-jH TRsfcr Rf^tR OtchKOl, ^Rft tewfi 

5RT feRT 3TRTT I I W 5^?fOt 0 RRR 3> W#f 'tmi'hlO ^ 
chdIc^iOOi cRT SRt^fR 4tcfT % I 'txtl y<t^f4) 

Neo-classicism (Proff-^Ri^): isO! §iai«0 %*rrO' 6*i=hir4l't =h7il 

R Oto cfiRT STRRT qftetf^Rf ^THT 2fT I W WT O' 3^TT 

cfii T5T €R I victef-RT % STgT HR! 0 yiOli R OhH' *j[0<4l 

ter # Of I #E ^TT $ 3fK^f RFRT §tOt ^ 'SURR RRT 
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dR zr^f # f#dd# ^ ^ ’rtt M far# iftd> 

^<l u l1 OfST^T 0*H cfj2?T'3ff # fadd") ^ OfTdK dRRJT I I# # 5I^fd> 
5fcrfa*d>'R dTl^dlfa^ I 18# 9RTR# # OvRk* *f dRT W <£>f 
#dR 5 RT STdjS g3TT I d^T diRi'dlddld/’Idilll^ddl dfd 

Neo-Impressionism (fr#-5*5t# 5 l7*r): MRddid d> yfskdl FTW d-fiti# 
3ldl«J) # ORT ’3TT*#^R dd STR^T §'3TT I 1T*^ 1886 % 1890 fo 

cw ^ ^ 3 )k1^h % gr#r d## STRfcr writ# # ftR t 

ORR# dft d#lT9T dit d# I TT^Tdd 1884 i. Salon Des Artistes 
Independants SJc#ft ^ d# *£CT dd f#d *RH m\’ # 

I fSOilcfcfcl# #?RF 

<?# d>t *1 difad f#RT 'Ml, dtt£# # oq|qg|f<ch OR^T# # OTT^nT dT 
d'dT y^ld IS# #t dlf^h SPTfFT # Oi^fR TdT RdT, TSWTdT ddta’I RC 
W r f#t##dTf##Tf#dTdT#?rR I fR I# % dd#d> 
R[ EdTR Rdl ddl 1 fcfSpg 1 JR TR-ld^# &R| RlidH *+><-11, 
RTTcRT *t TR R# # d^TTR fog, dTTRT, % %d?W gdR 

rtrt onft i w orr^r # fadddr tin# sjr % forr rt w® sgif 
. fad<bR foTTdT RdT d## f#RRt OTTft $T I 3TRd#T # 
RT-onRTRdTd, fogdTC Rd fofRRdTd # IRdtfod fed! W I 

dRsiRiddid 

Neo-Plasticism (ft# <ffeft*T) : d-id# If# % ^dJ dTdR 3# dRj; 

ft#5T Ichl d7T ^FT dRRT OTdfa; fopT, OfTRRT OTTdnff d$t 

Id’ll ^Jjd t# *f dRdl I Oil’dltf’1 # dRild# d)T O^cf^ SR — 
ddodPld) OiidchlRd) #t diT ^RT «b<dl, #t #f d^,Pl<^§T «HMI, 

SRgftr |§# # ^iiRi^d RrRr t (Rr#) srt 

*RTHT OffR-Ont^ I OiKl^H # ^ 5RRfe f#R 
^0mr^l917^#r# I poll’d!d^^Rlfldd 1920^ 

gOTT I R 1 I# SRT dmflT Srd'cT#dd']d # ’TFT % # WRT ^TRIT I I 

IsMdld 

Neo-Realism (Rroft-M^r): dK #d<J|ldd ^ I960 ^f d^TT 

#t?Td) f^R "!wip| # d3Clld3l< fd' ## ^ f#TR (#t^) ^ yc^iRid 

f#dT STSRT 5K?f# ^dT t 40 3RT Wtf d5T OTT^JR f#R 

# dRT #RfdTT ^ f^>dl ddl I ^Td # d^fTdjRt d5T WTTf#f> 
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qft f^srfcT q>t y«*)lf^!cj ft 3^?q qT I q? q5tfiq>K qft 
aii-dfte ftto qft 3ft°qfoi ft i to? toR ft srfR ?r 
TR RRT t&’jqtl q? c££q>l ft? «Hlf I fq q^tST qq q? ft? ?ft SlfR ^ 
qtofqtoRbkqT i sm qqsfft *t wto qft- qtp ft?qq{ #3f, 

^RfR, qiwiftift, >wtqi qq '# fcpfft ^1 Neo- 

Dadaism ft qq?T '3 tt?tt 11 qq qqi«fqi< 

Neutral Grey (*!jjjq it) -qq^ sift? R*feq f> ft^TT ^ 5 ITRT ■ft I 

qitq »^k 

Nimbus (fr*fa) - SHW 5 R ^ft RFR tocTToft q Rff ft ft 

ft&qftt 3TR ft<ai?i ^jTM% I 5RFR5R 

Non Professional Artist (qfq jfi'WRot anf^): *t? fftq? ^?I^R sft 
'3RRT pTl'h ^TT <*>(•} ^ ftq chrU^ft?! qtt ^’ll <*><xl f> I fa??? 
n, f??,^ftr, ^rit q^s<3 ?tt ffcrr11 <hi<w< 

Nude study (^5 qRkfq *jj*f q 7 ^ hm? ?Tfk ^ OfPT-y cm^i, 

Hiq^ftqf qqT ^Sisft OiiR qq vSTEtl?? ft>?l ^lOl % I y kPh^ ^FfiFTTOff 
*t qq if q>?iiui?l q^nqjRt % ft J i?< srfR ?qqT-5iH orfct 
■ 3 tt??w% i qRM 3 r*qR/ 3 rs!qq 

00 


Obelisk (afWfcraO: Ht4*ik RRT-ftfq I RFTft^T 

Object Paintings (afafor ^ftq) - q^stf ^R^qq tor fto Mq 
qqrqf qq -sRqqq ff>?i ^ttcit % i ^t still life (qRj ft? u i qT qqTf 
ftot) q^r %1 ?r ftot *r ftsrqjR tot qig qtt ^?tT ?r 
■ qqqftqtt rst ?? ^qrqr str i^qr 11 q^ft^ft?^ 

Official Bureau of Painting (afffftor aj 3 j(fr 3 ffq> ^ftq) : ^TNR 
q^nqiRt qtt rrtt ftqqq qo«i 70 i f. *t gon qT i qi? q«? rrtt% ftq^ 
sf? q 9ft 9icii«tt *t vji nh ^ qif*t«h rir! Rq <.nh5<?i 1 *t ftqjqR qq 
qqf to qT I W RFIT n tor ch^RblO £ Rq RTRR^ ft?'cbl< 
qRf' f' I ft§q y ft <& qftt q5t ftftqt q^t ?ft RFTT ^ qRTqqff % 
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fta WT I WFTT 3W fewf ^ 808 if W «jj I 

'ilPHlftafeWW^ 

Offset (affoafe) I 

Offset Lithography (affote M#£): SFjfefed 3 SW, fewif qcjj ^ 

srt sta fir^ ftari th w? *jw ott^q' m^-qw ^ fe?tw 

fefe-sfefe % twrc fta wrwr I arwwT w^cH snj wi taw 3w 
®NTWTdT%l WJBWlftar 

Oil Colour (^wwr): W? fe few WIW ife ft I ^W STWtft, cl l <«i l H , 
T Ttt, t frwn, f*n£t 35T Wife c§ 8> ?t W3 kT f W5RJ ywfeRT WT&WW 
ww# w dK#r $ 1 1 i5^f §itat ^ wf wtotw srwr if11 if fe 
tasfe w tatat 11 ?^r ^ tar if wiFnta 11 ^ 

$ ww if sww 11 ?wwta wfew fefrqR'W? qw 
wr st wit % ta sit, wt ‘q^fetf’ (ta $ taft ?r i 

<fefe 

Oil Copal ($$$ ): cfe-feww if <feW Fft WTWT WR (Medium) % | 

?ta sRPsft tw $ *wtw qr qwfe fta «11 ?w spttw ta§w 

■3M# ^w eft ■RTfcr % i wwfe wit few sfeft t 1 w? fewest 

WWcRtWW't I <3fiWW#TW 

Oil Cup fefw^w) - <fe-feww <wft ? wrta hr ife w* qrw 1 
^Dipper^WWRiTf? I ffe-qTW 

Oil Sketching Paper I 

itW iJI$H % fWqtt WcTF W*ff % <bK u l, fe qftf^TcT W??f Ff^" I fefeR 
'3WR wfe cb u il if 3WW«W, WF WjfR if fa?fe f I qr W^fe tw few 
w^’stwfe dW^ ^few TF?t t ofa wi-wrw if ^feWT TF# I I 

^feqrqjFM 

Old Master (site Hlw) - ^<i*f yfcifeid \3^5s, Pt^ u i w 3 WTTF WiWTWjR 
fe*eW w^tw ffet w>r wr few Ft, v3wqwnqqrt % few w orq^t www 
(qqw) 35T qfefefewr qjfe wfe qwqwFiw ffet few 1 

^<l4) 4)di?)Ri/5Tfe JtdK <t)cii<^K 
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One Man Show (FF &)- tet FirlTF>TT 5TTT SFRft Ftfll^fcIFl, STF^t 
TJ3TF t^F «^rl|(+(cb chi if F?t iicbd STF^f’ft FHFI I SK^Mt 

Opaque Colour (of^> FxTT) - STFTTFsff SRtlF^W 3MTF 3ft TP$F FT 

teFtsnraFtftt i zmzftvi 

Op Art (FffF FtT^) - FF f^3f f^ ^ T?f*RT Ft 3 ttf I faF 

f^RTT-^rar faiFft 11 ^ sifstt ft fate d^4t* srt fate 
rartetF wft ^ fate 'SR^fcraf, fate ft far ffater if 

FT?f TF Ffa te fate STTc^faFT, WRR, faTRft-^TRft F fatffarte 
F^Ftxfrt,FrafeFTRra^^TTF^Ft?TT I FF FwTT F5T 3TTRF FTte 
faFTTft fter FTFlfalt (Victor Vasarely) ^ ter if TTfa 1940 if ffaFT 
FT I FTT FTTTT FF r^TTTT Site ?Fte 4wil«bK flfad M (Bridget Riley) 
3?K3^ftcM FitfT<W<teF|l^fa<*l it I SfeWFwTT 

Open Air Painting (aflFF qgrctefa: teft *ft TFFT F5t F^TT-FTST if F FTT 
TFFTFTFTTFT I QIIMrfU FTSR^fa-faFTFFTTSJFTTT% Tgct STIFFFTfa 
fafa fafa te I, FR5 3tfaFJT9T FraraFT tet 3TteffaT fat tft Tffa 
STIFF?! fa fafa FTTFT FTR FTTct ft I ^<WMI u I/^<WI<»)|5!Df faFF 

Opera (fafffar): facilFiF> FT3F STRjfa I faF-FT^F 

Opera House (WlPki fiff) : siffarFlfa Fit J ffa - faffaFF SfTXjfa FIT TFFT 
3TFFT SfaFJF 1 TMWl/RPJF 

Optical Illusion falfaFH s^fh): <jteyiHF> F>rll, fatlA SRF5T 3ft fadifa 
faff %, FF FtcfT Fft % I FF ^ffa-¥F fa FFT^ *ft Ft FFTFT % fatT 

Siic^fci y*ri u l fa F)K U I ‘ i ft I ‘‘JIFF) Fxrll 

Optical Mixture faffaFiF ffaFFT) - FT ’3TTTT-FTTT FTfa faff FTT FF I5F 
STFTF ^ft fated ^ft Tt fal% if FtFT t I 'faft ^ftTFT F fa?TT STW-FFW, 
FnTTFTTT fat Ft Ft F^ TF FF STFTF ^ FFFT % I ^ffeprfirsra 
Organization (gftelf^TF): TTF3F ftfft TTTFT 3fr ftff, TTFR, te, 
cbl^fBH, #FT, XFTTSF, ^FT, TtTFlte FRFTT, '3TTFTTR (’JF 
PteT xra) onR ^ f^TT Ff 4 FRrft t I FF qFT TTPjf^F Ttte ^FFT 
teft FT FTT FtFT I, 3ft f^TFfftrT FF^FFT/FF^ TFFra FTTFT I I ?FFt 


{^JWI 5WT^t / 86 



3Nft pNH ftft ft I ^H? ^ ft ?fRT <1l*jiftq> qqft 
<^<41 % I 4<qi/<i < l<s*1/ftWW 

Ornamental Form (sfftfftesr ’ftf'f) : ftteft ft qfftj# ^T Rr# 

^itilRch wft ftt ftR# y^M <^<4 % % ^T-^ST 3R ’3T?M 

^HlfcT ftfR {(Slftl ftt «MI-4I viiifll ft, fjRfft ^4f ft 4i*q4 ^"1 

fttft fM ft I 4 ^T SRRETfftF fttft ft I ^T WTt 35T =HlRcb ’T^ccT qftt 
ftfaT I W'wR'fc <SH 

Orphism (3ffftft*r): wrrc ft s^r ft ^ 3tf4Rft §3TT I 

W 3H-4WH ft RfW< TOTC ftt #4^# M ftlT ^T?ft 4 I fET ft§ 
sfttft WT ftff ftt q4 WR ft 3TFFR ftfatf 3flf ^FF=l^ fft^T I 
ychR %fR ft rt 4)*q4 ft mR^j 4 t|*i<^icTl ftt ^TRft 
4t I ?M5TW^ 1912ft§3ff ?F, ^gft^ft^ftftftftRrfttft 

Rqfttft RT35T Onl^l 5RTFT 3R WI'HlReb RkQsT 4*1^4 JJ, u i) ftt tlHllfkl 

<r 4 Rrq qqrft 4 i 3 fr 5nj^ Rm<w< ftfftr Rfa, 4<*>sH<rs 
Tf$z q4 fttftqT eft <3nf4 4 i ^fttot arftfftft* % otmRrr?t 
fft^TST I gfaNK 

Oudh School (3fqq ^r): 'Wm SRr (3 kR yft$T) ft W, WT ft gjfi'CR 
4 1sqft tor ft ^muni 4ftt vm sim« rr i^ I775ft3rwft4t4 

•W dlKJ^^I (^ 1775-97) 4 ftilMK 4 RTOftt ftt RTHRlfftT 
cfR d^Hvi) 4 RTTpftT ftt I H=ll41 ft ^PRT <RsFF3> 4 4)*1I<^|{|, 
Ritb»i<^i4, RkO cbi4,fi4t4Rr ^i q4 Ri^^i qffts4t i qftfqrwft 
Rr 3TPI R^ftqPTftsnftqnfttiqf RrarM eft | fq ir 
tj/lRiqi ? R¥T#r flftt cfR 5RTR «TT I Rft ^cfR iRRT, TO# 

■9,*i 4 ^4 ’3ii^ u i 4 y=w 4Hi4) Rft 11 5 ^ ^i^Ri4i ^crf, R^rr 
W5J ^fit/4Rtt, rt ft q^#, r 4T % '3n^Fr ?ror f4ft ^tt 4 qft 11 
T iqi41 q4 ftqftf qft ftt^TFfv q^r <<41,4444) ft ^R^id fft?qj qjqft qft 
q# ft, Riq ft <ri'Jl(4d 2^3 qfft ft I R|qq <;<m(| 41dd, ?i4l¥, ftqftf 
ft Rr, rr, ftft wr^, ftftRr ftRsftr <t 4 ^q-^ftcR orrR 

ft I |R f44t ft STRT-SR5T5T 5RTR fftllft ft?TT ft I flRlft R# q 
^r-q#f ft 3r?ft{pT ftftf qw ft ^nft qft ft i Rr4t ftl ^jfft ftftrft 
qft, wr w qRg, gqfft - OTfft qRR, ft ft? ft 3r^iR?r qfttft 

q4 <THF ft <[9R ftfftcT ft I $j||vi<i<?Ml (^R[ 1754-75) ft 
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WT % *§© RRT tfr 5M fq % I 3RRT £ 

srforc- ^rtef# sits (^ 1 847-56) if, ^ £r i 

^ '3RR 7 T ^ $H«W mUcL cFTOftg-fo^t | 

aRTErt^IMt 

Outline (<mz ^r) - ^Rg, STTgjfcT 35T ^faT #^RT '3RRIT ^T&IT 
«HHI I ^I5J loi'fc’l 

Over Painting '3TT^'4 c +kii ^ f<b<m m>4I vIpm 

^Rf, f^RRf f^T ^ eFTcTT I I far* 

^ctt% i sntoRm 

Over work (sfar ^) - *jjrf ^JT f^T ^ ^ ^* 1 *) '3RT3T9^RF ^bl4 

I <3lfa^3|famR^TT 

PP 

Pageant (foftg): siHidi^ii, vHY difrfolclch, ^iRffo^qtiCl T^Plchi^fl 
w$\ % i sfrwrrsn % faf*FT sffM <3r*rar *rttM Tssfr t, iff 
f^Rfr ^lOMM, ^PTT, ^d*1l, 'jflq^fl ^^?r 

$*r McHi qr '3TR)iRd ?t?fr % i spr *f ^intb $) 'rr^ 
3?) %?RJ^T, 5RTRRT % I ^3^jRr cfiT fcT^T £ZTR 

^TKTT % I *Tf? WPRFRT, FfPT-cRT^TT ^Tcft 3RRIT ^=RT ^5TT^3 ^Tcft ?TT 
t1^4) f|i* R«R ft^ft % I 5*T ^iTI^iil *t qwlldicbdl cBTfast 5 ! ^fPT <£dl % 1 3" 
WT # Wt^ft t I 

Pahari School (q^t^r)- ft*TM*T 3ft Wsft 3Tfft3f ft I8cff §Tcft ^T wft 
'jfr H^i^l ^ 3RT ft yfd<& % I g 4 M wr^r ft> Mdd 
^dlg 3ft ^T^TT ftT3T35 i?g H5is) 3ft <3fR tf'gei f^TT 

'T5T I H&lil TMT3Tt-H$RMI'3ff' ft ^ 4 kH4vk 1 33 3Rft |q ^ 
d{<fl u l 5RH f^TT I M5li) Rt^ebdl ^ 'TFT M5I^I ^T yRl<& 

I H6I^I ^TT ^ 5^ '’ItlOil, 

ft, J l4c|M, ^T ^ WI5 ZUfe 

if I §TRT «ra^ «irai«K®l ^ ^cT M $ qftsiH ^ ^ J^RTT 

spt 11 $m H^mitd, gnf-^p?Rnft, wfc* ^?t^t 
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tffrB ft qr FFT fft^Tft TTFTFF, fttF-Ftf^FF, TOW, 

TFT-Tlftpft, 'HHN^, FTfftFF ftF, gFfftFT Ffrfft ft I ?F ffttRft FT 
ifiw RlF FFTft 1$ I R ffifi ft £?F ftWf ftftFFT I ! W flftt Fft 
RFR ifi Ht?<F*{yf FIR FPF t I Wfi “Wit FRF* FF “q^t M’ 

^t^trIi 

Painting (^£r): foftt ftt TFFT ft rf tftf F5T FftR fcRlT sttft % FF FS 
TFFT TF-Rr fifiil) FTSFlftt I I F? WIT MftRR-FRRfad TRTFFft 
FF TRJ^^Frt FT Flf%, chi^Rch, y<ftF>l<HF>, FFTft fsfttst w<ffi 
f I ftftftq ft Rrff< orFftt frrtrT, fffftrT Fft titfft frft I sftr 

'3IM’l Hftl'HM'T Fft FTfftcqcqi fftTT% I RjF/fFFFFft/TFf^F 

Painting Knife 0Ri‘i ii$q>) - t£m Fft fff>FK FRft FTTFFT FF FT^Rraft 
RnRTFFfttaFTFTt I R m q R fr 

Palanquin (<f^#r): juft TRF ft STT# £ 3RTR FT £?FT Fft fftFT FRft 
ftj FFftT ft FITft Flcft TTFTft, faft FR FTSR (^nfcT RrftF) FFft FT 3R 
FR FT# ftlfFFTSTFftTTFTftFTtsftteft,# FTFFft Fft TIIFTT ftft FT 

Rr ftt# «fr i ftftt TRftcftFTFTftT[#§fFftt T?ftt «fr, ?tt it 

fifi FTFI <3Mc^T ft^TFF F^t T5# ?ft, $RT IT ^FT FT F?f F5T T?FT 
FT I FF FRFft tTcF Wfi-fifi FTTT FT FFft fefi TF# «ft, RrTFT SRT 
F5FK FTft FT F3TFR FTTFft FFft ft I FTFFft/^tftt 

Palette (tf^): FT fftFF FRft Fft TRSft I Tftf Fft IRJF ft ftlFFF FR, fftRlF 
FRft $ forr RT-^FFT FFTft FTTFSFFkTT fftft I I 

FR f?$J TTFft 3Fe£FF Fftft % Palette I FT? FF#, HlRdF, TR t£Tf FRJ 
Fft %FR fftF# I, FRg ftF-fFFF tg TTFft <3R# FF# Fft FTRTftFT 
3PJ% ft FF^fft FRft 'R ^IF'-R)q u l ^ RlM, MlRicb Fft FRft ^TRft 
I I ftft FT fFWT gfftFT^FR FFF, FFFRR, FFFT^FF ftt ftftz ^ 
FFftTRftFFRftt I ftT-qf^F5T/fft 

Palette Knife FT|q?) - ftftz ft tF fftfftF FRft FT ^ ftft Fft 
TTIR FRft F5 ffttr F^FF ftft FTFT FFF)4I { FR^, I TF-qf^d4)l Ifft 

Panel (^FF) - ftn-f^R FFTft Fft FFj^t Fft rtOcfl FTFFT TFRft FTTFF 
ftft - ^\FR FT T5F FF f^TTTT ^RT FT fftFT Filft fftjFT FFT I ftRsIcti 
FFTftFftftt^?ft|l FRFT/WT/q^FF 
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Papier Mache 2f$l) - fcrf^FT y<hH 3ft nfeRT, 

cf ^qcF Rq ^ qfc, r^r rt q^f hs^Ri^ snfc rH^icb< «<hi4Y ^ikA 
I I ?Rqft 3FR qq5R cfc fa-ejR (&fcT 3qR«SRTT $ 31TRR Rf) t 
qRRIT ^TTcTT % I <W9RIR; 5^. f^TR a^fctRT R RR£R %RR qft 
^TTcfrf I 

Pastel (to): ^fj RT qf&bl, f^R% R^g-faRR, n)2d RR =mi<) 

^■[% 11 ferq Rjpf q> f^n? gtfiqn fczR ^r^rr st% 11 w rt^rr $ 
^ ftot £ rr-ritr *r iiNMi'f) srtor 11 fton - 3 ttrr ^ foR 
wRqRRqrqRRRKfaRTRnRTt 1 ^rir ^rr rr rrrr i54f ?icii«{1 
% \itUu£ ^ RRR ^ I'BTT RT I RlMRwl 3tfRR TR RR SRfTH' 

I <ftRR RTT RRRT ^ fit t - R^^SR, iJtfNH ^cl, Bflqtf 

^rrrr^Prr^sr 1 fRJtRqffiwto 

Patch work (fa qq5) - rft Rft R^ RR ^ 'RRTRR faR RRFt qft I 
RRTRRIRqR3TTRR^f^%^l<RTRT I R l HI«!>|{l/fa#/q®»l <Rl4 
Pattern (fctf) - sritoRT 'SrqRT RlMcblfofi TRRT farctf RR5 SRft^J RT 
f^3TT^T q?T RTT-RR RffRRT RTT^ RT 3RRR B^RXRI fto ^ I yftfr- 
^m, qR#R R Rift I Rf^/^fto^TT /'3f^RT 

Pearl Colour (q«jf q*rc): >M RRR RRR> RF* TR Rfr Mr SP$RT RRTR RFt 
ff%l i5^qTszFT^T?r?taTt i 

Pedestal (tofr): rFfift, 3TRRT R^TT qft R^ft ftlto RT?fr 
c|J|fcbl< ^1^ frfaft f§FR T7R% RT f?lR ^ RR RTTRR % I 

tfimiR'w/’jM stmt 

Pelmet (tfafaz): qqf Rft tfe R5t §RT% otst^t RRT% ^ f^ RFT RT 
^qqftRRcRRJ3nRTR<3IRRT5T^ I qTRTqftT/H<;f iRrtl/flit&Hl 
Pencil (tor): rr; 1662 i. % q^ft rk 13fto 

^FfqqR q^pft q5T -5FT ^qT (Faber) q^t ^TM t i^RFIot FTTW 
1761 i. ^ sff i mP<m ^ Rq^qR qT^RR t Fbfq J i, §14 J i ^ 
f^viti^P r q q^r i r? #r r*^ $ 3q?FET I h, b qq rr^jIr i h r^ 

ftoFT RTFFf Hard ^ I R«1T B R^f frRFFT ^RTRR <$m Black 
tf qqRRq^^rf^^'Rrqf^q^^fl'l I ^R 
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Performing Arts «+>ci|iJ. (^nchl SJ^Rl n^nr^sfe^i 

R^ST gft 3TO | ^ - ^rajchdl, 3tfeRT, ^PftcT ^cbrll 3fTft I 
^T^T^IT^cBfT^jfKrrt I qqqfejrftqs^nt 

Perspective M 5RT fen ^ 3MT 5P7RT fent ^ 

®t£t fe^: ^ cR§ W|t cTSTT ^qft cR§ fq# 

^rcg we f^srt ^cft 11 ^ ^tt signer qf&sfcr nwr £ qqm 

#tc!T I I 5 # T^M =HT szfH RI feR 3 >Rf fen *M (I I R? Wn 4 t 
w 35T $zn I are* qfftw n tfes qf$w 1 snRfc fern % 
qltter qq 8ZIR TST ^TTcTT I I ^pragar/qftster 

Petroglyph (iffefrf): WT q* 3*k 3R *RRft ^PfT SffcRT nT ftraqi^lM 

fefteHr 

Photograph ($3illH>) - 5RT iffeR SRim w fer fetf *rarag; 
3 rft sfe % 1 5 % n*ftr, tjptij^r, sfoffe nr tot ffe ^ *m 11 

Photography (qitefeM): ?4ffe cfit 3*n I ^*41^41 ?l4t % arfer 

3 q^leWfe nq ^Ri^k gan, srfecjqr % cFqn-qnqn ^ 
fe t felTC qR^T 9RW 3R fen I qntfe Hjfe-fei>T, ^fefeprr, 
W|SRT ^ fen«T qft W ^?T 3R 4t 4t I qfesfa <sRFT <fc 

qiRr qqr ^r fen err 1 sqqfer fern feicbK nwn ^ ^ 
m^m fent ^ 1 '-bVRjiqSi ^ 14cbm ^ ^pr-FFTmr nnj orcFft ^jRr cbt 
l*fer rfel - qq wm qR fen 1 qJliliimjl ^ iffe wn $ 

91^ Photo cr Graphics t RM4H «RT % I 5tTCfeq> #nTT \iff«K$<|’ 
?tt 1 *r£m ^ 1470 3 f^#n - sT ^ M qq 3rf4^R 

f^RTT I 1558 ^ ^ ^1 4 ll4 nRcb<7M T 1l f^nitqFfr ^cTT qtsf 

^ I ^ 1665 if ?TRbT WT M%?T g-aTT I 1816 # qM# 
qftW f'RFbfT 4KI ^ qsRT 5Rbr?r RPRft RRcR cwl<l§S % 
q>t%TO qq RmH f^RTT «TT I Wi 1839 ^ ft^T ^ ^Ttt q^ 

^ Negative ^5T ST^fPT cfR cbl^cbd f&z ^rraT I ^ 1888 ^ 
'3Rff^ tipf 5 RT Kodak RmK feTT I ^ ^ 

1880 # tWt fto qq f^mrfor fen «n 1 1937 ^ Afga 
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SRT <4R «hR ^R cTt I 1947 f. if R. t^sf^T ^ 

% , MlflKl§S f ^>H\ cfiT STRUTT Rj*TT, RrR dcWd 3»T ^11^ ^ I 
1963^g«W^t^f^?BTSRW^^f^ITW I Wr^’T^TT 
cb^cb^l *T^ 1849 3 <pT I 

Photo Montage (Rzt *ff*iz<'»i) : 4>|dl R «hni ; |A|I 

^’41'jh i 

Pictography (ftt^fy) : mu, f^RT# snsff 55T sRR ^ 3R 

orapRt m wk mu 11 ^ Rft yRR w R 

RRzfRcT *ET *TT*2R R I SfRR ftmRRf R RRRf m ZR 

Picture Gallery (foRr faft) - fR? STC$fc ^T mu foRRf, fai 
i toiMT 


Picture Varnish (faRl 3lft?r): Rpt R ^facT R W SRR ^ R 

f^TjcTT^ I f^,^^tV*^^3^sRRft^^cITt ! 
Pilaster (ft?R£t): WTRfRRTf ^TRT W>3Tf4-3^KIsTRT I v3^R«T 
Planography Process stRr): STTraRT R q^fcT RrcR 

W? ST^TT^ft cl <*R cb SRR m. 3ft '3fRft % I 'STSFPpT' 1 ! lR 
ft RR3>TsRRR rT^TM% I tHcifl 

Plaster Casting RR ftfR 5RT Rftt Rcf-RlW 3ft 

Oi^Ri 3ft (oicm i ^rrf faR/3R 

Plastic Art (^R<d+ sn^) - 3F 353TT, Rraft ^T SRR 3R - ^MT 3°r R <3Rrf^ 
33Tft 3fW srfRw RRT '3PT ft IrRTffcT R 3fTq I !RR/'§ T T533jcTT 
Playwright (Rn^z)- 3TZ3ft 3ft fftraft 3WT ftl335 i iiZ3*bH 

Plinth (Rw): nR 33 Rifzr sttsik s^RR^tt *m R RRk R 33r 
<sl*ft ft^flft 3T3> ''flsi^ ft 3TR3) fft I qMfchK 33311 

Podium (ftR^R): 33 ft fRcT Rqft R 3 W ft 3 ?T 33 J 3 ft # 3 lft 3 T<ft 

RR I, Rrcnfc ^jR ft '3TSRT 4R ffcft m cfacTT, 

o#R, Rte ^nR otrt ^epRsr ^tt % i w\ W? R wu 

twtI I R-RfR)i 
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Porcelain - 4)4) % nr? *RT fefr4" «mi 4 ^ y4Ri Sffift 

r^RST^RR^ft I 4)•$)-(*!<i<9 

Porch (itf) : rn $ 5tfeT SR *R, <R, WRT 3, £ Wt nS 

^FfRTT 3TM I I fel^ ^Rt 3?R Ipff '^FT FRg ^R % ^RT 

^?TT| I WRlfe/SRWT 

Portal W^aRM 

3 feTSR^«rftfeftt I sfe SR/R166K / SR TO 

Pop Art (<ffa SRT^) - ^fT feiRt fasim, ^«T[-f%r4t, dHIdK-tRft, ntffeR 
-feiT ^feT feffit OTTfe % 3TRIR xr 3fef |-3TT $ I l£R 5RRR % 
oqiciyif^cR g^rr 4> R*ft R^rt nn h4Ri fen n^rr ?t 1 tinii ^ic^ftidl % 
fjf^cf, •jHdl ^tT '3TRRfeT cRT^ SRft y ^jfeld «+xrll SRlSi ^RTSjR'ft’T ^RTM 
£ ■4tfeR fen nnfer *r?tt i feRRr^Rr^s^^ 1956 3 
gsrr 1 w cR?rr % ^fer 3 ktt =nRRnffe> ^n % ^fs w §3 tt i 
n^r cRRRjR 3R<£RR tffepr, feeRH, JjfeRR m-aMfe (Paolozzi 
Eduardo), fad<RK 4li< «jfe 4li<. fold'd, 'jfl’ fedd (JoeTilson) 
rrcf (4>iM fetR ®) I 

n sr*nr yssM ‘^r |fen' cRrrr-4taf 3 

1956 ^ sft I 6HM 3?T ddRfd <Rdl 3 tT ^ 1960 *t dl^Rdd H 
^SmR|'3TT I n?T ^> SffeS ’tfa 4)dl<nRTfe ^ I fefft TF[ 
1955 $ gsfer rRRfer^r <fetanR =r srisr <Rnm ^t srfer fen 
«n I 3RT dldfed <R<dl4>K dldl, qH^ld, tfa 

fe^rsRi^, <itn 4 ^rr, 3m Mffen^, fan srsn, ife iffenrn qs 

£r i ^r#n/n4fer^rr 

Portfolio ('#£$feif) - cbi'id *R frj^ c;<di4 j|, * 4 ^ c ^i' | J i n Rfsn 

anfa^arnnT^rcf nntn i 3fen/nRiT 

Portrait (rfffc) - HMd ^^ cRR^wnr Rid srtst J jRf l §i41* 

cRScR 4t ^R^tfer fen ^TTcTT % I 3nS5ftfe/«=dfeffe 

Pose (fer) : RrRFT 55T'3Tt S m^-^iRPTfe 4 fel ^Rn% '3T2RTT <fet 

Rt^fT^^fel^tfeTnTtsnTOTSRfT^n I gsr 

Post Impressionism : ldfe=R fddiO % cR^TT P^inA 
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'iHKfffa) cfiT §3TT I % RkRI *f ^ 3H<U-H 

^ fRSRT |f | ^ QIKlciH ^T 3M 3^T # Site t arf^RJ 

<?HI«cbdl <i* 1 I^T <h<Ml cTSTT RpSRT-^J MT E^Mlchf^d <MMI *TT I 

^ 1910 R ^ ?P3T IWWkU <twll<t>K' IKSRfr 3" OTRTtf^RT ff 

f^RI% ^TTcRRt ^ ^Rr *F^T ^t, Ft *tRfT RT fcRST felT <3fR 

^ wnr w^[ % ajwR* *r?t eft *§Rt t Emi'cm ^ | ^ 

^RIl^Rf % q3F It# 3t, RfSt gf?TW qmt SRT cRt 

fHRm w, sn^fcRJ g>r ^nfir#T t smt w, 

3^HT cr {^3TT^T £ &=T t fct ^ I SFp frR^IT 

3H, ^l’1,^R 7 ff T T, MW j I|RM, tf^T, ^(.1 cRTT t^M ^ I_ 

yHiqqiq 

Poster (<fr£r) - RfRFT SR5R £ ST^TT *RT Rnr, ftRPf aTFRRfa ^ $ 
*iHW 3°T <HHlf^d ft I $SM$K/fogiMq 

Pothi Painting (<M ^Rtt) 'fiferof ^ 

RrcfafS^WITt§3TTt \& qtf^ff <TT #SR % 3PT RrIcFT 
^Rf ifr Rr£ ^ I FlTtt t ^ Rn* ^ 3U^Rl4l stFftRT, 3 $# 
^TRR, 3^t, 3M, qHR %RT ^TRTT W t I FT 

gzcj^ wrft t I f^PI 4te spf, spf *T epf^^t- 

^/ 1 5^^q>Fqq' , i 

Prehistoric Art 3iR) - to ^o 40, ooo % 4000 cfc #er cj§t 

^it, R>h<*> cf^rr-3Rr§W 3 W-Rr=r ^r t stm ^ t i yi^lfcieiR^^rr 
Pre-Raphaelitism Qft- t i fcn$ife»«| ) : ^ra*TT3ft t $STK gft t 
5»iRrer <twu«bi(l t w sustain i srtt-srrt^ t 

STFffa Piqnl cRt RfFT, y<^Rl M vSTSZRR f^IT ?T 2 T 7 OT^RvRT '3Tlf^ 
• t I 1840 t % *W|cbKl % TTc^ ^ 3iK^H 

f^TT f^RT^ cT^cT ?TR^T WtRIOTt ^ cT^TT jfrf^R 

TTwfft f^rat JRt ^TT I W 5cT ^ tal Sf^frf, RflR ?T«Tr 

|fct5RT '3TS2RR 4 j<.A cRt <^T ^R^ld Rr^TcfT^fr ^ 'jyf ^<gi<^Ri41 
?f«rr sf^Rr % Rr ent i w ^ ^ ^im>k 1 % 

^ ^ ^IH*1l 1848 cj?t I <3R% R 

cRTT «l?t virIM ?T^T HcflHI H< U -I<R ch<-ll ^TT I RT q>dl y<|Rl 
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3> chdKhK fefUU SfaUU v3ff5f qq^Z fofar 5Rf TT^f# sf I 

UfeV&dqK 

Primary Colour (aifftf W): WT % TU 3M, vfl < *fc< || $13 f ift 

arrercqu tu-S^u (Pigment) sift 11 qfr feft f*m ft u# quft qfe 
5^ feuq ft shu tuf qq w quur 1 1 g^gd tu, ft|faq> ftr zb^r 

ftf URtfel feu ^TRU t I jqqftqjftT 

Priming (sisPfo) - fer UUS cfUTC q^ft gTarf^m? ftq ut spur cPTHTI 
ferftuqsftrqdlu d<& 1 g ra ft s arerc 

Primitive Art (fitftfe en2) - snfe ^nfM SRT Tftt uftt q*U I 

gqfeqftfegnfeqwu 

Principal Elements (fiffftw : SW ft TqUT UW-qfq 

qq d$cq tiqTqR % l 5*^1 deq) ^ guqp UT cW 1 lcH<*> <cmi(j q5t 
v *ii 3I t> 1 us quru qcq %— tu, A<si 1 , ^r, qqd, gqquf qq gRpqq 1 

Profile(#p 5 ^)-^ ^ ft^T ferft UUTqgil ^ qr?ft UTU qq fadfe ft?TT 
I I ?U SPBR q> feff ft 5TFT: qq? q>Ff, qq? 3UH q qq 3UUT feUT 
feUT^i&Ttl qi^fe 

Progressive Artist Group (qftfftq snferq p): (g*q^) £ q?W[qqft 

<& ftTUT fefe W. cf^TPBRt ft Ug 1948 ft Pufe feu «U I US 

cbcii'hK ft-qq?.qu.g?u, qu.qq.w, q>.qq.3TRT, qq.q.uii, qu.qq?. §ftu 

qq gfftq?R 1R. ft. Ufe I ?U TPUT ftt TUfaqU STOftfr 7 1949 ftf 

an 2 ftftUf# ft ft?jq (UR^) ft f|^ ft I ?U q*ll 4 >lft CRT s^rq - «TT f% 
4 >dl qft qq? dft f^§U IKld qft I gpjcfu q^f onqqf UTUqp chnicRlO A 
TUUUtztff I ug 1950 if q*|ch<d l ft fr?1 l 4> l ft ft UTU ftgqq reM 
if q?Tft ft USURf fTRof ^uft 6 RrP^T 1952 q^f I fuq^ 

q?^( iu qq 1952 if ferzq ?fwi^# q^nqqr gugRr^ 
cRqu^qqqqfer^qquqqrt 1 qur w if qg? A qf q|f qq^ffeu 
qjr ^r# qrqr qrr # 4t 1 mi ^ ^ q^uqurf A qfepft qqu 
fiM t tw eft «ft sfflr qqu q^f u 4 t 3 f 1 ?u tr«u qft Tffeu if 
% q^R u'^rRur feu ^tut 1 1 mi qq “fq guft ^ht 

qi^ t’ ’ q^f suu if <<gq>< feu uut «u i gpu ug^ - qquqqr ^.uqqi, 
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*?T3 Wcf, ^1 «"1I, ^*T. 

WTT^I y'lRt^fl 'fcdl'fcK^d 

Psychedelic Art m^) : m? 35dT Simd ^ 7 lf^r 'TT 

’3TTmftd I, ftrcpf mdt ^ dd>4td> cfiT 5PTW fom mdTI I ^TT *f 

■3T^5^ tTcf ^4f dd qcf ^t?TT ^ I <41 tl4T ^ 

tfrl <ls4 ^ $t1<fcl m-FT Tfd gSTT I *Hl(4>qidi<t><t>dl 

Psychedelic Painting (ui$fa>£fii<t> ^r) -hhRH % s^dR 

qT*HTCTWf*n* | ^FdfasfeRFT^mmt I 

q# ^HlWdl t <3fRT-sfRT fd *f d?T SFFm ^dT 
SFfFrSTMStdTt I 5HTM 3?Fd 3RdT I I ^ - mft 

dm £ ftfad dto ^ m <&f mt dt wm\ ^ 3^ 3Rm 
% I yfd<& fd^tfcK 01*1Rcbl % $&T, 1^5 f$MT Rd 

Mnlf^ldH>/4ddl^!{!fad 

Pure colour («g<=ift mi ): t md FT ^ WT- ^ $ df^SFT % 

«m 4, d^fj f^r-srm % '3 rt id mFt % i % ft %— m?r, 4tm, 

^ftdT,diMT^cTm^ I (Maincolour)| SJSRT 

Purism : W stf^ft 9Jd3nd 1918 4 W 

Rd 3frt4t '4Wll'*f ^ «ft I m? SIKitfH NddK dd f?f 
f%$p* ^ d75 OUd'hlRdi ffrTdt cRT SR^T 

fern w m, dfefi Rr^rdimd % famsm % mgft^SFTT m 
msFT 3 H 6 cd^f ^jRimr Rmr 4 t i sdmr wi 1920 $ 1925 
dm v3i*1Rchi 1 

@q_ 

Quill Pen (f^wfa) - c rf^Fff % faf dot 9 / 1*1 i yi4R 3T*mt <1 <sm ^4 
Tmrr mcfr 41 1 m’< 9 ^<a4l 

Rr_ 

Ragmala Painting (CRHldf ^T) - d’ftd ^ WdRiPi^i £ mrndFfi 
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^•441 qq Rl^l u l H§ls?) TR^pf! fkft 4 ^3fT % I SR4q? 

TFT 5M q Rfq4 qfq TTftfoqf q4 *4! qrc 4 (qrqcRqiftqq) qRT 

^ttctt% i f#^3r^cj) wrtqqRi^^i gorr% i WMif^r 

Rajasthan School (<mwii ^t) - TRRlFf! krqqqqT qq f4qqq qiT 4q4! 4 
PIT3cfT5, I ^ 4^4!q4q*pqqqqq 

^T, q>T3T, f4! ^ feWI? 3qf4 | | 7R*qi4) fe-TO 4 
< qrc4!q f^R-qrwRT q4 t*q> w ^r f%Rj m \ ;§© ftrgHt ^ ^ 
P^q^r qFr Rqi i srt 44! 4> 5 M f4qq 5f4-krq, ^fftrt, 4 !q 
444^, 44qi fsFlT, «nw JTFT, WFTRT, Wiq, qiftqq 4q, 
^Timf, 5 TFT f^<l u l, qr«N^«T q ^-4fcfT f I 

krqfkf! 164! $t 4!4 is 4! § 1 # qqi ifq 'Rft-q^fr i trfth 9£c4k!q4 
qr4t t£\ 41 q?! ^ <ni 4k 5 ^ 4 qT*^ ??qq ^ Rn4t, qRT-fikr 

q4 *44q *ttw 4 aftcBfta 4 1 m qr qrep?q qq q f &Ri i £ qi?^[ 
trt 154! ?r4!4f4i4q4 1 tf 4! % arran; qq m ftqW qq4 gorr 1 

?q4 ij4)d ftcTT % f4) 1 54! §ldls(l 4 qRT qq OT^JcT ^s< *77 I 

qqq^r q4 <zi q*q f4qqq hr (hr 4!), sq qr f4q «ht 4 q4 rftct 4! i 
qq^ ^r 4 rt, 1^4, qfqr, ^tm, qzqq mqq, snTjqq, 4t<4, mm 4 
M 'STR^fcRTt 4! RT«7 ^55^ 4 OTRFTR, qjRJ, 

i wkr 44 qq q4rq ^q4 
4ta4-ffeqRqTt i q4qqq trfjh sm qq qqtq qq; 1765 iW 
flMnksr4ftqT i ?44!, f4RTqq q4fkfwFff, f%qqq tf4!^ 

rt fr4t qq ^q 4iq4 q^t I^RqqT % i <i^itqn 

Rampart faqk): q^, ^4, w orw f4^ TfifTT ^ f^r qq?4! q4! qit! 
qrq7^4!qq4r4tqK i qmfoift/qrqter/yRrc 


Rayonism (!#R.q): RT eiKl^H qq 5TR«T 1913 4 §<3TT «1T I RFfr 
?q447 qf^qq qqqiqqq ft«iw q#f!4!q qq qqq5! qqft hwmi 4! i 

RT 3TRkrq q5! f^r4!w 4! I 4 qqqiq qqq^T §RTqq-3f! t f4!% ^4! 
fkak 44! 4! i qf oTRtqq q^q <qf4q7 qqq q# ^ qr^T, qq^ 
fq^ qqi4! qq tq-kq 4 ifq q4kr gorr i f4)< u iqi< 

Re created (dfeqis): f4# q?5 cfi! ^fq^ qqqr-^TW £ snprrc jq: 
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cftrt i 

^aFJHTT^to^RcTTt I 

Realism ( jMftw) : I9^t STtot $ *Tar 4 tor £ toto 4 tofr 
9 ll<r=Tl'M PUl*?i cBt cdHIdH HMd ^ <rl 4 ichlr*Tl '1 ^=H 3>T f^FFR 

to 5IT | tofiRf 4 cRT toT WT to t*TT ft fato fto I ^ 

aiKlrH £ WT 4 toto I-3TT I ^ 3TRfoPT $ SF£I ftoFTT 

i wto 

Realistic Art (R'Hfaftd* 3u€) - f4^ u l ftlto to°i fito 

^ttcTT I ?rsrr sftt-sfftst ^r tor to Tm 11 w sffk £ tor 4 
HMd ^ yiHM 4)=)*! Rlf=ld Pbill 'Jllcll % I ^FTFfto'^wTT 

Realistic Form ( Mfr f to ): 4iwto ^T, 9F§to M, WFflto ^T 
^Rfcfi wr, qgmrszm^ *tt toto ^5# w toT=rq) 
3to ^RT, W*f WTRR I I w4 wfr 4 SFTT-W9T <FT f4to 
tot I W*to 

Reduced Copy (fto 3>ffr): to 4t ^n^fcT ^ to%fa to 
3FRT I ^5^fcT 

Reel to): to toft £ to srto t to tot to to to toft % 
OTTRT SrtoT (Process) 5RT toT ^TRTT t, cTWRTc[ STM fttto % 

to to: 3t tot 1 to^ttototttot 1 to/tot 

Regional Art Centre (fftFfa to to*): *FFtotR 3^fT ^ stolen tg 
flfad 3wTT 3Ffitot ( ^ftt t *IKd ^ IdftH <lto t nTd 
stto tot ww 3t 1 ton 3t Fnw ^r 3 M 3^to m ft> 
tor MT W dto cbdlcbl d 35t tto ST5PT 3RRT | tot <TT £ 

torer £ to to 3P^RT ^5T I, to *ipfcb^T, ftoSRT, to 

toH fil^l '3TTf^ f%^lT'3ft t cf^TT^R c^i4 dto t I c h<, 

^jWT ^ \i~lAH ^ to °4l<sm*1, ^Ff^TMT, SK§f4t, l^f 
3fTft ^T toto ^cTT W I I RRrT ^ to 
(3rcTT Sfc(§T), ^FFFRTT (4.4 mm), (rff^FRT^), d4l ftoft ^4 
(^to) 4 tori 1 w§Ftt 4 ^ to ^ fifrt 1984 4 
§f 4t 1 Trto^RTto 
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Regionalism ((WRiyH): ofT-cjfrif^r^T gfEfrqgT gq gqFT 5t I ?g 

SRER cfc frFTq if xrkrFRT SPRIT *TFT%9T T^TT I I 

Mqgrqrc 

Relief Method (ft% tos): ttmiebdi gft gs q^fcT iWf sqt gi# W 

cr ftgrgrraT 11 gpft gqT 

qr ^r>Ffr t sftr: gi?t gig gggsr m 5w 3mr smrg ^tt 11 wz 

SccfcW, frHtfcTqq 3Ff5H, 3FfWgRT TRT SRtR a^f=F %RTC 3R 

ReliefWork I 

RF 3t SFBR ^l" v3^ STRR (High relief) ^T?^r^R (Low relief) RRft 
% I 'JRTOR OUTSIT 

Renaissance (fftqf): I4^t $ I6^t ?Trft % gsg *f ffa g #5 gft 
gpftg ^rrotf gg qwefrg gRrrsrt qr ggTR q?T i t#t 
^ r^lci^i *f gpftq qRTFgfcFfr ifc.sTqs'to % srp^fcr srt gsiggr # 
g4t i g? q^g-wgrr t ^ st <jt ?jjtq g*ft i g? g?gT 

^* 1 'jiRk u I gqgftq q>ni 1 41 I RT? qj^fT ^tci^qiil g qqpfgT^t efr i 

gig^ for gqpT g^ i ^ ^fM gft ggqT ^g 3 ^ i g? gg?r g) 
gRt 3 OiKi^Hch qg qgggg W (Early Renaissance 1320/1420 - 
1500) g«TT gg DMITRI gq?T (High Renaissance 1500-1527) ^ 

faqgg §srr i jq^grq rutt gft r^tt gR§, ggr fog #ff 3 fogpft 

^ I gTRpETC f^rgftg gRlWI vJK>iq$ (Leon Battista Alberti), 
(Michelozzo, 1396-1472), *jfcfoR vfasjfrfoFff (1378-1455), 
gfaTgwft (1386-1466)gtfrf^gaff (1435-88)g^g^ 1 sTRfoTgrqg 
■4I J K U I RTW % gFJTg faqg>K <ifrurtl (Michelangelo, 1475-1564), 
(Raphael, 1483-1520), sgtfrfak (Giorgione, 1476-1510), fctfogf 
(Titai’n, 1487-1576), <£1P\>i4) (Correggio, 1494-1534), 

(Lorenzo Lotto, 1480-1556), fosflqrqf RT fo^t (Leonardo da vinci, 1452- 

1519) snfc ggpfgr^t fa=pr cBt vi^idH forgr qq qfgigi 1 

fg gjig git ^ifrign gggrfggg ift rtst 1 1 srt snpg fegggr 

(Masaccio, 1401-28), JET (Fra Angelico, 1387-1455), 

^P»iqi*il (Domenico Veneziano), graM '3^^ (Paolo 
Uceello, 1396-1475), W (Fra Fillippo Lippi, 1406-69), 
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cbWHl (Andrea del Castagno, 1423-1457), ^(T W'tltqoi 

(Piero Della Francesca, 1410-92), ^TF5t qlRd^wfl (Sandrao Botticelli, 
1445-1510), qtft'JSjtflt (Antonio Pollaiuolo, 1432-98), 

(flitf^t ^fc<3|t (Domenico Ghirlandio, 1449-94), ♦ill’ll 

(Audrea Mantegna, 1431-1506), faqitq-ft (Giovanni Bellini, 

1430-1516) 5 *Wft*TT (Antonelloda Messian, 1430-79) «t I 

^n? ^ntt RoqiK y 4 om % ?t I qow 

Renaissance India (R«Wti, sPsqi) : 4)^l4>cni *t ^ 1864 ^RSlO qotfl 
fcRRRT clot ^STRRTT I ^ 1896 *t qo^iqordl 30^ tq^T % filRlHcl if. 
«ft. %^T ^ IRfo HRTT-3||-qHi 3oT ^PTTcT f^RTT I 3*t?R 3iq*fW 
^TT«T t??R cfc ^T«T *IRrT 3ot 6l^fnqo Jj ) »1'Jlf<K' J l 3 oT 3oRf 3RT ^ 

rneqpT^ta 

3t4K faR? 3RRT3ft I f^ft 3*^1*) !RT qotfi % StT^TT ilS^f 

cr% cfit vicyif^d Rbqi l 'STcFffe rst ct j iU % 4t 41-'4 mi 41 doeil 3oT sin 
3TR 3RtRF Rtfr 35t 5FT folT, frRTc& *r4t ^ 

S^RTTcft I W ^RH^kIc-W m«T *RTM % j§3lT I 
^ •TFT % ^TFTT ^TTcTT I I 4 RRtfa ^frf £ JTOtflH ^t 

3RRsT 3R]Rft ?WT RRfRr 4odl'4oKT cBt YlcUlfiikl f^TT I Rmi<i 4 
fq^ichH cB) 3tmR «H|cR 3R4 HRRT R 3ft4o3 ^TT^t cfot Rr 

qr^MlPtd felT I I 

4 4% qfofR cfoT 4RKH 3Tf4RR%T 11 m *rtt 3tt^r 

2o4f ^t 4o JTOi ?Rfo : cRT I ^ ) H'Jif l K u i 4oH ("HKd) 

Rendering (ViSR'l) - cR^j, 3n^frT =T ^ cfft *RT«f ^ f4l3T 3R4t cR? 
% MRclfcfd cR, RSMlH^d ?\ RiRRRF cR T^RT clot 3RT 4t 3^3fc|R 
Steffi |^insR43R$fteTStefft I 5^ Rw, iff, WT, ffR, 4*ffRR ff 
3RRM 3fff| ff4 qq?1 ffR 3RJ3fcfR ^ 3t<7l 4 |-3M J | SRTR yrd ^ 
' % I W SRFR ^ RRFT ^ 3§t 3RR ^TRRR ^ % I 

vHjqiq/vJljdfqod 

Repetition ( t^l fel R): q^n^fcT t RT, "tM ? wff ^ ^tRHT '3T«RT RRIot 
JRTcjferqRR I 3RI#T 

Replica (ft^r) - SffrRgRr ?JT yRlRl^f 5TSncR]; 3RHT cRR | 

5TT ^jfcf c^t yfcl ^dHI ^ft (q^rl 3RRift c*Rt 31^41 
3RRfr-RRit^r^ti^?tR^ i Jif^Rr/ai^T 
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Repousse^) - WR 3 ffqj t RTR SR STSST ^fcT SRTRT 
iFld)&H if ttiit t zm POP$ 3 *Rt f^Hd SdT SR, Vifrz SRT 
t^Si uRTT SRT ^ 1? I Rltltl Off^Fj <)Rd SR 'i'HK dlcll Rid dS5sD 
S>T Rt^i R<ai 4 dddl % I RS^SR/RSIS^ 

Reproduction (ftSfSsflR) - 14>41 4t <^?id S§t OT^^fcT SR srfcPgfcTST SRRT 
S>tSi?cr1? I yfa^fci/yfa^i 

Restoration (IfcSftifo) -fo# ^fcT SS JR^R frRtf ^fcT S>t RRRR, 
<51 cb SRHI SuR ted I % I ?R STfstRTT % <^Rl JJR: STRlt *J<f STS^ST 

^f^n^Kfrli ^Mt/^P(hi u i 

Road Sign (%RTfR) :RT4R^fcTR^?ltR l jcT'3rTSjRs4'elTtt 1 A Ri<bH 
(Triangle), 0 ^tT (Round), □ S 7 ! (Square) faRS> SRT TO S' 
'dHcFlRsM^TTcftf I A RrslW SR STRRf 3dld41 (warning), 0 ^rTSR 
SRRf Rl%S, RRT^t (Interdiction) #*: □ S4 SR ctTcR^f ^SRT, ^TTRSRft 
(Information) T?TST % I ?R?1 Siichiti cfc rrt4 ^ Si^.m SPT TR&R, ?R 
d*dPSR '3 u<fi< 1 4 s 7 ! <.$4 f? I . Hl4 d<£d 

Roccoco Style (tWfS>f *SI 5 R): RRR sit cFdlUcft 'St 18^t 9ldl«{l *t STSfcRT 
§£ I JJ^RT: S^ M <RSltt «ft RST efKgSwfl $ RRtRRT «ft I SRTSRR 
-^frcT $ '3fTcr-sft?r cR^TT-ft^ft SR RRTS '3ll*dRs> TO^TT, JjRf, RfS T^S 
TRUST STTfe *t STcfS^ cRTT ST I Deft ^ STSclST SRgSRT fl«pf S sfclt S 

facRr*Rt srftstf ^ 1 sFf-s^ *Mt £ w s|t-s|t fefet, sf-si 

cRTMt ^t *£SR «t I Weil *t 4td< Sit sfR <i)cii^ ddi4) RTRlt «ft 3^)7 afield 
4tSRl *t RRft RR3ST TOTTS3 ^ RTS =Hl41 ST<lt 4t I STTSS =sf^T 
yfchlH Tft% (SR0 SSRRRRRSit «Hl4) R4f St STTRStT ^Rt?cif 3nf^# 
R^t^FftsSt iRlRtf‘#RT’ ^ 3TRRT ^ RT ^ Rrf^cT ^ I qWf^H 
(Porcelain) FTGR cfg *jRldT Hell Rrf^i^dl sjt | (|<f!«f 1 licit 

Rocker RNR): »f4l«ficU ^t ^jrtfee T^fcT ^T Wf; 3WRT, Rt 6T£i^r[FFR 
^|oftrf^RT^fe3RlqT5^%q^?l^t I ^5RT^^3 
RcTF 4T ^>3# ^ iili iili 'STT^' f I f^RT^ WTT Rjd 

^1 Rid 5tM ^ uTT I t cf3 cRt ^3% % fcfR Roulette (^3<F ^IsF) cFT 
y4l < i ^lt f^di \didi % I dsb^t^ fet'F/d , <lcl4l 

Roman Art Rfar 3ni): TRR ^cfT cFT 5 Rleid t.\. rfldO ?Trlt % STR^T ?t 
^t4t t- d^F cRPRT 700 cRF T5T % I flTO ^FciT % 3M4d H^cT, 
Hf^T, FRRP, *ipldl, RcRT, ^5TPJ5, tRllcRFI, Id'dd dR 11 ! SR, ^c^R, 
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HFPJS, 33T3, 333 $33 33f 33fft fz, 33R, 33*5 TTft ft33RK £ 
33Tft3ft I 

3f*3§ft3 % dF^Jld fftfftt3T 33T Jfcwft fftsfR <s)^clNd % 33Tft 3ft I 
’ *jfftftT t 3T*33 333T3T tTcf ^333 ft, fft3ft 3*s3-gt§3 f^T ^f, 
font, Rft^ff, ftt33, ' 333*33 3ft sfMfttft 3ft 5rift3rft 

11fftftf 3 )f3333TftW'jft^r, ftftsiftcb3Z3T,fft3r?, 
yi^fcl* £S3-fft5T3, f*T33ft3 <|S3, ^313, 33T, H5?l3>l°ft £ 33F3« Snfft 

ft 

|^t I ft33333 

Romanesque Art (*M«> sn2): wRlft) q|^<t>^il -jit 1 lftf 3 12ftf §Tzft 
^fsraf^RTdt I lfaft^'3l'3 J f<1 PU'JlNft 3g3f 33 PmH f^RTT T RIT I 

«fT snftto ft3 4> 3* srrmf^T ft i 3to ftf*T3 ^ ftnft-ftdft 

ftfaft ?*T flftt 3ft fftft33T ftf I 3331' ft 3F3f ^ *313 31 3sft-3^ft 
33r-3WfT3ft 3ft ’ftftftf (Architechtural Sculpture) <*mimi 333 3ft 
fftf$T*53T ftt I fasjf ft ’ft ijfftftt 3lft ST3T3 ft I ^JTT-^ ft 

*33R-^3T f$lW 33lft 3ft I 3"ft ft? STftST-STC, 5R-§ftft, **F3 

STlfft *3T3 ’jfftftt ft ^tlf^Jld fftift 3ft I !RT 3?3T 33 fftRTTT fzftt, 3ftftt, 
#3 33T 33? g<3TT I ?3 333 ft fftfftf - fft=T, *3 qft 3?3fft ^pgfft 

ftftff 3TS33 ft 3ft IW 333 % 3ft fftft ft? fft33 f3T 3*ft? ft 3*3pftd 
qftggsnfftftl ft3ft*3?3?3T 

Romanticism (ftftMi?3) - STTftffa 353T ft? fftqfftr fftrsft 3WWR 313ft 
fftjft <31^3=fi, 3iftl, 3?3T3T 3ftT 3TZ3ft33T 3ft *313 ^E?3 % I f333?T* 5RT 
333333 <3333ft 3lftt StIRoSiqdl 33 3TT3 3R, *3cP3 3R ft ft*rfft3? 
3T33T'3ft 3ft 3TT33 3R 353 33 ft 3?fft33 3?3T3fr, 3ft-353T3ft qft 
fll'Sfa* 3Z3T'3ft 33 fft=P3 3R3T 31 ! ^ fftftf ft 353ftft 33, 33T3T3? 
ft^ftFT, ^?33T53T 3 ^t3H 3^ftT 33 3ftT3 3JM 3T I 

‘ 3T3 4 fftSRT 3T§fftT3^ ^3T 3TT35 ^ftt % 3t^3 ft 5% 3533 % 

3r3 3)33333 ftsftftT ftftftt t^ft 3ftft3 ^I4>l ft I 33 3^33 
19ftt 33ft ^ '3TR W T ft §^3 3T I 3T3 3ft '«^K3T315 <fr 3T3 ft ft) 
333ft t I MTft3T3,ft3T33T3 

Rubber cut : S13T fft3R 33 WS I 3ft ftl% & ?ft 

ft3TT ta 333T I, ^T% 3? fftftftWr 3ft 3fft53 5^333 ^3T % I 
ftfffttr fft vi<3ft u f 3Rft 333 3g8 333ft3ft 3T33rfftft1' 33 £3T3 <(3^1 
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^ ft#* rRRE Wt f I ?Rft WRR fg R?f-3xfa- cfiRt *RR 
f^illsH # sfrfT ftdT- #?T ^TRTT ^TTcTT I I W R^dR (#d) <3Rqf^ 
5 ^m r cfjak ^ eft %oft it wrsi r?# 11 srFrmdi st^rr 
^h^cki ^Rf §ftz y{kfl Riff^ i ri^r, v#rtr#r (cbidft) rrT 
=BT ilfRl RR df>(i 'Jlldl % I #fa> %RR ft ^T# ^ R?RT?t &I4»| eft 
f=tf^ #Rt’ RI#ft STRRFft^Rl#% I TRfRxfa 

§5 _ 

Sable Brush ftlsnrer): $RR tRR ^R# ft 3 RRR RR rtrr# R5 J fteTT f I 
faRRt rt# $ gRTRR gf#f>r w^Rft eft i str g^m rt# =ft 

R^f, RR#, ^eRt, t^Rlft, f*rR>, ftw %z, #r#, ffRR, rrt, 
R^ST RR ftd anft ft Rl# t RR# f I 5R R# ft RT# t f^feT 
qf^ehi'3Tt eft yqfoui §7^ %RR R?f ^ R1R # 3TRT StTcfT % I 

g^iM*) quit # <jpi<w 

Sadang (R5R) - RRftR ffRRRT ft ®: 3FT orerf^; f^R RR# ft STrftR" 
RR#R R*TT fa®RT f^Tefl TRRT f0 go % |f «ft I RTRRTRR #RT 
RR#R iter RJIR^R $ RRR SlfaRRR ft gfk 3RRRT # flRR #R 
Writ 1 1-12# $TRR# ft SRigT Rt3T ft RRNftSR R?ttsR #*5R ^ 
f^RWT # 5: 3# RR# I RRRgR it rMr 64 RRTT'Sff it ft^t RRT RR 
f^ReRRTT # #T RR R?#R % I 

Rnftetftfr i 

^T*ten xi*ii u iPl'iN«l«(^ftvjRg I 
RT^Rf*fRRRR#rt^R3RR?j;i I 

RI<f)R faRRR'TT #f0: 3TRf#R t — 

1. - rr £ $ft rr siew i It# suRif# rr w«f, an s f cMffa , 

3TR#R cTSR f# f | 

2 . srft — ^ft rr Rgqiw rrft # Riftfaep ffI rsrtt# ^ ^ 

^R RT^lRd ftcIT % I 

3. R^-R^-#^%'3TgRT?lttr#f#Rt^^IRftR<3tR§^6l i 

4. RTRrf# ^RPR-#jRT 3TT ?RTT f I RRHRT? 

C1N U ^ # gRd eb<ct f I 
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5. - STT^fcRB <3TR§fcPTt ^ STOHf 3>T TOR TTMR SPHRTO ^ 


T?RT I 

.6. <#f<fflTO - ^HlHifl, TO-f^fRM Tjf?R>r ^SPfPT W TORTOJTTOcfT t ! 
M SRBTT M 7 ! ^ ftls&lR TOT TOR TOT f^TST-TTOT ^ f^FT 3^3 
' ^TR?mTl I f^TOT^S:3PT 


Salon ($tTO): f^TT TOf^fcT TOTOT TOT TOTT I TTTOMf 9ldl'«St 3 wTi tfa?r 

srroiroft srrot toto! & faro-TOsftt ^r tom *f *M ? srM’t 

STRtfaTT TOTTt it I 5^t WR TOT H#r TOfTOT TTRtf^R frTOT TORT TO I 
TOftfTO TTFjflTO TOsM £ frR STOVt if TO* TOTO STTO TOf TORT ^ 
TOrfcRt i 


Salon des Refuses (tRfa&ftTOgf) - yfcif^M '3ltT TOTOTOTTf 

TOSt^Salon^f^q^TORTtf^TOT^^T^^^ift I 
TORT *f W TRTO TRsfcr TOTO TO?Ht SII#jRT TOTTft *ft I W 

^TTTO cfc srfsTTOTft qcf p|«jfi|ch WPM TO^" ^ I TRTO 3TTF 
ORTJfrf^TcT £ TTfoS tft £ TORTO STfTOBlfaTO TOdITOTT ?TRT TOT 

§ I TRT 1863^. 3 fTT TOftfTO TO?fat % OlUlTOi ^ TRTO 4000 % 

srfaro c^fepfr tot srefc^rr tot forr sit i $ % f^r if f^R# TOrnrorff $ 


9TR#T TORTTT % ?STOT TTORT %fRt % ?T Sift c<y fad eft sft | faR 

^ % TOTTTTOTTt 3 anw yfcff^JT I STO^ TTgTOT TO $ 
3TTOft TOTT TTTTOTTffa MTS TTTO H^l4) I S’ldil TORTOTT 

% R TOTTTTORT TOT TTORT TOSff^ft TOT^ TOT STMT TOR fa^TO TOT I 
STTOTTOft 5RT 3R#^TT TRTO 600 f^T=ft TOT SfeTOT 9>T TRft fM! eft 
TR^TO MSW ^ MT ^ ’3TRfrf^TTT ^ »l4t I M *Bt 
^ ^ f^Tl? 3T§cB 2T I STS9W ^ t T9^Ri; ^ 3IM 
yRrfoill ^ I TS 9 W TOT f^TT I srf^ST f^TT W ^ 

STlt I M MST t 5FTfcT§1k «t>dl«bl(l SPPfr FRP5T TRSM 

M Plrr ^pft i m ^ top srgn MTrarr 


q5Tftff-Mar, PmiRt, #JR, feMT STTgftro 

^TOT ^BT TMTO ?fcR?TTT 5TTT”T PRT TO?TT t I SP^t^ fM 

Sanguine : fTOT MT% ^TT PTO PT^PT, Tift TOTT-^ TO 

STPR-SftMT^ ^[cRTT ffeB FPft I, f^RT^ f^RTMT f^RIT TOTTTI I 14<ft 
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sfidi«0 ^ rriRt if ^<41 g£$3ncr «fr i 

Santi Niketan (?nft[ fc^Fi): (qRro <rtm) % 180 R4l4U< 

4]<-*ipi if R«T?r srfcite RrsdRi eii^m f i sRcb^rH-ii 4Rier ^<w>k 
TOR Tffo ^TFT (l861-194l£) if «ff I STrR»RF FTC'i’T 
(1863 ^.) OTT-^nT ^ Ei|H 'fr'S % RR if RT I Rl? RJH -RlRfc =)ldN< u l % 

33 R, yi<^Ri4) ®3T R gR^f r sR^icfl rtrt% i tRfr rtr%rR4 rtht 

Rtrtr r# to rrtrt rt s?R *mmi4) ttottr eft i RraT rtr 

I4R if 7 tTcR5 if 3TORT 1863 f.4 fcRT RT I 22 ftw< 1901 Rf 

tRrt rtr ^iR 4 5 tti41 eft ?Irr jr^t ywi^fl rtt rr> ri^r ‘si&ir4 

’3TT-STR' ^ foRT I RTR if Rft *Rt?R RRtff fa^RIRR' £ TOT R rR^ 
|'3TT | ^ 1921 if ?R^RTj%?c|R|gJMij ^r^jrf RMfSTT 1 wf^TSERR 
TORFT if TOTT^RT fasTFT, cTfcRTR^T, R'ftdcbdl, f^RTT, c§fa RR g-rfH 

^'iPf A ii* j i srif* Rfrorf rrii* ftrff % i trrtrrt eft ^f%RT <gcRT rt? 
tort RifMR 11 r# <j4f rr qf^FTt rt tofrr ^roT r 4 ten 11 
‘4ta ifTORR “r^- srtr’rst sjrrtr R ^rR TOf 11 frnif 
if^^-^^R-TORSJTftftTft f R?T TO RlM gfe faRTO RiTO 
5RT'3TfcfRT^RTOTT wl I TO TOfeR RR RRTf t I SIFTS: Wm 

srRRftf§r$TTTORRTTi?t i rtRrR&h 

Sarcophagus (RTFffyfa): RR tfRfi Rf TOTO srt RtRRr rrrrr 9TR 
^ficbl 3TRRT *1R«R ^ if g^eKI $ldl % I TOR 5ffR'lictRl 

Saturation(^R ) : ftTCTRT SFf I RTRT, Rft<^R RT Rr$p[ TOT 

RTft I 

Scenery (4RR): 4RRf RT RTTOf TO^ftlR 5?HT RrTOT t RRTT RTRT | W«TT 
^jui OlRilJiii ti^i R Ri<Ji '4idi % I yi'^fd'h R(^ u l/M''l {R'jfl 

School (^r) - rift, qcR Rr§Rr|Rfr if sfrR cnR cbdiebiCf ^ 
<sf^t i ^ jR RRrs RRt ?f4t I, Rr^if 'RWTcr ^r? R 
f^T WRlR t, «NR Jaipur School anR I ^ §R? R§Rr qRJqRcF. 
cfjRT 4) if y ^cKi ^Rt t I ff4t ArfRl^/RwFT 

Sconce (wiRtl): 4RrR if RI^ - qiT ^’INI *1^1 OTTEITT OT^qT 

4Rr er ^FtR ?TT ^fR’ ^TRT TOfRtH I RKHWH/^NR^tt 

Scraper-Board (^<R 4t^): R§Rr g^n: er RrrR RR? <R 

4141 Ri<i<n % i TO T R^’^^^’^^R u TTO^f 

RERffMI i R^q4ER#RcT^if^w^Ei?41^®nTT-Rm'^Rrq 
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urt nf ofiRTT 11 ?tt it iRt tR ir irf 

oflRlf if RTI$IIHT Tift t q=r TTTIITft RffiJid I I |^tW<f 
Scratch Painting (Rfeiffei) - T|TI-TgFI IR «HIIT W ffl I P»itjf FT 
RRTt ^ 3ITTRT Wflte IHM ft ^ l?IU <^<11 Rldl % I ?TT d4jfll5 
Tt FT <s|Tlf t f%5T it <J55^ STRITt Rift I I 5% Scraper painting 

ft IRt f i ^Tlft-ftl 

Scrawai (Rid) : itte HTt fa<g|d<i I RTft-RTft f?TTlt % dfU Ilf) 

(tusiill iddl % I if)dfa<gll<i 

Screen Expose fafl flRTt?): rs^t (TlfR) $ ntl % urt! tsrft 
efiqf I 3 t 4 IR <Rlf HIT % P.V.A. $RT IR SJI f §®lt % 
IHTTT 3Ttt iRTf (Dark Room) f f RTt % a?R ^Tit ITft f Tpt 

if IF cf5t- R^tFT cfr Rlif 5TTT TTRF f RRTt t FRIT TJTlt ^ 
ffiT FI tt f I FifR ^Tlt £ IHT^ ?TTlt TRIT fffR #R IT ift 
feR I $H TFt FUR SIR t qjT ft«l«b< flTTltR IR, if lift t 
ftlR tfiT <s u t Ilf) t ftlR TJ,<9lIR, Tltd IT RRTIR, TUIift 
SRTSTltf I TlfR flTTIfR IRt f> ftPT tlR ft>FT URR t ft f^TFTcfT 
| | TFft-T^TTfel^IR 

Screen Painting (R&Ri)f^R):Ilf ftlR Rt stt RTt Iff Tft t I tint 
IT ft tl <tl RRlt Rif f> I$dld, Hit RTt t I RKd, fH TJR ^TTHt 
FTT HIT It ftl IRTt RTt it IFITT IlftR HR t1 1RRH f> ftlTR 
HR (794-1185^.) t IRltK ft# % STH^R if OTRTf ft STlfl FI 
ft I ‘i’HURT HR (1573-1615f.) t %RI H$fR IRt ^ f#T> #IT 
ITRT t, TRRt t Oi liPlf^TcT IRt t, TTRIFR? Sift t SFjie 

3nt<9d t Tj,TlPRd iff if TFTTIT ^tldl IT I IKd f ?TT IUR ^ 
lf-f^qrf^<IRITIlfpJHf ^tt RTISRT (^Ti^)f ?FHIT 
^ f^Td Ilf H IlW #IT«T WR if ijff ^ ZFTIR f^FRTT 'JTTTTT 
.1 I I|ir3T <%rtt f ITT HIT £ ffl (IRTT) IRTIR, ^TRIR, RRcRt 

ffrrsfRiRf hirtirI i nfl^r 

Scroll Painting (r£Tr ff^l) - Hit IT 4 >i j m IT if f^n ffpt RfR 
IR FIT RT TTUTT t I I¥ RTIT, ^l*d ITIT I ffll 3TTITftd f^R 
t I ftR, RTITR #T RTFT f !RT HIT ^ ffd d^RTIR t if t i 

Sculptor(T^FRT) - Rift H*IRT if ’jff FI ff IMT J jffHT I RUT 
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Sculpture («4foqftt) - I jfcff^TWfftsiNiftl ftlfd<*> ^r I 
Scumble (tfora): fft^r ft ^T% ft qT8*R ft ^T *fcft ft *B?ft t I 5*T 
M<&id ft ^Kl ^?T dTTcTT % I fttft ^Bqft % Hldl4 3Rft ^4lH FT 
Rf 3R ftj5T rFTlft ft ’ft =Bfft t I jjftKI M^slcl 

Scumbling (^Sftft) : ^ ftftfR cBft ft ^ ddftch %, fftft fft^ 3> 
ft 'Sift % Wld, vitlft 7 Tlft ft ft OiHKdft ftlft H<d ft 
*B#Rft ftft ?FMT RRTT t fa 3TTSTR *BT ftl^R ft 5RRRT ? 

R<3dl ft? I J^KT'JiiRr 

SEA (iR ixO - State Exhibition of Artfa^T 3wTT 9TCftft) *TTR[ $ 
5tftfa TBR ft 9<ftB ^3B 3RT STC$fftt 3?T SRftMd ??ldT % I 

fttfft TBR ftftf HFkTT SfcBlftt 3TTftfftT Rftt % ftr ST^B 
ftft ;ft ft *TS SfcBlftt All India Exhibition snftfarT 3R# I I STBlftt 

# qiq^&j qr orrsrrf^cT ^bt ^r #, ^r? 5rc$fftt ft# 1 1 

Sea Scape (fttftq):ftftt <T3, sRSRTr?, ^TR, 
'dfM ft ^fftt ftcHSRjft 3lft # ^ftt cBT fft°T fftfT ; 3fM % I 

Secco Fresco (ftftt ftft) : #cnr eft ^kb RTcfW qr fftTf W ftft 

fftPT I tkldtf "ft ft ftWRT ft #TR ffttT '-d Id 11 ftl 

tidf 'jft # q'^cfT^ fftR qft fa^fT ^TTdT % I !R M<&fci ft tslpM 
ftf cfTT ftl 7 l fad I 'Jlldl % I 9JR> ^T?TF ftft # <*>K u l ^|R-ft ft Rid ft 
qnft % ftr ftf# qr ^nftt ft qnft f? i ftqfft/ftft T F5f?r 

Secondary Colour (%$P5§ ^m ): ft sm ^ftt tft ft ft ftr, 
^n^r-^fraT = ftt?rr-^n^f = ihnrftt 

ftft f-^nftfr, M qft t 7 !# I fft fefRT ftftt ft ftT 'BfT ^TM I I 

feft^jftr 

Section d’ore 1912 ft ftt^ITft^BBTftftftft^ 

3*tHTC9fft eBT 3fTftT3Ff §3H, ftRRBT ’TFT ft^Elft # M Wl Rf 
sK^fftt ft ^Rr-fftrrft ft fft^rft ft ^tft fftpn *tt ft ft^rrr'ftt «fwfT ft 
srftftrft i ft ^ilftfri ft q^qR fft^R to ffteft 

^f ft ft STM arjqTfT ftt aincfft qn (^Bftw 5/8) fft^r fftR i 
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3ft' ftT cfisr ftftt ffRf fff R arrof 

31 j,Mld MMI 'jTTcTT FT I ?TT Src$f*ft % 4)dl R cIRlpK^SRTT F5T F?R|' F3T I 
?TT FFSftt R ^TFT FTft ftl4cbK ffaflfaFT, iftTf, §?iT, ft^t, itftfft, 
Wl*), Hi(l,*{iif[f,ws^<*ii i i I *it(l flVitf ^ 3 <iR *t i wKh 
Self Portrait (#5F> Ff&) - FTFFBTT STTT 3TtFt FFT FF FFfttFr FT FTt 
FFFTT I zmfa 

Semi Realistic Form - 3T5f-FFT«f ftlTFf FFT«far3f F 

OPJrf fftft FF RrSFT e?RTT % I ^TFTF?ftf^Fpf TF^FFtf^t afft 
F iR f%F§F TJSF I t <3Tmpft ft FSF1F ft 3TT ^Tlft Flft FF Sift f I 

arft-FFrftFrft m 

Sepia (ftfftFT): FT FF FF> y^K Ft «Kiftl-'‘JTT $idi 11 «ki4I *JTTFT 
Serigraphy (^Rui^)- 0TFTFRTT Fft ^ F3[fft, ftTTfft ^FT $ FlfttFTT FFii 
FT F SFft FT# TFTF FT 3TFTFFF ?RF F?t FTF FFTFTT ftftft R&FT 3TFFT 
FFF9T HsSiRl FF FFftT F>T, TF)tF ^<4K FTT SFft F)lft fft>FT FTFT % I 
^TSTTcRTTf^FFT Silk Screen| I Xw ft s ftt foFI / fr n FiF q &fo 
Sessional Work (ft$faF FF>) : f$F FFiTToft Fft ftr$F FTFT FR ft? 
STF-STFTFft FF TTF FFft 3TFFT FlRfFT FfttFIFTFT FFft I ftRT FFft FTt 
TTF 3TFFT FTfftFT FftsiT ft ffttsTTFT F?FT t I ?TT TJFFRFF) FFF F)t Plate 
FF? F>T Ft TPFtfftF PbFi FRIT % I TfF-FFft 

Sezession (ftjR#r) : SFfa £ FF^FTTf Ft cMIcbift FF F TI 3TT, ftf TFf 
1910 ft FRIft ft yfcl^lPld ^'3TT I ftlTTFF d<i<i?F FHlddl’O Rifl’d! 
FFMFFFTT5^F^fcrF5t^T^tyl^lf^dFRFT«lT I 

Fftft 4wll4>KF?T 

Sgraffito - t^T RlRr f^TT^ FT ^rtt Fcf FTt 1TFFTT, ^ 

^Ft Fit FTT 5TFTF fenFTT ^jTTTTT t I TFT^'3tFTFT 

Shade (?te): f^rtt FT F5T dHd u f, f^TTT^ FFt FT FFFt ^T^f I F? FTFTT FT 
f%Ttt FT 4)1 <?) FT ^) f^RFF ’Sil^lfcld) Rf^FT ^ ■ST^dl f^Ftt '3FF J lfA 
FTf^Rr6FT%snRTf^^TTTFf^t I ?TT SIFTR ^ F^T FT FFT% 134TT 
FT 4)T FFT FF uffiTT | I ^ SfcfFT % f%%T ^3Tt FT SFTTFFT 4TFTT 

RtttR FT^vsfr Fir strr thttf ^ttt % i fsttft/sptt 

Shelter Home (^cfr ?Pr): ■SF-SFnfPT ^ STFT ^ <fc § ^FT^ 
RfTTTT-^ I '3TTT?FT, FttF, 3IITKI itH, fRiFT, RrTT^Fr ■3^ ^ W? 
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Shilpgram (Rm UPT): fTCT 4 m4<M ^i ^4 titfjRl ftt 3<iMi *<4 ^ 
3 ^ 3 - 4 SreTcTT ff ffff f%=FRT 3f4 % 3^t$f 4 f^T iJIff 
^ITW fcrcft, '3TFRT fa.ST.), H^Tft (f .*.), ^3*< 

(TRFTPT), 3ifH<il«lK, fft5T (TpTCTcT), 1k*l4K (atFST ^T), 
JjcUf T^t (3RPT), tTcf ^|cjd^ (H<?KP$5) m fKf 

m^R SRT 3 $t f 4 t I w& FTTffT ^T fl<4td ^tae-lRich 

fi^ie l c E f4fT # fMtfT f 3f4 4ST-Rnt9T ^ dl J lR*i att 
cRRT % I ff 5 RtTT <fc Sift ^ TOT 4 &T 4 3T4H 
^cbch^R , f*n 4 , Rtw 3wrrdr, mk*mR* ^ 4*?§Rr 

^Rf^Tcf 4 Tft t, cfSTT ?f4 f4t nRRld ft 4? I <$R ff^ fTsqf 4 

^jR-TOjfcr f S^TC-WK ft TfT % I ftf 5TO ffaHT 4 ^ ft *^t 
*Tr 4RT ftt 4OT 5RR §-3111, tTcf cff qp: WR £ <PT ^ atft 

3TW(^I I ftl^T’jfa 

Shilpi 

^nRrsfRr 3 TO£t4 4 ^ 1966 4 Rb^t w «tr i 4w 3> 4fttw 

gt. 4t 5 RBT$T 4 I W 4*«TT 3$t WT S<#4 ^ 1966 4 ‘fM Rt^f’, 
^Hy4 ^i4lRid f^ isrg^teBRsft.#. wnRfT,^.iHftcn;,3f. 

t^T. {R. d44fT, £f. aRfRt, 3f. 4fT RlW, f49=HT*T <SMl, 

tt. 3TO fe44t, ^^TT, m fTCTTO fTff, «!T StfTC, 4t?TT fT«T 

Rtf, 44s: Rtf wtr, tpsRst Rrn, tt. f44sT Rtstt, 3T. 4f ^rRt Rtst, 
RpMT 4ff4t, '3TR. 4RTO:, 4t. 4ffT, ^BtRl^T ffjff, 3f. ttR§=r ^rf, 
5 ®Tr yen, 3 ^ RroR, ^ft§T ^THf, ^rrar, ^Rrar R%^t w\, tw 
^ cTT, UEIR 1 ^ RfcfRt, ^t. TF^S dM^, 4t. §tcR, ¥^TT Rtf, t{. . 

4t. f^T, ^f. ^ Rm, 'jT T RT Rtf M, ^Rst figr, 4t. ^t^tt, ^t.%. 
^trRfT, 4 t wk, it.^r. ^tstoR, 3f. ?iRt ^ 51 , ^f. '3nf.4t. <4 «h 
( ffeRTRl), TcFT 5RTFT Rtf, 3fK.q. %^, ^RRlT jtt, ^ 

^Htt W, ft. tfcftf, TRRT fFt, ^Blftt ftff ftt 4 I W fTC ^ '3PT 
cbcd!<t)R '3T$fRB '41 Rid), ft. Rr5fT 9Tff, ^t. 3T1T.4). ?lff, ^f. ftff, ^f. 

T^R^.^t.^tRraTRfT, ^.fRte^rRtf, ^f. 
tt. SffeTK Rtf, ^f. 4tfT ^f. 4tfT Rr^T, ^f. ^f. '3T3Tf 

fTfcf, £f. %Tf fKf, ^F3I7T Rtf 44t, 41RRTT ch^K, fjRt 3^1T, 
4Rg Rtf, 4 Rtt Rt^t, Rr-gf, #fT Mch^, ^troft ^t t, ot^ t ^sh , 
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TTYt WW 3nfY Y, fYp?fY 3.ST. qY q*TT qY qYt qfY SRFT qY I 
qY ^f^lM qqsfYt 1 998 Y I|^ Yt I Rl^Tl q'W 

Shilpi Chakra (Mt to): f^t Y 25 qqf 1949 qY ^q ^TT qq qsq qY 

qq^gqqsYf, %qq ^t.Yt.qMM, *h<m qqd qq yi u Miq wit Y few 

«TT I 3W qq^T cfi^TcfiTC ^.Yt.snYq, W 3TW 

wYt, fq%q ’W^tcT, feqiq #3W, feqqq <£lftl<f), qYt?T ^<W, 

TR^W, fe?FK WTT, 3ffeqT?T qYw ^f, WP^^ST 

qq q^?r % Y i fer?fY fq qqqT q) wsqq Y qq^ qw-w^qR qq 
^rwfemeTT t ftqYtqss 

Shooting(^):ftaqqiqqTqRqqWWWqqfYqqqfe$fe[qqYY 
PbWHT W l^feRT I ^ f^RWFFT S^jlYt, Y^ (fSWRT) Y, W &5T, 
igYYqiqqT qqqf wfe Yfewqrrait i # qqrY $ q<rY Y Yt ?q 
§W qq SJilYl few 'JiMI I I fYW^’l/fWiMI 

Short Film (sm2 fow*r): qfew qq Y qwY qYt fe*q i YY ^-fen* tes 
q^rfeYi qq, feqft *rrt qq, ^itom Y> ferq, hh4)<j sttstk qr qqr 
fererT onfe qr qqiY wY f i qfqq-feqq 

Shoso-in (YrY-sft): qq> =hciT-^ u ^K, ferqqq qq qiq ^Ytftqq ^(1 3ftq> 
Yf^T (The Imperial Treasury of Painting) qT I qqi ?qqY WW HRI<f>H 
qq 760 ;?. Y j|f Yt l tnqiTl qY*^ (701-765 f.) Y orqY qfY 

qqre $Y^qY qrc Y zterf-^t fteRT fs Yfer £ wr Y ?qqq fYqW 
4><4 ni qr, qqT qq*?K qpqr qqre qY qjqjqq fYfeqiT iqr qq^wq Y 
«ft i qf qq^t qq fep?M q>5T qr i qiq Y ^ qY?r qY sYr ffe i 
fqYqqf^YYrqto^fcqrfYq^rt i sM-*q*nreiqq 

Siccative (fe^feq) - ferq qY qrq^t ^p§nY Y 5 qi^rq Yw qT qnYt?T 

YlYdiYqrrYqMTqqrY i^-^HnY^Y Y?RfY^nY Y Yrqr^t 
pirl i ^TYqMT 

Sienese Style (faqqT ^IW) : fYnqwr (?^Yt) qY ^Y 200 qqf cW 

■3Tf^pq Y I flcft qq qqq qY?TT q^ncBR ^I3if (Duccio de 
Buoninsegna, 1255-1319 ^.) WT I ^T =F>T TOI YsTW ^T fY^TM fYq 
qfY^i % I W fY=)4)l< Y) q?qTc^ qi^qtq qifYYt (Simone Martini, 1284- 

1344 i.) YtYt YYf^rYt qqT n*silfliql YYfYq^Y Y ^q frY) Y qqY fYw i 
q#Yr Y Yt qY qifY fYqqx zm m qt f^q ?Yt fYqq qq fYq 

pw^qr seKW^I) / no 






<RRTT«IT I 1328 £ 

if fg t il'iM 5M t gstmK 3)1 Pl^ '3TfecT to I q? 

siggg % i to ?iUPji<sfr t ^P)<+> ■jii'j^cih 33 ftor Pm i w 
i^alM t iw tor 33 artofsT tor to I to #to t 
<sj»nii qt f^=f f^rq^rr fi?fi ^ him % yPi<& gg i m$> qi? mk «9Hi 

3i|cfg qcR % fcB 13 #- 14^t STcfr 3 t) fg §tt 35t PkiMH t cUf'j^lfH 

ggtoF3w$g^3towgggt i touM 

Sign (qifq) : t 313: ^tofto 3T 5fto ftt I I tot toto to, 
tott33toqtot i to'3toR<3T^3r^3rrto%^^^OT 
to f I tt-to 3) Ptf3 (Sports signs), to f^T (Road signs) 
to I ^ 

Signature (Rig^T) - ftot 33jTT33T 3t eqP^iMd ttt '•ft Prf^i^di PiM, 
tot itt37gto3tg>fttof3qf3to<gTto% i ?^5R/M 
Significant Form (RtMpiRV^ 3 3>ft) : 33TT ^ tKt 3t Pi^^HI t gigS3 
tgto^3ft toTtoto33toTM$<3gt tot l3TTgto 
3Wt3¥ totog*3 WiqTHTWt I to^/toto3>M 

Sikh School (to g§g): to tfgq'3 ^ to3> gtof 3t f^T«TT g<3 TRTSt 

<£ ton - mt tor qt to i fg to 33 sgqg gw wrw 3) wt £ 
q?qTg W ^ tot &tf g3 q?gt to toff, gtr, 3*3T, <$^3 
MtotottfSTr, fg to fto ftfto gq 33W qr tot qt ifg 

ftoltoM 

Silhouette (Rtg^i): totsTT pT3 3qT3T 31331 Wl3l-P(3 J f 3>HI I 3? g3> 
tosfgqti sigT-tor 

Silk Screen Printing (to qflq Rlto) : writ 3$T g*> tot ^ 

gg? srto - Itft q* orr^ntto % i g3)|t tot qr ftofi 33ii 3t 
crtw, Pito tort tog % tor 3it ton: 3to 1 1 sn^g 
5R5TS!I-^t toT 5RT ft toTC to I I 33T¥3Tg Ff^t 5KT 
fq to to t wni 3t to 11 2o3t to $ t w fto 
t toto gf i g? qto toto’ 3> wt t toto 11 

ft^h" ito butt ftw 

Silver Screen (tor 3&3): fttoT ^ wf to MT itof (wto) 

totttoli T?myz 
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Simple Form (Ri*T<i to): tK<ri toito srt tot ^ 

t I t WT toHt to anfeciuR tot SRI tototo: <rto tot f I 
wtotocrr t tot w sto tofto stot, wmz, to, 

flfa-ftoff, to-totot to ST^GSR STlk % to 5TRTT I I tot 5RT 

Simplification (ft - OTRBRt ^ totoT fto STHTI 

totor 

Simplify (feqfato): fto ^ ^ to toto mFTI ^ ^ 

tot i totor 

Sistine Chapel (to?q 3to): tot ^ tom ftoto toft/3Ritot 
s?r qr qfog ftom qitof toto to; 1475-1569) t - t&v 
Rwto to qfto* fto 1508-09 t ^tot ^ 1 tom 

Sizing (tn^*i) - tor «mi*I tor «fto to stoto qiqq' kf^r 

ftof to^t w fttoto <r, to^r *rftt, m ftoftor : ^?ht cr 
w to I 5 to, to 3T totor ?rmt toto to 11 

w 

Sketch (w>ti) - ornTr^r fto ftoto ^fft it ^ft r*rt wf^ towr 3 ft 

tqFrtooitsRT'jyf fto^RTl i ^ toifto w toitokt) 

to to I ^r 5 RFR % tofFT t toq Overlap to tt to t I rr^ to 

grt3t4fto £ fwton ; jTKTTl 1 }«Mh 

Sketcher (to) : to-fto tot fto=bK I ^ totof, cRTFm, 

toto, s^r, ftomto, qT^r-j^m sto to to tutor to to 
to t 1 fto w<hi jf tofto qq tutor wtor ^to to to qto f 1 

Sona Shops (to to) : tyllibUhi q ?5 Wto toftto 5RT 
sona qw it q§rr to gtot toft to, toto j'rrtt to qrctoq 
ftotor toto t$j rto tot 1 3to to*rto 35 ^ t ton 1 fq 
pto it q^m wf |3tt k ftoto t mtor to 

Isfik^lT 5TTRT I ill’ll Jj'W'l 

Souvenir (toftoft): ftoft to" tolto 'STSfcfT cfto^FT % Rtotof fctq< u iicH47 
to to to=r Rjfcr-jftor 1 qft gte toto, totfto ^r, 
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TTTFgtdfFT cblifjbH, WfoSt, TFTTTtf, qcT TTFIT % 

I FTTfoBT 

Spatter Painting ($i{ ^P f t) : Fit FTFt FT# W?tt 5RT 3TFFT t£R sT9T 5RT 
Fit FiT fes<*>iq FR 'jft f#R =1-11^ vnici ft I fTT ythk ^ fa=FT ft 
H'lHlPbF) hR u iih FT# # f^TF «t> f'tRft-f'tRft FFT ft Masking tape FiT 
y4Vl f^JT^TRTT% I t&SF>N fdF 

Spectrum Palette (^?*r ^) - f^sFJFt FIM #t tft$p; FT ftft I I 

Fto 

Spontaneous Painting TFF:F§ft fa^FT farrft FT 

ftRTTftftFRT:FFtFJT^FT#FTt I TFFTlffo / ftsffa faFFT 

Spray Painting (ftt ft^F): F|fR *FR 5RT 'FRTFT Rper^lft # FftFT % faF 
«l*lHl I f#FFTR FT ^<ai<TH FRft F?FT^ #t #F *Tj?f FFTT \3TT FT 
HfebF ^F cFIlFk, #F ’TFT ft Fp?R *FF &Ki FTt FiT f«sq>N FR Iff 
«MIFI 'Jlim % I FT? MjSR»1l Fit yfsb’MI fafn^l FFTt ft FFFT-FTTFT 
FTFFlftt Ffftt ft I fTT yfeiFI ft TPTFT R<9I^ ft# ft I W FF?R 

Fft F%FT ft SF& ft Fft FT FRft F?ft ft I %SKfol®l 

Squeegee(T^jft) - FT Fit FFi^t Fft Hi# fftTTFft FRR FT 
TFf Fft ftte ePlt Tfftt I I fTT >3M^><«T Fft TffTWT % F#R fftPftF Fft 
'jflTft% I TFfftFF 

Stained Glass - t#TFfcrfftF I f#TTFit Ftk fttf Ft §F5?f ft 

ftftlf^Rl FR ST^FT T #F 4)N 4 FTTFi’T FR 3Tf^<Rd f^RTT FTRTT % I 
fdfad Fife FiT FFtF Rasqil, c;<c||\j), mf2$RT ft f^RTT FTRTT ft, f#TTft 
SFFR FTTft FTFT FFiT3T fft#F 3RJ*jfft ftFT I I ft fTT FFiR $ FiTF 
fftftt FiT SFtFT ftlfaFi fftFFTFT FF ft TfFtftft Fft I 

FTPufad FiTd/Fifa 'ilRlT'dHI /FttFSlftSIT fftFF 
statue ($g): foftt ftt FFiR £ ftFFT, FTFF qft FSJ Fft ^ I fTTFit ^F ftt 
F?f% % I F¥ f^TOTFTFft d-ll41 ^Tl#%, cTFT l%FT TTfTTT f^lft TF^t TfTtt t I 

’Jpf/FfcTRT 

Steel Engraving (Tft?f fftfspr): T^tTT ^ Fit FR a^ffFT cFTR FRFTI 

Ff 3TRTf^ ^Tf^T FfeTT l I |TTF5t cTaHt 5RT 3^feT FR %FR t^RfT 
FTM% ITFaFTRTf ft%%FFFTFf FFTTeft ^Tl^FT % I 4 <f5Hh 
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Stencil Brush (^Nfq ?RT) - ^ f?iq qRr-^Pici', 5^ 5c^ 

<^IciI q$T I shi'fc'l <jft|q>l 

Stencil Painting (£qtfq ^>t) : ^ qqjqqrc <3T«rqT qtt W 
(qq^stte) ft ^sr gaur srsrc qq fi^n RRrt ^ <qqqr 
^ qqPT % cfjRI ^TRTT % I qqq$qF£ Fisfr ^RR?,AM T*qq?{, 

Q u <i ST5T OT^T^T W9T q>t <i6l<4dl ^ WIMI FfTcTT% I ^jqq: 5?T SRHT 

% feiicbi qq yqVi oqidtiiRiqj \3qqW f^rtT fc^qy ^trtt % I qRj 

^FbR w ST^JTT £ t PraW 5RT Rid <jRld q5T t I 

fo£Kf/Sll<W Rd°l 

Sticker (Rsft): RIM*} qpqr q5FR, T$\, gRq RsiFR - WfT qq 

Rre Rrcr^ Rrcf^qT qqr^f wft T5?fT t, qfr R>*fr *fr qq? qq Rh^ 

q^RrqqqgqqstaTt I ^qqv^Tq/ftqq>4T wm 

Still Life (feq 511^- Mq qqprt % qpj? qq RfqfqR I ?% Still lives *ft 

^fT^Mll f^T^f^T 

stipple (fetf^r) - f^§ Rpqq, Rra^r RRr- qqqqq qqqq $ fogsft q 
RRrtR if^fq^sifq>tRqrcRrqqqTaf i fr^Rqq 

Story Illustration (Rift tfgilM) - q^F?t qi sqqTftq qRTqrflqj Rrq | 

wRfq 

Straw Art (Rf wf ): qw-^e qft q5RT I jqffR, RjqqSt qpf, fR>T 
<fi^, ftrcqft, fcHchi 6i<i qFTFgfcr RPRi 4><di i ?q y«bi< qff q^rr 
$^iq>^i £ srqpfq orRft% i sqqf’ftqqr tr-niq^ qjfcrqf ^qrc qft 
i fcRw/qra'-^q q^r 

Stretcher(Rqq)- Ryq qqpf |g ^qqq qq qfro I 

stucco (Rq>t): ^tt qq ^ j ih<h< ^°f qq q#T q^pqr Rraqq qqfq &rq^ 
•q^fcr^rf^qMidil i^RRrq^qqq-rttq^f i to 

Studio (Rfeajf) - q^rr-^51 qfi?r %sqq qj^rqqr vsqpft qq ^jr 
q><di 11 sRnrqq^/Rqq^/Riw?iM 

Stump R*q) - qqqq qq qrqM%F (§t^) ^q srt ter tnt q5f, 
qRq^f q>r, SRT ^ ^rflq q5t 3TiW ^ ^ 3qqRT ^ 

eiTqT ^tm t i qqiq qqiq§Ti# ?!% f i qqqqqftqFft 
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Style (ftw) - M f%R rt iqqr qft Ifcftqq 

f^T9tW ^Mw RRTT I I R faR cqfaweT, FTTR, RTTfeT P 

qp qr sqqiftq ?)% f i Jiw f^taRT £ sttor m fr! qft 
qq^^f^RMitcTTl I ^ *Fp’ f^r4tq^T ; 3TRTT| i M 

stylet (TZfSfe) : 3R6M RRif qq #RR ^RRfc SRT RRf RTt TRiqqR 
'3ii<^Ri «hi4) 'jii^TI % l 3,<$eii a^Mq 

Sumi-e ($fo-q) - rtrir if fit^- f^Rpr qft R5f r^ - I, qfr 

‘qqft FjR" srfeiqqsr Riqpft teBR ^r Rqf^ fit& t 

foPT RRRT q^q RR?f I I FTTBi R5f R3T RT ^[fa q^ I off! ^ 
q5t M q^t ‘?jf^r-q’ qq?RR r^iR-rt f^i jiiri % i Fm^r-f^rRq 
qr#rqqF #r qarqqw ^ qq^R r^r, ^q ^r qnf^rqqqT qM 

(1338-1573 i) if I q^5 3Pft *fr q#R? fqRl'RH 5%gI IFTT^t% 
qRT^ q$ faR onqpfr RRTT q5t STR^T | I RlRlf^qf qq fa$qRT % TR 
^RTTR RTf sftar ^ RR^ t, RF$ tjfq’ qt I 5RT faRTRRT RTfeq 
qqtf1 qqffo pif tjrtt qft wn q# ifeft, f^rqTRt qrt 

qp RRTqRft <JcfqT RTRIRT RRH qfcT t I 3fq TRR 3tRT t 
qri%qR ^TRt q?r RRTRR, if qfc frRTRR ffqR foqT qfRTT t, 

fqR 5 % hi4I 6 ki qFR qq faqqR, f^TRfqqr p crr wt q qqrqr ^trtt 
11 ftt^ W (qpr Fn& wtr) rT rterr % qq faR ^ Riqqft vm 
if *^t qt^ii’ qqq rtctt % i ^qf Fp % f^rqqqq % RTwr ^ 
isrqT-qqqsr qq qnqqfqr qqRT faR if qqqq rr?* i i p qqqq ^ 
f^Rl'qRT R5t R?T ^?f|^ (Boku shoku) qifT RRTTI I ^T-i? M 
Summer Camp (q<ft #T): Rf^RT qTRTRt q5t q^rfqfsjRT p '3Trf^ q?T 
3TTRtfqRT RR^r $ t qr^RT RWT # pTqRqqRTT RTip RR^ % 

qq^qq ^ Fp, qq^Rf, qFnq qrrf^ ^ q^ff §T^qqt if, p qqqq ^ 
ill^H qq^ftq ^lf^< RTTRlf^RT RTT %%, Pi*1^1 WM-WIRiqjf/yiriqiPiql 
qq F5TTq qqqRqqqrT q q5t offr t?rtt % ctrt % 3rq ; ft prqRqqr 
^TqqTqTtqFqTqqRq^qRrFqqqiqqR^f i TfM-qjRftqfef^ 
Sunday Painter (^qt tet) - qq ?itf^RTT RRTTqqr Rt RRft-RRft ^qTRT: 

TJTqrq^foqf^RqqRft I ^flf^qi f^RRTR 

Sunk Relief (q^ft#p): pT |RTT qRR'RR R5Rf I p q^fcT t RR 

q5t qqq if qn^fer q^f <jl*n-^<sii r^t qrf^xr rr, p^f^t ofiRK % ^ftt 
q^bf u f rr, 3ifciR=Ki qrq q^f qqr %, qqr^qi^ qn^rqt % f%qr^ qtR 
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rr f i f^rar ^ Fkiftsi Rft filial '3nfe *f fR9 r>r rr 

dch^cb^n^f^TTT^I | ^Rfafa^T RR? OTR<iK 

pN^il \31l<^fcl RRf4) Rl^t? I 4tf1 *5$ 

Suprematism : RRRot RR qRl R5RT-31PRtRR faRRR, ^RRTR RR, 

1913 *f 5T°tcfT <W\»n*fk *ll<7)f^l SRT foRT RRT «TT I ?R 'STFRtRR % 
cb^llchKl' RR- RT-RRjafr % RT?ft RP£?R R?T RTTR RRRft SPpjfcT 

Rot oti'f^id RR% RR f^RTR, RoRT RT-tl^di % R?RT Rot ^ftT SRH ^RT, 
^nfM^T RR* R^t R^fe^RT SfRFT RRRT 3nft-3TTft I RRRftftT 

Rifer ^ T 53 ^ *rc «bdN j f '3tfcTRT rr rr 

mR^-M f^TT RT I ?R^ 'RfcrftRR R? ’STPRtRR RSfW R*RRT % RRTfcRT 
§31T RRT fRR^t RPTT # #?T, RRR R |RTRT 5RT RRtR RRT I 

dcjj^dNK 

Supports (3 mI<^ 0 - Rl^-vSTTRIT RT RRRR ^R - ciRosTl RR RfsPTcF, RrfrT, 
$rrr, si^Hf%R&,RWRRRRR3TTfr i RR?/RRRR/3RRn: 
Surrealism (MmRw) : RRR H (?!«£<& R§t f=P$tfoRR % yniRid st, Rm§TT, 
strrtr, rr qR Rrtt R$t RRiferfcr t rrt rr rtrirt# RRRRRtt ^ ?r 

Rot 'Jl'H fitRT I fafaR RoRRT, f*T?RT y^ch, ^R*R ^ 

RfRR, RRTR ttRRT, Wife 3PJRR R <<RRI<HRo RRf R5t, RRR RR 
RURR RRTRT I RRo tlRol< ^t RRT4 R> fanOd RTRR RPpft RocRRT Rot RRT 

rr rrft rrrt, Rrerc *t Rft'jff faR rrtrt t ^r 

RRT4qiR4i Rot hRr>?h»ii 4t i ^jRt-^tq RRpsft rr PRrht, hocik 
•RMI, STR-RTC v»1l^ qRft 'PSf '3TfR I SR % ^flRR RSfcT 

% ^ y^j,d %RT I ?R 'STPRRTR ^ ^RTTR RR^ 1918 ^ ^ 

4t I faifcfcK tRR ?R 3nKtRR ^ RR?Rf ^Rr R ?R 

'3TPStRR SJRSTRT RR[ 1924 ^ qh u ll-R5f SIRnRlR RR Rot 

«St I '3RI^ RRR-RSTR % OJKtcH RR[ 1960 RRo RRT I Rf 

aiKlcH R>TR % eifclRcW 3^RR5T, RRT5T, RTTf^TT, WRsftRT, 

• ’qjiHHi, Rrcft q=f qRR rr> ^rt i ?r ^k'i^h % 5^ R^<*>k f^ft 
RrsRtt q<w\*i, riRr vjfii *1150 r^t ^Ir 4Kl, *fl«w qqr^ rprtst 
spft, ^RRf 7 # qq ^fRR^ft ^ I srf^qqrsfRRRjRT 

Sweeten (^Rr) - RRTR RRpflRo R RTTRoR RR^ ^ RTR-RTR RR 5RT 

f^RR[R5tR^RRRRRT I RfV5^T/^^RTT 

Sweetener (dtz*ft) - RRRT R^fcT % %RRf R5t RolRR RR^ Rot gRTRR 

^TRR I ^^IRM q|<Hl 
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Swag (3*T): <£33R3?r, 3ft3*, W £ §ls3 SR, 33T3 SR t*3 ft?3 SfftST 
SR ft 31R 3ft 3ftT Rift 31# 3T33-53R: 3T33T 3RT3R I ft RM 
33R3, flv>1M<i ^3 9£33T#ft RTTft Rft ft I qVl'WflUW-SiKi'K 
Symbol (f^jf) - Rfftll 31# ft#3 ft) SfftftT ft 3T ?33) 333R R ftft3 
fft3 I f333 ft^> ^leR^ I 3Rftf3 R3TT # #|cbRl3, fft^ft Rfaft # 
ifr?2TTTft{ft^T33T3ft^TKft| I 

3313?§ 3ft ^J93 3ft33?R3 ftRlft 33PTTftf 33Tft ^Tlft ft I #T 
33^TTftt ft Rft3> 3^31 3ft 33?T ft 33 33# ft I ft RT fft#33T R 333lRcl 
fttft t I #ft- c u , (3ft3) ^TT RftS 33 3#! tfi (wRd$) 3#9T #t 3T33T 
g*T 33 Rft33333 *3T I I <l3ftlfrT3^ 3TfM % 33lft-3T3ft 
fftw ftfft I, f#Rft RT3# 3S3T3 Sftfr I I Rfcn (Symbol) # 
3lft3> 5T33T33S35R, R3T9R, fft§3 33fft fttftft I 

3T33t3^/ft#3/3^fft53 
Symbolism (RnlfclyH ): *J#3 ft 3-M 9T33ftt # 3Tfft3T 333 ft 333lftt 
# -33333 ft, 3# 33ftT3 31R33# 3ft ^ 3ftt fft9TT fftftt I 
33tRp ?3 3RTftt Jgfftftf ft Rfc# 33 fft#3 R5#R3 3T I Rift ftfftcT 
eft 333133# ft R?l333ftt fftftf 33 3T33T 3TR3 fftl3T I ft f%3 

3R£R3> 3ftt 3f#3 333lRpS5 ft I f#333T FFlt, 33R33lf t 33J33 
33T 3Tf$33T 3ft R#333T31 ft 3333 3JTft 3ft 33T 3T#31 3T#3 RT 
33f#3 flRlftl ft) fftljftt 33 RTl3 3IRft ^?Rl ft 33ft 3ft I RT 3331 
fftftRl 3twR3i' -ST^jRr ft ftfftr ft! I RT '3rrftt33 33 3Ff 33 ; 
1885 ft §33 3T I 333313 ft> 33#3 fft33R 3M 3lRH 33T iftftol 
33fe ft 3f)T Rift) R£13 f#33R fttfftl ftft, §WI3 fttft, 3f|fftftf, M ^3 
ftftftft I 9ftt353I3 

Symmetry (fafft#) - T33T ft> R3 WT ft #t 3T33T §33 ft! 3ft! 3T33T §ftt 
*33ftfttft!ft!R3fftfft31SRft!ft I 3S 3 ||^<=h! ft fft#3 Wf ft fa^lftt 

ftftft I 33fftfft 

Tf_ 

Tactile (^ 2153 ): 33T33 3T33T 333 fftR133133 wf ft ?ft3 % I W9f#T 
Tambour (^ 33 - 33 ): RT#t 3T35^t 33 fttw c33T 133 ft Stft 333R 3MT 
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5taTt IfR&RtR^rf^R^ (jeTRRt) R^ ^ I I tTcfi £ 3PRT 

^RTT RRT Ti?cTT % I ^R?t RtRf % RRT% R>) R>tfcl t, f4<^ RRlf’ ^ 
cRM3rT^Krrtd^<w^T^n:^5RT^i|^t i 

4>l <Rl 4/R>5lf RR Rta ^Nt 

Tantric Painting (£f*5R> <tf^R): R=R si^m ^ RR% RT^ f^T, 

f^r ^r r^r ?t«r? onfe # Ptf*fd faR, 4t ts*rtrtr> f i 

t|lf*fcb '3TTTRT -f^RRTTT % 'jyf ?R fa 41 ^ RRlRRRRT f?ft RR tfcj^SR 

feqT w 11 to* faWr ?r sr?Ir4 rr rr>t RR faR-TRRT rr: 
Tit i Rif^foRR 

Tape @q) - RRRW, 3TRRI RRlt Rft R3& I^RT RT ^ RTR^ falMR^ 

RURT RRT*f (gum agent)TTRT T5RT % I ?RRR t3RRtR fafaH RRRf *f fRT 
| I $ rmtt if faf*FR wff RTO^R (Gum tape), 34 V£r (Cello tape), 
Hlfwi ^R (Maskingtape)$<Rifc if vJHtfsRT?^I I RTR/faRR> , $cfr 
Tapestry (£fafe) - -aiRlfcfi TF*3TTOM^cT RRf RTRRT fafaR RRTfT I 

faRRRpfRR/RTRrfaR 

Tattoo Art (t%3jp?): 9ltT *fRTT R§f R*TT farFf STttT £ RRr 3Rf % faTR, 
RTR, ?Rr, R&T, PftTTR, RTTTftRR, RFRTR-fa^R, RTR rR ^TTt t I 

iu4h hR^t fr RRjfrfcRt if f=r?R fiRr «bdi 4f rrr^ RTR’ft Pi 4) 
RFRR^f^l I 3RRteRT,$9R5tWt I ^T^ft #R 3RRRR 
^f^?#<3R^f¥RR'3Rt^3cRRt I cbVKfil’ft R^fa ?R R?R1R; 
rrRrRrI i 4faHM4^ Rf f^iRftT^R^Tgfrf 1 f&Rt^ffaste 
RRpTO RRRT R?T R 5 MCI R Rfe R-3RR ^ RTRRT RR^ 5RT RtR-RtR 
RF ST^T cfr RfRR RFTf if RRTRT RTTRT I I 3TR RRTT if ^RTT 
t3RRTsEr|tjff^5RRR%frRT, S*fR’JR ^ ^ ^rR RfR t I 

RtRRTRRR 

Tea Ceremony (£ RRfPr): RTR-R^ff 4t ^tRR, RRf# RRT (H10HI41) % 
RrRR^RiRRRRR^HRR^RrRRT I falRcbl Rt-3Rf(RRT5Rf^RR; 
1485 % 1525 <fc R«T $ %f^n SfITRR % R^RT Rtf% 

RRRRT RT I Rt-ORfr 3Rff RftRR RR f^TRRRT RT, 4t \?R RRTRR ^ 
PTJRRT I p^n^JRTtRT I W 3F5T R^t R% ^RI $i RT51 #r4 RR 
SRR m *RTTRT RRT RT | R^T ^ PlRR R?3k ^ I R??T RT^ R^Ri 
stf^R R?T ?R RfRRt RR RTRTR RjRRT RfRT RT I ?R RJ§T ^ Rj^lRi'K -3IR^ 
fcTR R5) f^T^, 3R RT 3RRRJR) RRf RRxT, RTR ^ '3TTR^R5t 
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RT-RT9RT 3RRT RRT I f?T WS ft Rift ^ *TCg, qpr, ^ 

«qrer£f =T OM^cT ft I ^ FTR ft ^Rg-ftlMt, fftwft <RT 
OTR-afI^3^f % ftRTT WI 3R ^jR £ Rft-Rft 3TRR FTT^R faft I 

R*HM vi^<i 

Technique (M$)-aqiftfaj 3TT SRfTT RT, 5RFft 7 Rft qwUcfcfir I cTTftte 
Tempera ($RRf) - ^bj?T fftRT, fftRTft tftt ^ war RWT % RT ft RRRT 
gftftT SfaT I I ft*5 qFRT (yolk) qft R$<ft (Albumen) 

t i cRTRTt ft> Oifa'fcbK ft tffft «Rft FT iRgfft 3>T TFfR f^^TT ^lldl 2fT I 
sRfft> SPTR 3im W§ff iftft t I ^ M^fcl ft fcM u l Tfftt SR>K 3ft Rfi? ft tft 
flcfcdl t vT^TT FT =iHRR| 3>, <ltlNpl<f> ?ra?T felPM 3ftft ’ft 5t TT3 kTT % I 

f^KTf^T 

Tepestry (Iftft?): qrft rtf Sfrfft $ fftir ft^y FT-1ftFTT ? 3T^T 

cbMSI f^RTft ftcT^ft, ^JTfftftfcT f^TTR ^cf vi^ld flWTR 3ftt fftft t i 

ffta-35^ 

Terrace (&fa): RR 3ft ^ft m, fcftt T3^ 33 TgFT WR 3T33T S^ffT I 

* WT3T/^ftt53 

Terracotta I f^R 

*[fft-f§TFft ft Rfcft % 3?3R; fftRft ftT 5f33T fftRT RRIT 

3 I T(3> gcFR ft qqft fftzftt 3ft cbcil<H* aTgsft % ft^ft ftft^T^ 
=BT5RftT?ftfTl I McW5) 

Tertiary Colour (zsfft 33F): fefcr ftftt £ sft Fit ft fftF3R #y ^ftr 
ftftt ^ FT, RTFft + ftrpft = Fte (Russet), ft’pft — ?TT = R)dR*t 
(Citrine), IFT —’TTFft'= Sfffftq (Olive) W3ft !? I ^Rffaftftt^FT 

Textile Designing (i<Hi<ii$ol fe^nft^T): 3T=r-F t TT3R 3ft 3RT I c^t 
wft^Fsrrft^^rr i 3 rt ft ^Rftt 3ft tai jrfr qft gfcr 3F 
fftfftR which* firing ft^nrfeftonftf i ft fftfftR s^qr <jft 
3Rft 3Tft 3R, ^T#R, Rft, ^TKT, ftft^RT, ftjRt^T, cPft^T, ^crf-^ftf, 
ftil^T TJS, Rit, RRT, 3ffeftt, : ftMt, ^ft cjft IftFlft, 5^- 

3hTI^, FTlft, t9Hl4 'Rift ft W fft^T SPfR I=b^l RMT % I f?lft «HI^ 
vllft Rft ftsft vjflcjH ^ J T?R 5§lfft ft I R? ftR viCHK’l TR 
RfftR ^ftft ft ^Sl % I f%vTT^T ^RTft W £*TR «ai 'Jlldl % 
fe*41^T TRTR ^ cTR ^ fftTT ^nftt R I I ^3ftt % ftsft 
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3ft ^11 ^ildl % I 3R3l ft 13-^3 3ft >3J|cb4<t) «mmi ^TRTT % I 
fe'JIlijPi'l ^S^TOTHI, 3T#?3^ 313333^^1^ 3^33341 
^n#l i ^srfWrr 


Texture @3?3ft : 3 t§ 3 ft ftrro ft? sitot 33 ftft<FT tTft tr^m^ jq 3 ft 
w 3>$cl f I 3F 3<l<rl?1 3ft y<^Rl 1J3 53 ft I faft 3t?T 3)§3)< ft! 
ti*4lf4?rf4)3i '-dim 1 1 <^Nd/tr{id?t 333/3t3 

Thatch (ftq): ^HhsTI, 3/4-91 3 <*>**) 3ft ft 3TTT-^3' eft T5Tft 3 ft cfJvTT 
3T33T OTT33lft 3 ft3 k3 I OTTSRT 


The Bridge (ft fiR): ^441 ft <3lffta, 3RT3)Tft 3ft33?ft<3T, fft|33ft T3T33T 
W[ 1905 £ ft fasIcbK t?53^ $3) ft 3ft 41 I ?3 ft*3T ft? 35TOTT 
^HIcMcb OifftoMMHi cb<4 ft cT^TT 3)941 T33T ft 3fft3 fftft33T, 3)41R*9dl 

Thinner (f^FTT) : d3,3)10 53" fftRT3)T 5T3W ftw < J lfft 3 u l, fftw < 313)3 3 
9)419 < ftffcRT ■3ITfft ft fft)3T 3TT3T t I 3^33? 3T35T fcRtfcb I I 39T ^3 
3^T 3Tlfft £ ft°3 TJTsT ^TTft £ 3S3T3( ?3ft 3173141 ft 3T3? ?t 3nft f I 

fft<33? 


Thread Painting (?te ftftjr): snftf 3ft tftt ft fftftl3?T, TO 3T m, 35FR 
3ft TOT ft 33T33, ^ fftft ft TO #3 ftft ft 3|3^T 3ft’ J TT3 TO ?tft f 
33T h 41*1 '3n3)Tft 33 <£JM (ft3T% I dFITfftsl u l 

Three Dimensional (tft SI^Hd) - fftR 3^3T3Tt 3ft f=r-3TT3Tftt T33T ft# 
%, 'ftft-^lctatfl 3 31^3)^11 I fft^3)dl fft-3TT3Tftt 3ff iftftt 3^3) 373ft 
93 n 1 3ft ISI9I-S3)T9TSRT fft53T^TT3T% I fft“3fI3Fft/ 

Three Pencils Technique (?ft ftfftrar ^3?): fft3T 33lft 3ft 337 3 3)413) 
ftwft 3)141 ftfftprT, 313) ^3 ft^33 33 33l3 14)91 'Jlldl % I 3? 33)413) 
17ftt TOftt ft <|3 U3fftd ftt I 33)413) ft ‘ftfe’ irftfftftR (3T33 

.3TT^frT) 33Tft ^TTft ft I fft3-d3)4l9) ft 3l4<l< 3TOT 33 SfftW fft?3T 

^T3T% I 413ftlftffi33>4l3) 

Thumb Tack (ft3 ^35) - 414 fft3/ftlft 3cft 3MT fft3 f^T333 33313 3333 
($f?3Sfte) 3T fft3 33lft TOT ^3 ftl4 3T TOft ^ ^ I I 

'33^3)ta' 

Tie and Dye (zif q^5 51^): mft ft 3S3f ft fftfft^T 333 3ft ftfe ftfq^ 
333)43) ftft ft t3ft 3ft 33)413) I 3f 3%3T 3^ TOTt ft ^jft 3ft 3nftt | | 
sri«;iq 41 / 120 






FT t 9JF 3R dtd FT t FTT 'JfRTT % I *TT? dK*HRd> =bHSl 

Fit 35T Fto I, ^ ?pFRT *T TMFIH f Sffag I 
t TFft *Tf d5<cl f? d^FJRT 3Ft HH r -h dlsi ^ dMd (^TT 
HN I ^K ) ftoR, Wt WTTto FT STF3R, ffe ft to g>t 3f5t 
?nto^ittt i to f: ft ?T to f; ^r fto fto tot t ft 
tot i to*rr<T ‘to tort ftttototf toptttt i ftwr 

?t ^TTcTT % l Rto ft FT tot to t, to Slfto toto t I to> t to 

ft 3to t ft orTtot t ^ f 'to 11 trtst tjh ^to ^ 
dlto tfirtoT fe'dlSd FT tot t I ftjT/fMt/ffa’k 
Tinge (fto): Rbfl R)d f FT ^HT I tort 3RT: '3TFTT Sltfdxfl F? I 
tt-^T$T ftoT f FT ^T TRTFIT Idl % I SHWSP^ 

Tint (to): tot FT 35T 3W 1 f tot SF& Fit tot t I ^ FT % tot 
\iMc(l u f FT Fto % I F? Fit '3TRT STRT: $to FT ^ 'dd^Hlfto RFFTt 
SnPTTtott I Ffo/tW/S^ i*y 

Torso (tot): tot TFTT i to-HH<|t£fcl FT f%FT ?T2T-tT £ FTFTT 
W«T? ITltogfcRtofttot'l p^T^/'il^f«HI 

Tower (ZT33R) : Soft fRFT, to, W 3TFTT W TIF f to 
SlgilRlFT JTT fhl< I ftTK/jfA5>F Mai TsFS /tfaTFP*T 

Trace (&T) : T3TFT 3TTTFTT I tot to^ *TT 3M«M U I <& ZT«TTF( 3FJc£fcT 
FTt fjj ’Fit T TW§ff FPFT F FftlT ddlt) %, cf^'FRT *JF f 
^RlRia FFt t I RRlH/'jfTjff^PT 

Tracing (£ftpr) - ai$«u| I tor fF 5RT to Ft £f FFTT d£FM tot 

^T^fto^FTFTT I Fjto 

Trade Mark (£5 to): to ^TNF, vd<m<t+, Rto, TFTf&cT TFJ? ^TT 

eft H5dM ^ Rtq; ^TT '3 i^MdiRd5 yflch Fd^d (Registerd Mark) 

^ft RlRicxidI Rrt ^STcfT ft?tM %t ftcTT % I *TF f^jT ^fft ftr 

3NTC ^t ^FST, fTOT cR ^ft ftoFT I I ?Tf to FFT-F=f?T qf 
decd^f 3°r%^fcR?ttt i odwtiiRi^/^mR Rt^i 

Traditional Art gfa iw an€) - H<*M<MTd ^ % ^Erft f 

SWI-dRd to I l^^fttol (^-toRTT) sntoW ft 

^ — H^tdd <*>^ii i waR^^iT 

Traditional Form (JfeHd ^if): TFFFKT M Rhw TlfW fl^t ft€t t 

i2i 









fqd«bl<-*jftfsb'R '3TT t I ft ^T, IRd fcbtTl fftftPT WPT, 

vj1 |R] RT SRT ddl^l ^llcl t? I 'R^KMd <®.4I ft ft) RTFT-HRdR ?tft 
m fMPTcT 3RR '^RrtRR ftRTT t I WlfrfiM 

Transparency (s^M) - qR^ff RfR, ft ft^R 5RT l£Nf 3R *RTft 
snftt i^tf^sTftftflswcir^ftsTstrart i qRSsfffftd 

Tribal Art (5n5^r 3?rf): '3TTg!%RTT % qft ^R?T Rftf, ^RMt, ^nfefr ^ qftftf 

'7T ylftftl % 'jfldd-'MNH =b<ft cfT^t OuRd mH^|R| 41 gft, Rid t^ft *jRf 
q-pRT, sit aqqft ft^gRr, gq>fft gr qft fftwr wi jrT ssTfcft t 1 
3hTT '3rrf^ T T qnfcHRFftt, cfcftfaTRRRftt M I I ^ 

3(|Rm -JllRlftfAJllRcilRiqi &1<| «Hl4t 'l4) <^Rl, Rbft) *T RBftl ftRTd), 

'3TR®JT, faSflRT cRJT WTf <R 3tRTlffcT Sftft I I RRf =T ^ff 5RT 

fftftftr ^fM ft ^ ftt sri^pt w, srrirr *bt ftftr w 

^5TTcfT% I 3{^^SM ^nlcb^fci f§l?ql qqyft) J l lft>dl 'Jlldl % I 

3nt^T^/qpRT#T ^fT 

Triennale (Ruidq): dHcblftftr -3TRRf<^Rr <B?IT ST^sH! I ^TFTcr ft W 5TC?Rft 
«5T TR^T tfRld ^TT 3l<*>iqft), qftt fft^fT, 5Rftq> ftRf efftf ft OTlfttf^RT 
gRftt 1 1 g<r?fftr ft fRnn(f^r) £ <twiig>K wi 1 1 w 
STC?Rft ft RT > 3 RfT^ 3 c^ dwfleBltf <Bt fftft ^Tlft t I ST«PT RRMR *R( 
1968 ft «ft I tTR % SRtffftt cRTRTR ^Idlfa'd' t I I 
11# (sMI'tfq 3^ 2005 ft OII-ftRld ^1?? STCSftft qft mR^^TRT 
d^lcTh '3)cbK*fl ^ •3TST5T . 5^> TRT vHH*< ft 3ft 4t I 

vJKuMd fadlRRt> ^wIT d'wf’ft 

Triptych : <$m % §q <$R qj^ I Rpre f^RFT & 

sktercqiMwq^qdfad'l i wi#t RiaicbK^srajR^rsraW^R 
RRT-RRT qR ^ I IdM^/R'hd't) Rid 

Typographer(di^'fUi'M): SN% c(raT gsqj '3f£f^r ■3T5R dl'd'h (Compositer) 
• 3ft Rb# ^ rar qft ht4 ^ sfrtt I 3r?rqT 'sr^R-zfBjR qRm % i 

35W3T5R qRd) 

Typography (il^UlR) : ^S’q-qRTT f^RTft qTSR-diHiTl, Rlsiim, 

Rnr-qraic gift, teH Stm, snsfWR, qta, taR r q^ snf^ qft 

sqT^ c^r dRf I I % q?% 3£& ?frRq (Proof reading) <3iP|c|l4 
11 Rwt §js ^q 4 q^-m# 3q?rsEr ?t i ^ sq^ 
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IHifl 35T ^TT FTSfltER, 1ETf&R WT 4 3|® f%^ft 5RT 

fto '5TTcTT 11 to ^sT-Slto (Proof -reader) cFTcTT 11 to 9Jg if 

TRR-tllHill stot t I to - ^ tto 3to ^ to, d #> 

f?1H, cap to 3T5R hhVi % fto(, ®*t < 3f5Rt to mti =fto % 

t$n?, x^partoto^to^to,# s^to^to, torsto 
^ fto, = \joHt 4)^ 'Srsnf to c5)cb cfr ^ Rh m., () ^ to^R? if r*to 
fto, ^ tonto $ to: to?n {^r to % fto =r w. f. 'STfiarf if 
f^FRcfT ^ f^n3; <301^ f^r^ff ^r ^nfrrr f^TT ^trtt % i to 3#ft<w to 
3RT Wfcf tot f^T I I to^FT SPlto 3TSTC 3T cJT^T 5J5R to fto ftolT 
' J llt1l 5 I H& u l 

Two Dimensional (^ST^fRW) - to '3TRR stoj; x tofto \ to 
gto wr. fe-’3nWr*fr toto 11 mz fi *ft sptr to torarto to I 
f%T5T if ft-STRlto SPHR 3RR to to to SRBnFRT T TSfcT cpT 
^RTCitoTSIRT!? i feOTFTPft/f^f^FT 

lu_ 

Ukiyo-e (^(4>4l-q)- 'jiihi- 41 SNTftor frto I ti3$41 toif Wld-to4t 
to <Ftfl4>ltf &KI to sto-to «Hl«M cppf ftol T RTT I fto% 

STRR tot T^fR SRRfto RT ^ I fto (3|^IMl) <F1R tot Tft 
toltto ftof SR-tfRRT (Genre) ftot tot tor tof?T fto W I 
W If#'to yqcfch chR|chl< ?3RT tofT^ (Iwasa matabei, 1578-1650) 
toft (SRT 1682 i .) if | gwfRFltf % toF sffcR % rtoto 
tot <rc tot ^Jto nto 

=FT ^fto sftcR | ^ ff# if ^ 'STJcFTT to SR-tllHM ftR wto ^ I 

|Ff fftft yi^nfcl #Rt FfjTT 3 gSfT I 5tT fttot if cFRf cfT# cpf 

3Rf 5RT fiR I M j^WSirRa 4t ?f«TT 3TC ^r F5RT-f^ 

3TTSTlfer, teFT ^RRf Wl 1660 ^ ^RT $ 

(I6i8-i694t) 4- to err 1 ^ q^-T%r to stw ^ i tor 
W^r-RRRT ^ 2f I ^MRR 4 SPT tot # 5T«r % RT RRR RT-toff 
^tor «h 4 ePft I 'Jff to^T =hcll PlH rR H'EZR' if c}tt \^|4 
cPTI =Wlf4) sit cTft^rT Hi 4 !) <^Rl ’ift <a0< H^FClI 2JT, ^T tlt^ ftot «Ft 
'3 n 4' FRt 4 cjft ti<Fdi err 1 RT-to’t ftot to tol4i^ =ft ^tr 
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t I fRT fftfa ft faftt £ 3R4> ftt WF\ Rfftt I 

RT4>|t eft 3*qf 5RT OTfftftep ^$4f 4ft fft^ftd 4Rft cfMT TOR f^l^chK «TT 
4)1^14)1 (1760-1849 t) t fTOft OTlft ^SOTFT M?W 

ft I £ ®RT fftftf 4ft ftfttf ft ^ IRSfftt ft fa^Tfr 4ft 

y^t, tr yflroft cf^rr ft <jftf 4 tot eft yfft fftsiRi ft5T j|4 i 
4 RTft tpjpftTOfa w 4 > 36 fir <§fft t, oft fa^-TOtTO 1 1 iso 

4ftf 34> TO $tftt 4HldV*R 4ft -nifcl Plvifj ftftf ftt I flftt ^5T5^ 
TOT fo ftmk STTOft^ (1725-70 f.). ^ MdPII (1751-1815?.), 
fofllW vidlftkl (1753-1806 &), vidRIMI d’Mtyft (1767-1825 £), 
ft4)dl^ (1711-85 t), fo>4)4^ (1644-1779 t) qft fo4)H|^ 
(l694-1716£)3Tlfftft I 

Unexpected Painting (onj^^r^^s^f^T): ^ f%^T°T^T^fcT f^RT^T f%^RBTT 
^jft 4M*ll ^ '3T^BTT 4)i4 Rift cb<.cll, TO 4p5 ddMI §p°i 4>«il ftt 
TOTO 3ft ^5 3)1^1441 $ f%TO ftft TOlft I I TO 3^f 3TOTTTf$RT 
3Tc£$3 fift 4ft TOfTTOTlftt S*T ft ^yfWT SRR 4TOTT I i %% STTOT t 
fit ft feM*K 44 '3RT#1 44ft 4TTOT I, 3T4^pT fftTO TO 4ft TOTlf ft 
3^fftT Stft I I S*T MR 44 foOT 3Tfft wftTOT ft ftfftl t I TO 45RTT 
TOftjft f^RH ft g^T HRffteb fft*TT 3tk ftteft TO 3OTlfftr I I 

3TydTlf$ld f^OT 

UP state LKA (?jftt. TO $ q ): 3TO 5Tft9T 9TTTOT 5RT fTO 4OT3Tf % 
ytcHI^H, TOOT TO 3RTO 4T 08 TO4ft 1962 4ft TROTfeRT 4RTT 
3T44TOft 4ft TOTTOT 4ft TOfr, Mt ROT^fcRF 44ft fft*TO 3.4. 4ft ijftcT: fftRT 

Mlfftd ?=ft4 ^ to ft ftf i '3id5K4l Rfcifftfftftf eft uro totittot, 

■<CRR(4T 4FT, 4 ?RT RftTO g>t ^TTW |4 1 TO[ 1964 43T4TK4t 

qftro wwRd rot «iki<0, tor3> 4 3trt i ^ 3rro44t % 

y^PT 3ftOTTft45 3TQT5T ac^ieTh ^TsMH 41 d^lfd^ ft 26/3/1962 efft 
^KyOTfftRTSTT I d^R <OT fftdfftd 3TKT5T «twnft ^ «T. TOT MM 5^ff 
8*i)*fld I 

3RTRftt 4ft iJjT yfftfftM ft RFR % OTTRBRt 4ft ^TT 5K?fftt TO 
3Tf4)0R cfiTOT, yfftfed HOTRRTfr 4ft 3RR4TR ft^TT, 3^3 OTTTTOff ^ 
tTOTT H3§ffft4t 3TFTtfftRT 4OTT, 3Tci<f^ fftfftTOT 45RTT y^^fftt, TR^T ^4 
SProfs^fa OTTT SR^fftt, 45RTT f^lM, °m<94l*li, 45RTT-TOTtfe4f, OTiT 
ftRTT, 4>7ii-H$ldT4, OTTT f^oTOT TOtcTOT, ’JRT 4ft chdl«^fd4l 4ft 
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SRSpft, OIhRki «bcil+l(I ^ SRSfPt, JRT cB5il*l<1 Rp SR9pfr % Pr 
ST lPfo ti6Ndl, 5RpJ> 4PP Rp 3f%R RTRlfa RRT 5R5pft RR OTTRpH, 
RRT RpfRR *RRT ^HlPi*' RT ^ <£d4fR, ifFftTTFF RR 

RRR9H, ‘^^l<;4l 3|fP RRRIdl’ faPF3 RRTRRfr R5T RRR, 5f«^2?R, 
RR1?, lsHI^Tp?R RR c b<r1l < +)l<1 Rp R>?i|-<{)yf \iH9l<*T ch<MI vJtiR-'RTp 
ysRRRPti r jt.tpr rPr rrt omrft 

U.P.A. OjPt.R.}- 3RF RR3T 3nffe qRtPRSR fpRRp RTTW RR 1936 P 
P §£ 4t, sfp ?Rp> RRFT RORO % pRRRT % | eg® cpsf 
R&R T?P £ HSMI^PltebR Rpt «ft ^'KW JR: RR 1948 P rPr 
I^^ tl tidK M^Jfl Rwfl'fcKRR 

Useful Arts (ij^pp- rtt^r) - fr rP$r P jrr rrtP ^PP-jriP, rrt^ 
«d«hlfl, MhI, R^IR<P RRjq snft | I# PrTRRT RT5T RRT I I 

rtrtPtr> 41 =m P 3h41 j I1 ctstt h$< 3 j 4 dttjC( PrP rrrtr^ ■3i4<M ,j i 

§ldl % I RF RkII RFRRRR ?Pft % I |R RRRTR7 RR£3p R)t ddl4 RlP 

4*d=bl<, 4l$K, R4f, R^ i, ^HdH, PlKdM, ^fR, rRit, RpR, 
HR-Im t4), RpcfcK TR R^K RT R>l4 ch<4 dl?) f§FRR>R ePP % I yi4l*1 
RRF P 'RTTJPfR) R5TF cTR) RPR 4tRR P RpP ?R RRT RR R?R RRTRR; 
I' I RT RK1I ^ OWpd Pi Pie] dR3p P PlPldxll RR RFT R FR RRTRZ 
tR dch*441 RSTRT RR SRTR PRT RRH | | JFR: R£ fpfr RRTR R5FTI I 

vJMdPl) Rxi'll 

Utrecht School l^r): 5 PP 5 ^ cJwTRRt ^T RR', Pf^r4 1920 

$ <sm ^pt-4Pr '3fk mPPp Prr ^ rstt^rt^ fpft ^ f^pR 

pRT I W^^Sf^^icbKgMi^.Ric^RcrzagitR^ 1 ^eM 

Vv _ 

Value - 1RT§T 3>t RRT ^ Rff 3R ^RRRTRo 6c^blHd 312RT 

W(rm 1 Pr4 tr m P&*ft ft 4 Pt^ft t rrr ft 

RTR RR 'RRT I 35TFT FT PT^FT t ‘RR’ RR 3TRT I I 
'STRRT ^ <3PR Fl! P 'SITJRTfcIcP Pt-SFT crP P 3RR-^FPT “RR’ 
RTRFtPt I RTR 

Vanishing Point (^#T 4(^e) - RT3<3p Rp ^iPbd, RR HW< Rt PlPlR 
^TsTR 4t iRo Pp§ RT PFRp RpR ?PP t I ^RpRRfpRRvTRpT^^ 
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JMTSTMt I R STMT £ SRTT^T ?tcTT I I 

^ f Rf ^Fr % fei?rT % i #rf^| 

Venus ($m ): R ^RdT f^RT% OFT-MM <FT ^TRT ^f-^T fldT 
% I R*T ^SRTT 3^ Mft Tfa =T -P>M =FT ’ft 3tRT 3T?^ t I tl e lf < l ^(1 
Visual Arts (fojSFT <3TT^) - ^T TFRsft RtTR fSFFFT RR^T % £ldl t I 
^%-fd^'lX'il, ‘jjcfcbtfl, ^T cil^chcll I ^WJ^/^T '^wTT^ 

Visual Weight (fajSM fc) : <FtfFra |f^*TR I f*R ^ TRTHMt RT 
fclWRg R RF^?T SFTT I I TRTT 3RT RFT W *R Rfa 3Tict4°! 
£ RfSRT R ^T MRT fcRTT STM I I ^ *R-R£RT ^ t 
tiRFM vic’-IH e?Rft % I f*R STcfFl T?T^ RM % I 

^FFTRT 

Volume (3fcj*r) : i^R ^ <3McH RT^ 3> f^FT FT-TSWit R 
ST#T FFR STM % I ftrcrifr f%R % (RM) RM 3?TR ?T STM 

% I RF MR $ fRT?R) R*-5?#FFT £ ^T RT Volume R?ft | | 

’3TMFT 

Vorticism (4T1&M): RT RTT-STFSF’FT 'FT R^ 1913 TJRTFT V^is *f 
Rfa fasiR T ffr&T ^RT ^ feR R I R^ 1914 ^^RRT&fRft 
^ wfefM^ 'FT ylW-M TTRf^FT RRTT I RT STF^FFT $ 3F5 RRT <? 
*FFFR «T I RMT 33^1 FFFT RT ^ RSf ST^IrT R^T ^T RK % 
RTFT c§ 3TRR cFT FTlRld RFTT *TT I RT 'STF^FFT 5RT FFFT ^ 
R#dT, FSJdT, v3l*d*{'<sM RT TdHdlft'dT *Ft SSTfaT MT t I R STF^FT 
•qfcRM^t ^ tHdl<{l RTT flfrl41 ^ Pr-SFT R FT R, sft RF f?t 
^TfiRT M I RFT fcRRpS RF RT STKirH R MR TfT I RT^t g’Rr 
5R§f^TFI. 1915 ^ «fT I ‘MTRTC’ MT ^T R ^T ^ ‘H'JlI'lfS’ ^Ft 
STM % I ^RT ^ TTT 2 ! "3FT 'FFRT (d(d 4 lH tfa^, iFoR'F 

WT ^ ^fRFF ^.t $ I RT % 3FT RT 

Blast ^T^tSMTf91?rRfM«TT I 

Ww_ 

Wall Hanging I^Fl): 3falT ^ FiTTR ^ f^R 3T?R§<T dl^l 
^TSTtf%RFT^f ^^RF^tl, #R#FT (FffTMT) ^ ^ I RRT 
MTMST Rrf^M Rdf^FT Rg-aft 5RT ^ ^ ?fhR STKft | | 
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m^Rch, spRnftn qn angRi^ RtRft 
5^MT $ $[ Tp# I I 3TR#S % !pR>T Rt#T *nFT ?tcTT I ! 

RfRf <7id^ 

Wall Painting (nfa ^fen) - RrRrat nr br# 3# f^rar, fan# arefo^i 
qRmcRgq5TT^^T| | fofc|RnU| 

Wall paper (^r far) : anniRn; *r™n $ Rrq 3tarif nr fin# ^rnt nHT 3RTn>n 
3 fRnj>f#a 'RFR' fan# c§£? Wf nS^T^ W^TT # ^ ^TT I I ^ 
ati^Rn)faq Wdi qn ^h^cki ad^i 1? i RiRi wm 
Warm Colour (nnf n^): a’^ ^ 1 PTR t gna in f## iRs# if a#^ 
nn ' 3 rnrr^r# 1 ^ in %— did, j i£<i 4 )di, diRD > 3 rsTcrr ti 4 Vi it #t 
j|q in 1 m? in arm-mn # < j m ^ $lci % 1 a® 1 ! in 

Wash Painting (nrer 3 fan): % fan # *RT in it nnfa I, dgnw l 7 # 
qpft^qtar^sTMt inT#ii#^-fan##sff^n^nT#^#;n# 
% l hi 4 I % R13 <# siRt % ati 3 #t in =§® g^r <>1$ %, a?R <w 4 m 
Pte #nI I ^ #t FT Sc# ^-^TT% I I 3^: ^ m inRFT fen 
% I m? yffbdl dddd> # 'jfRft % ^iddd} # dddlfisd ^R u ih a an \jrnt I 
n^<i*d an# asm in-nrer dm nR fan #t g^f f#m mm % 1 qm sra>R 
it n? nR<j# infam nsfa 1 1 #nn-in fast/sflRrn#ct 

Water Colour (#mnwR) : ns in famf mam # nn # mr/m# m srntn 
f#mrnmtar«rfqns in # mr *t gmreifa # 1 1 in ^>F, feta qn 
agn # nn 3 ftmt 1 1 ?n# ininm 3 to# srmn *sm t, nfa ?n# 
am fnmn n f#m nrn # at 1gaidH mat #t gfarnr sm srt in 
farnTfanTmart litinm^nanaitsTaan^f 1 n^rin 

Watermark (^ ^): nrmrdt f^n nnnn ^ ar^r wn 1 1 
nnW arRmnsm: ^<^1(1 ‘bPMiol ^ f^m ^nar % 1 nnnRRT 

^.amfr m^rm ^ Rn 7 fn n^Rr nn nnRr % 1 ^<nin) /n^rf^n 
Wind Chime (l^*s ^ 15 * 1 ): ^dl ^ 5 ild 3 ^ q u <3 aii^M Rtdonri'l dMi n*^r | 

nf qni git# ^ I f^rn# cT 2 ^ ^ I, ^fr fnr # qnj 

^R^a+<icb<gikTnKaapnnv[#t 1 dRe^ i /q^n m# 

Wing (f^rr): nn 3> nr^ wr/nT#/f^n 1 it ir #t §q ^npeT/n^^, % 
afR#?n arRmn Ig nr nqnT 1 1 nRr#%wq^n#%nr# 

1 nr# 5 TWT#sRr/nR# 
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Wire Sculpture (3T$3R - cTRt £RT JilsdH, fcrf^FT 

■*i4) 1 ipf I rnT^Jpf 

Wood Carving (35 ^ 1 #T) ^ 4ft (l^t) 3?t ^ ^r 

t*Tr '3T«Icrr cF5FS5 cfit ?RT§T cbtflcH<h ^dl^fcl c£f <-cm| cfc{Hl | ^EHT 

^ *f ft I 3^frf 

cbl^-'l<r-)>l?fi' c^HI ’ft <+>$4 % I T l<H)|s|II/'blW qxll 

Wood Engraving (55 ^f^T): SNT !?3 SNT-^TT fUnr ^5t 

Hs*if4 W»|i||-y<+5l9T 3>T ST’TFT R<ai4 % RHU, STRT: «ll{|cb =bl4 Rb^ll 

^MT% I q>l'*J 'i«51' , f*1 

Wood Craft ( 55 $i?e) - qTWRT % *ht4 vft 4? qT ^ 

Onc^K ^ *j4 Rr^fRd $74 f? I 

Wood Cut (55 ^Z) - dHFft 4t ®FTT Rr? I *FF$3 cBt *R SNT *RHT I 
d<b4l<t> eft Xylography ’ft 355^ f I cfc qz T TT fl^Tl^T IRt 

wm 3d£t 3d£Wf gSt arnfr I fc on^fcr 3*rtt tot wti *M 

!4<ai4) t l ^schi w vik^t s4t $T4tt 4i»i 4 §3TT ?it l 

Work (^)- fi|s|*bR/*ipfcbl i 5RT*HT4tn4t^frT3t 

f^o^TT ^TfcTT% I < w4/ c fcH/<.d T 1l 

Workshop (q<&t(4) - ^TF^fct =Hl4 ^ WH, ' 3 raf T TT «hfll«hK ebl4 
cRcTT %, '3TST^T ^ qjtflebK fadfaR 3 jT 4 eh<.4 f? I dldld <bfll 3|ebiq*fl cf 
^dtT ^TFTT^ 'jft cBWT-fM^fr ^>T '3(l4l'Jl r 1 eb<.41 f?, ^tpft ^ 

chtfTcfj-R 3TRR -Hl^f??* ^5PT 3R?t t l^t’ft^CT4?ITdTT^4t I 

^5i4 ftiftiAFi^snw 


Xx_ 

Xylography (^iqdt’jm#):eFF$34<d)l u f'4 c^r it^$ ia*sfrsiRf^ o>IN^lf4* 

cbl<vi ^idhMd ^ fdt^ y^qd ^tcfl ?TT I 4)|W q>dl 

Yy 

Yamato-e (w#^ - ^iHi4t JBelT ^ ^ ft?ft ^WcfjT ^T-839 f. 4 

yi^Rtch '3TKR-SRFT ^ ^ |3TT I '3TFTFT & W 

f^srltcft cBt TT^T ftdfr ^ t ^TRT ^JTTcTT I I mIIMI 4) fewt 4Ht 
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3^331# 33 3FSITJeb<“l 3# ^ I #3 % *F3# ZZ 3# # 3931^ 
'Jimi'fl cbWcBTd' # sn# fa=rlt# facpfad 31# c^r ^ gsn i 
iRT fa# It# 33 RR ‘3HI<l)R' «sll 33T I -MHIcfl 'RNM 33 5TT#3 3R 

«jt i w *## It# 33 3333 3333 250 3# 331 33; 1077 331 ^ 

TfT I 1J3 It# ^f #3 '333>3K t# 33 5## fa>3l W, 3M - 3' 3 '3T # 
falfa <RT3 f#3 33T I 3f f#T ##£ 3 ?t I W It# 33 #1% 

*t §’3IT, pJl <H'+> #31335 3 t# 4HI#3>I ®t I ?R It# 33 -9# y (clPlf^T 
*3?W #^TT 31, #1# WHT #?# $T31#t 3 §f # I 39J-3#, 
# 3 --> 1 '^ ) , tTcf i#-## # 3 #<q ' 3 T#RR *t RRT# fa 5 T 337 f 

# fa# srfarn f#3# # 1 3513 wM, %3i #dtfa?g rfa 
^faT-^3,^1 ®t I 14# 9131# # 9RRT 3 #3R I# 33 PIR 33# % 
35 It# ##13## 3# I 3#f#5 53 It## 37l4<3 ch7l|chl<l 3# ^IH#1 
3 331Z33 333 3M31#T331T#fa#f#faf|3#3## I 53 I# 
33 3531 16# 9131# # 353 ## 331 ## 18# 9131# # tlWI 3333 
tWI 331# Rif# 

Yellowing (3##) -f#3 33 4# 3531, # f%31 Mfaf^d 313# #3 # 3#3 
#RW3lf%#3#3##3T3?#3#3*313311[5#t I # fl | qf^ l 

Zz 


Zincography (fa3)#tfa): 3 # #t #Z # 03# 3# 3531I iJ33: fal#313# 
0131 # 3^31 ## 333 91^, # 3R3T (Zinc) #Z 513 03# # 3 R# # 

5fMi ^r«*i(lm< ^ ,j i 

Zonal Cultural Centres (sjfatf 3x"#<?l *##) - 3TC3 33J3T # 3l3§fa35 
fa3T3 # 3# 1986 # 7 3i3##35 ## 3# WRT, #31 3333# 
#t 3^##f#T35#33Z3##3#T#3#93'#3## I ##3bfa3, 
#3t- 

1. ZrR-3^2T #3 3R^ifa35 #3, 53731313 

2 . ZrR-tJ# #7 Hl'^fach #3, faRJi: 

3. ZcR-#3 3R«{5fcf35 #37,3fa3Wl 

4. ^-#3 3R^fa35 #3,3#735131 

5. ##3R£Zr #3 #^fa+ #3, RFIJT 

6. 3f#3 $3 ^l^facp #3, 

7. 3fl33 #T fa^fach #3, Z3335[ 5t#3#^fa^#3 

□ □□ 
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Abat - jour 

let <srr $khsii 

Ability 

*§9TFdT 

Aborigines 

OTfen# ^ttRptt 

Aboriginal Art 

snfotRft 

Abrade frSHT, FUFTT 

Abraum 


Absorb 

'3T^9tPspiT 

Absorbent 


Abstract Art 


Academy 

RischR^ 

Academic 

f)STfaT3> 

Accessory 

3*3 

Accidental effect 

swcdlRld SP'Tra' 

Accompany 


Accordance 

flHfcMdl 

Accoutrements 


Accurate 

3T«TT«f 

Achromatic 

3 y f£RT 

Acid 

OFF 

Acrostic 

RnrTsrft 

Acrylic Paint 

ftF-sra - FT 

Acting 


Action Painting 

Rt3 u l 

Actor ' 

3ffhft3T 

Actress 

OTf^ft 

A.D.(Anno Domini) 


Ad 

Risum 

Adhere 

RriT3RT 

Adhesive 

faqfarr 

Advancing colour 

srcrnFft ft 

Adventure 

ft3T33> 


Advertise 

f^TTFT 35FTT 

Advertisement 

fasrm 

Aerial perspective 

3TT35T9ft bfttteT 

Aesthetics 

t?l<4-?TTFT 

Affix 

faWRT, ^ft?3T 

Aglow 

yfrr 

Air Brush 

'Tj6I< flRldd 

Aisle cjtfforr, w, mRi-uki, 

Akademi 

RisilRw 3wTT *T*3T 

Alamode 

$?PT 3TFT 

Alabaster 

*r$3: Rwyit 

Album 

FM-'TfsrajT 

Albumen 

<3T% 3ft '+!<{) 

Alkanet 

%<{) FT 

Alkaline 

3TTfRr 

Alla prima 

Tft3T fa^T 

Allegoric 

cTT$tRl3> 

Allegory 

^wid 3>3T 

Altar-piece 


Alter 


Alteration 


Aluminium 

IJFJ’ftRpFT 

Amalgamation 


Amateur sfrf^TT, 3wTT35TT 

Amorino 

3ft <jT5 Hfrf 

Ampersand «h^<j - 3T / 

Amphitheatre 


Amphora 

3?c®ft 3T5T5T 

Amplitude 

OTlf^T, >3TFTT I T 

Amusement Art 

H'lU'd'fc 35FT 

Analogous 


Analogous colours 

ar-pr ft 

Analysis 

IW^FT 
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Anamorphosis 

F'TFTRT 

Anatomist 

Srft? T3RT RtSfalT 

Anatomy 

9T&? FHT fasTH 

Ancient 

tn#r, 5?RR 

Anecdotal Art 

\3HI<S4M 3>FT 

Anecdote 

2R1353T 

Anil 

*ft?T 35T FT 

Aniline 

Fit 3>T TRTT3RT3> tild 

Animated cartoon *P5jfa srr 

Angel 


Angular perspective 

Anklet 

Mldsl 

Annotator 

£tel*K 

Annual exhibition 

Announcer 

• a<J|kit^eb 

Antic 

foldd, yi4f»i 

Anti-ceme 

3M ^3FFT (3?RT#JT) 

Antique 

^ddd/^d'fl ^Ici 

Antiquerian 

TJT^T 3TT. 

Antiquity 


Apparatus 

3WT 

Apparel 

3t9TT3T 

Appearance 

qist^Ri 

Applied Art- 

cqiqelRch 35FT 

Applique 3ft 3w1T, ^TSRS 

Aptitude 

jft^RTT, ^t?RT 

Aquarella 

qR3?tt ^FFT 

Aquatint 

enF Rtsttft 

Arabesque 

t^zt 3T wfer 3RTOFT 

Arch 

TTtFT, %?R 

Archaic 

3?RH 

Archaelogy 

5F3FT fctslR 

Architect 

'TK^'hK, 3T?3-PiHfdl 

Architecture 

3T?g 3 kTT, FTTWT <*><dl 

Archives 


Arcuate 

d!M«K 

Argent 

dHSdl FT 

Armature 

*j|cf 3>T 31131? <JTdl 

Armpalette 

FI qfiZ31T 

Arrangement 

F3TRZ, ZTFT^TT 
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Array 

HM, t fT$TT3T 

Art 3wtT, f§TFT-35FT 

Artefect/Artifact 

ftlFF§fcT 

Artificer 

f§TFT3HT, 351%? 

Artificial 


Artisan 

f§TFT35T?, 3W+I? 

Artist 

‘♦wTRETC, RMcM? 

Artistic 

35FR*T3> 

Art adviser 

cRFTT rRFTSlf^RTT 

Art critic 

3wTT FrftSRT) 

Art educator 

35FT %5T3) 

Art element 

35FT 313, T3ZT TTFT 

Art engage 

M 35FT 

Art gallery 


Art nouveau 

d4l*l <bdl 

Art therapy 

3RF-fafac?TT 

Ashlar 

rRT9TT §33 TdF 

Aspect 

T T5T, <1?^, 3TT^frT 

Assemblage 


Association 

F3, FFTT 

Asymmetry colour 

eFFlftfcT FT 

Atelier 

^TFTSTTFT 

Atlas 

HMfasrrasft 

Atmosphere 

3RTT3FT 

Attache 35FW Fsfft' 35T StZT 33F 

Attic/Garret 

eraff 

Attire 

3FT 

Auburn 

3T3Pft FT 

Auditorium 

ftSTFJS 

Authentic 

yiHih* 

Aurignacian 


Autobiography 

sftaZ-^rTM 

Autograph 

Stdvlrs, FIT5IT 

Award 

5F3F: 

Axis 


Axle 


Azure 

3IWHI«ft FT 



B 


Background 

Tjssqfir 

Backstage 


Backstreet 


Backyard 

4)^ 351 3tFR 

Badge 

ftvtll, 5l<fl<b 

Balance 


Balcony 


Ballad 

^PTHffcI ('3TT^T) 

Baluster 

tf)<i) 35T isftl TsP^ff 

Bambino 


Bamboceiata 

p)35 ftR 

Bamboo 

3PI 

Bandstand 

d«Jd<l 

Banderol 

vJ'tIWK 'T3# 

Banner 

Hdld)l 

Banner Painting 

^jfT ftl^l 

Barrel vaulted 1 roof sfcirfrR set 

Barbette 


Barbican 


Basilica 

^rnr wtr, wfe 

Base 

'3TTSTR 

Basement 


Base line 

sttorW 

Basic 

gRnM 

Basin 

#3f 

Bas-relife 

Opf-OTR 

Bass 

Mi'UH 3St 41^1 gr 

Bastion 


Bathroom 


Batic rtefj'fafj 5RT PTT^ 

Battle painting 

gs f^r 

B.C. (before Christ) ^TT 

Beading 


Beargraden 

<blvllt?d 351 f9*r 

Beauteous 

W 

Beauty 

#34 

Beauty parlor 

wr RreiffobT 

Beaux Arts 

tlftld chflUi (jJfc *TT*T) 

Bedaub 

pt#rt 

Bedeck 

J j I TR 35PTT 

Bedew 

'iltll 3T PI 3>p1l 


Bees wax 

*rg #r 

Beginner 

tfl<9') dlcll 

Belle 

tjjf 

Besmear 

M)dHI, # 3><HI 

Bespatter 

SK-H! 

Bibliography 

TPI 

Bichrome 

3t PIT 

Biennial exhibition HidiRftTl trcsfat 

Bill posting 

ftSIIMH flHl 

Binder 

«RI35 

Bindery 

3551 

Binding 


Biograph 


Biography 

4ft*l dRd 

Bioscope 


Birds eyes view 

ft§'i*i 'n4)*fl 

Biscuit 

33^4 *TT5 

. Bismuth 

<^7 tn 

Bistre 

PT 

Bi-weekly 

Hlftlcb 

Black 

<t>lci I PT 

Black board 

OTR 

Blackness 

35TPPH 

Blacksmith 

PtfR 

Black & White 

94cf-93FT 

Blend 

RrapjT 

Block printing 

3«qT gspjr 

Blot drawing 

si®n ftm 

Blue 

-fttir, euRRi^t 

Bluish 

??35T #TT (4)tllM) 

Board 

3l9cri, 33# qffag 

Boards 

JPRF STRIP! 

Body colour 

snrnrsff pi (wt pt) 

Book Illumination 

gw* ^fastt 

Book Illustration 

3^135 ftr=r 

Book jacket 

gpTcB STRIP! 

Boss 

OTTT 

Botch 

tad 

Box 
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Bond of security 


Booklet 


Book Mark 

fa §71 

Bouquet 


Bracket 


Brand 

SR 

Brass 


Braze 

tftrTrT HRiT/t 7 ! <M*tl 

Breeze way 

fRtWT 

Brick 

p. 

Brilliant 


Bristle brush 


Brochure 


Broken colours 


Bronze 

^RtT (Wj) 

Bronze age 


Bronze casting 


Bronze smith 

«btH( 

Brooch 

R*1 

Brown 

'JTT 

Brush 

qRfa>i, qfa^i, 

Brushing 

tfalcH 

Brush stroke 

^fa«hl Ml cl 

Brush work 

cjfa<t>l «hl 4 

Buddhism 


Buff 

rftcTT T'T 

Build 

fN C 

iWt 

Bulbus 

J^4l«$fcl 

Buon fresco 


Bungalow 

frictr 

Bureau 

fa , HI , I, cRcTT 

Burgess 

himR* 

Burin 

WSRft 

Burnish 

^fctf, 

Burnisher 


Bust 

ertf-ylciHi/ksicfl 
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c 


Cabinet 


Cachet 

fa$M, HIM)f 

Cadence 

3JMR 

Calcography 


Caim 


Calendar 

fafa-rRT 

Calligraphy 


Camaieu 

rrcRtriT fan* 

Cameo '3^h 3 f W, \JhK '.It *t<+=hl?ft 

Camera 

tsfafa^ 4=t, 4»Hti 

Camp 

Rifar 

' Canopy 

SfllPfaMt, M«vfal 

Canvas 

fa^RH, fa><faM, HR 

Canvas board 

fotPfa 

Canvas structure 


Carbon black 


Carbon paper 


Card 

'3TTW r T- r R 

Card-board 


Caricature 

.at 7 ! fa^r 

Carnival 


Carpentry 


Carpet 


Carroty 

hmO tt 

Cartographer 

HHfa^^R 

Cartoon 3R?RT fan* ‘jjjiwjK 3u<?ltsi 

Cartoonist 

aM few 

Cartridge-paper 

hI Hl-MiS 1 

Carve 

HTRiR cfitHHI 

Carver 


Carving H7T9HT, v3^hl u fa, Rltfi 



Caster 

MWl 

Cast 

4ldll 

Casting 

<s>dl^ 



Catacomb 

3 TO thtewH 

Catalogue 


Cathedral 

Fprt3T|kH 

Cave 

3^ 

Cave painting 

3^ 

Ceramic 

^frtoRT-f^T 

Ceramic pot 


Cerography 


Cerulean 


Chaitya 

FTF 

Chalcography 

d7«u *TT 4)n<*t rtT 


-'3^h) u f*1 <hcil 

Chalk 


Characteristic 

HliJlPl'h 

Charcoal 

cfclqell 

Chartography 

*WTT TOT% rift fcTSTT 

Chamber 


Chandelier 

5US 

Chapel 

T JpTT 35 (PU'nrtR) 

Checked 

•riktgMl 

Chiaroscuro 

stot-spstst 

Children's Art 

riN ^fT 

Chime 


China-ware 

tot 

Chintz 


Chip 


Chirography 

SW faP} Ch^tl 

Chisel 

*TTIFft 

Christian Art 

^rr 

Chroma 


Chromatic 

FT 

Chrome 

TTTOfolt m 3 

Cinema 


Cinematograph 

5T^fr 

Circle 

ftT 

Circuit root 

W«K rtrtf 

Civilization 

TOTOr 

Classic 

«R3ft?r, mflferm 

Classical Art 

cjwr 


Classicism 

5(l'Kdf)ile||< 

Classified Ad 


Clay 


Clay Enamel 

-stottor 

Cleaner 

HI'jfcfc 

Clerestory 

viiMd 

Clip 


Cloister 

r=t $1 to 

Clothes line 

3RFFft 

Clothing 

TOril dFT 

Clout 


Coat 

mr mfe, ^tot 

Coating 

'3TRT T7 T, TOT rial'll 

Coarse screen 

*-TlcEt 3fRft 

Cobalt Blue 

'ftrr ft 

Codex 


Coeval 

TTTOWdlri 

.Cool Colour 

FT 

Collage 

fari<fcN/f^ft fa=T 

Collection 

TFTF 

Coloration 

Fni tTORft 

Colossus/Colossusi 

farmer jjfcf 

Color (U.S.A.) American ft 

Colour (British) 

FT 

Colourimeter 

FT TOTm 

Colouring 

mrifror 

Colourist 

FT TTM 

Colourless 

Fi£)i 

Coloured gray 

t#T EJTO 

Coloured bar 

*Ff 

Colour blind 


Colour contrast 

f^MdcT FT 

Colour fast 

H't'bl FT 

Colourful 

Ffa 

Colour glow 

FT TOT 

Colour harmony 

FT TOTfr, <Ff 

Colour in 

FRT 

Colour lessness 

FTftTOT 
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Colour mood 

cHtfcM 

Colour note 

Fimur 

Colour perspective 

FT 

Colour scheme 

FFfnFTT, FTf^TRT 

Colour tone 

tWT 

Colour unity 

FT^t 

Colour value 

FFTFT 

Colour wash 

FTT^ 

Combination 


Comeliness 


Comics 

H-iUvnch f%r=r ^Kt«b 

Comic strips 

5TW Rm 

Commercial Art 

ciHHlRcb 35FT 

Commercial artist 

qiPlf^qch cbrt|c6l< 

Communication Art 

H%FfRT 3wtT 

Company school 

ft<?ft 

Complementary colour FT 

Complexion 

FTcT, TWT 

Compere 

gsrsiTT 

Complicated line 

■Jlfiel ^<31 

Compose 

zfl-jH «hHI 

Composition 

F^fl^FT, W=TT 

Concave 

>3TcRT?T 

Concept 


Conceptualism 


Concolorous 


Concrete Art 

<5tF <*>vtl 

Concrescence 


Configure 

W^iRr, fl*t6<FT 

Cone 

m 

Conformable 

3TJ^T 

Congruity 

UIH'mIW, 

Conservatory 

<?wTT faeiivM 

Consolation 


Conte 

vTTW TifeTT 

Contemporary 

«H*l'<faT 


Contemporary Art 


Contemporary Artist 


Contexture 

dHI-3HI 

Contour wUfl 3ft) 

Contrary colour 

RPTfteT FT 

Contrast •srpth, eft ft fitter 

Construction 

RrcH FRT 

Constructivism 

FHr3l3 

Conventional Art 

3>vTT 

Cool colour 

SfteT FT 

Copper 

CM«U 

Copper smith 

<li<l 

Coptic Art 

*rft4£t Rr? 

Copy 

yfciRil^ 

Copy work 

'ST^feT 

Copyright 

*3^ttRt3tr 

Cord 

<Hft, TpTvft 

Core 

3RTFm *TFT 

Corporation piece 

Rn^r Rfi 

Correction 

TT?ftsR 

Corrugate vi(?R < n<«K/*iK^tan 'Silvio 

Costume 

%9T^TT, rjt§TT5T 

Cottage 


Couillarde 

rf^T FTFFT (sRt) 

Council 

rrR^ 

Countersign 


Cover 

'3|I'H' J I, *cb*ll 

Crack 

5F1T, <t<K 

Craft 


Craft guild 

<tW<bK 

Craftman 

Riv4t 

Craft union 


Crayon FT 

ciRRbi, FfRr <£ifs^i 
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Creation 


Creative Art 


Creativity 


Creator 


Crescent 

•3T^ Tj^IcbK 

Crimson 

4 ir?<.l cTM RT 

Crisp 

'&<<&<!, HlsHI 

Critic 


Criss-cross line 

au^l-fcU^I 

Crochet 

<wi % g > '1l^ 

Crock 


Crocil pen 


Cross hatching 

rrt M 


- 

Crypt 

w?m 

Crystal 

Wifeh, Rl^Cl 

Cube 


Cubic 

to 

Cubism 


Cubistic painting snffa/flrsrrcFft 

Cultural 

■Ht^frtcb 

Culture 


Cupola 


Curator 


Currier 

*pRbr 

Curtain 

<tqp|chl, rR^T 

Custom 

ftfcT-RqM, sr«rr 

Curve 

^raf^rr 

Curvegouge 

3fF 

Cylindrical 

^HI*K 

Cylix 

lJ)<h <fc«ikl 


s 


Dabber 


Dadaism 


Dado ({jqitf ^7 Rn?) g>r 


f^RRT 

Damask 

ftc<R 

Dapping 

<5<qi«r(t 

Dappled 

fa^RT, trt-RrRTT 

Dark 

7 RRT, ^^TT, 5FRTT 

Dark colour 

Daub 

■‘I5<l RT 

rv rv r «\ r 

*i<V<iN=l, Ri4i4, WF? 

Dead culture 


Debonair 

y^nRjd, stitoi<jHH 

Declamatory 

HTTteUH 

Decor 

wmz, atdcb^i 

Decorate 

'STN+iRcb, - E j r nr 

Decoration 

?TS3TT, '3RRR u T 

Decorative Art 


Decorative style 

'3RT3R T, r ftcft 

Deep 

'IrKI 

Deep etching 


Deep relief 

7 TfTT 

Deformation 

feUsHdl, 

Delicacy 

cF?PRRTT 

Delecate colour 

35tw RT 

Delicate line 

WTR^IT 

Delight 


Delineate 


Demiurge 

fewrf 

Demo 


Demonstration 


Depict 3riRT, RjRrt 3FRT 

Depth 

t t^ 

Descriptive art 

3wTT 

Desert 

>Riwh 
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Design qffa^FTT, atfWmi, 3faHT 

Dotting 

sfafa 

Designer 

5IIM35K 

Double Image 

fa fa*? 

Designing 

3Tfat35?33 

Down stage 

F3 £ FT*fa 

Detail 

3lfl<£l 

Drab 

^K/5Wbl 3?l*fT FT 

Die 

3TOT, 

Draftman 

?TF335TT, 339TFpftF 

Diachromatic 

feF& 

Dragging 

?£35 cj^TcST y'xIHH 

Diagram 

Fiifa?, arfai, 

Drama 

3T235 

Diaper SMfaft, fa> u l 

Dramatist 

•Tl^tfK 

Digest 

FR ^Rd'hl 

Dramaturgy 


Dilettante 

35FT Sfat 

Drapery border 

3?f F^jfT srrar 

Dilute 

* 3 , 

Drapes 


Dimension 

f^TfcT, ■3IFTFT 

Draught 

3??TT 3?HT 

Dingy 

s|3?T, 

Draw 

ofaj? 35FTT 

Diorama 


Drawing 

3n^T, }teHfa=l 

Dipper 


Drawing room 

^S35, WhrT 35ST 

Dipping 

klcfaH 

Drawing board 

Oti}<g 3ZS 

Diptych 

f&'+J’Tt't) * 

Drawing & painting ^?T ?3T FFFfjFT 

Discolour 

33FT 

Drawing pin 

•3TT^? fa? 

Disfigure 

faF? 

Dress 

3535T nfa'i'll 

Display 

srcsf? 

Dressing room 

TJFRT? 35ST 

Display window 


Drill 

%335 

Display work 

*l4 

Drop arch 

F235? *faF3/3T? 

Dissertation 

TFJ 9TTU-fa«('£f 

Dryer/ Drier 

4T(scfI, 3TFT 

Dissyllable 

fe-3#3 

Dry brush 

9JE35 qfa'kl 

Distemper 

FFTF3?, TJtl 3T33T FT 

Dry colour 

9JS&FT 

Distortion 

fa^ft35FT 

Drying oils 

9Tfa3> ffar 

Divisionism 

fa?MH3K 

Dry point 

§®35 3c3^f? 

Doctor 

iFFft 

Dummy 

J3FT 

Dodger 

fastm TFTT 

Dung cake 

dHdl, 3FST 

Dome 

3*^. 

Dusky 


Dominant 

TFTT39TFft 

Dust ground 

^fafd 

Donjon 


Dwarf book 

tildl 3?335 

Door frame 

src-^tee 

Dye 

F335 

Dormitory 

W9T3? 3 ? 

Dyed glass 

tfaf? 35T? 

Dotted 

fa^TTC 

Dyer 

FT^T 
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F 


Enchase 

H<fcbl9fl <+><'11 



Engrave 

9PRT, rill’ll 

Earth colour 

T*T) 



Earth house 


Engraver 

^ u l*l< 

Earth work 

farft 5>r 4 >i4 

Engraving 

>3 c h<'1 I 'i'hhlSft 

Earthen 

farrft w ptT 

Enrobe 


Earthen ware 


Entertainment 

H*ilfaH 

Easel 

f^TSJTT (fcNPft) 

Entresol 

35T cTMT 

Eclesiastical Art 

^4 ^TT 

Entwine 

fjSRT, 

Edging 


Epidiascope 

qftRW# 

Edifice 

*raRr, *T5?T 

Epigraph 


Educate 


Equipment 

yM-yiHH 

Effigy 

JrTrfT 

Eraser 

aiMHI'jfcfi, T37 

Effulgent 

yebfiflHR 

Erotic Art g5PT^/^PT =F?IT 

Egyptian Art 

fay ^ 35wr 

Etching 

W - ^ u fa 

Elastic 

cr4taii f 



Elasticity 


Etching needle 

vJPtiidH 

Elegant 


Even working 


Element 


Exaggeration 

arfcTRHT 

Elementary 


Example 

•cWli?< u l 

Elements of Art 

«t)nl 

Excavate 

virfem 

Eligibility 


Exhibit 

STOfa 

Ellipse 


Exhibition 

5*n??r, sre9f4t 

Embellishment 


Exhibitor 

SRfsfa? 

Emblem 

y4!<t> Rt§»i 

Experiment 

yqfa 4 >hi 

Emboss 


Experimental Art 

sr4t'rai4f 3wfr 

Embossing y$j*uuf 

Expert 

faj^r, fastest 

Embroidery 

Empurpled 

cf5STt, W ^ ^tT 

trpft 

Exploration 

#3f, 

Emulsion 


Expo 

trcsfat 

Emulsion colour 

MW41<£<1 RT 

Expose 

r*_ 

3RTfrT, ^TTfaRT 

Enamelling 

<11*14141, 

LXprebSIUII ♦IIH 

Enamel Painting 

oh 4141 Rt^i 



Enceinte 

quifaiO 

Expressionism 

3lfac4vJI«1iq|<; 

Encaustic Painting facfqcfufcfi fa"? 

Exterior 

qu?{l 
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F 


Fabled 


Fabric 

ptp, srcsr 

Fabric Painting 

ptp 

Facade 


Face 


Facing 

OFTFTT 

Facsimile 

yfcrsp, fttfa 

Fade 

TO 

Fairy 


Fairy light 

ifhrr/s^jT < 4 fl , i y45i?T 

Fantastic 

'3RtWT 

Factitious 

^jRPT 

Faculty 

PP c& Slfer, TRPP 

Faintish 

T*T «BT 

Fair 

TTTP> 

Fame 


Fancy 

PkPPT 9Tfo 

Fantasy 

ctSePPT f^T 

Fashion 

’jsrran 

rasnion oesign WTTPR 

Fat oil 

PHRfofi tor 

Fauvism 


Feature 

^T*fl u l, 

Feeling 

pfa, PTSf-STR 

Fellow 

TPft 

Felt pen 

PPPT vl<snl 

Festival 

?ffapT 

Festoon 

cflT 11 !, 3TPP 5TIWT 

Fetish 

SRffa> ^JpTT 

Fibre 

cP3,^TT 

Fiesta 

c4Wu, p^ 

Figuration 

^T^r, 3TRFR 

Figurative 

RTfiETf^RF, 3H<?i«wR* 

Figure 

'STT^fcT, RfP 

Figurative Painting HHdl<fefcl JjyfPJ P5?TT 
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Figurine 


Filing 

$m$ (Rft t) 

Filigree PTTO9ffr, ptft P>T 3PP 

Fillers 


Film 

HCIcTl ’Tcf, P<7tfd3| 

Filter 


Fine 


Fine Arts 

crlRia PirnR 

Finery P^OPT, %$PiPT 

Finesse cTOT-^ifM TJ5PPT 

Finger painting 

'SPjRr f^rp 

Finger print 

'3 7 Prft ttlH 

Finish 

^ <bHl 

Finishing 


Finishing touch 

otRpt 4>i4 

Fire-brick 

- iz 

Fire clay 


Fixing 

Rpfterw 

Fixity 

<[SPT 

Fixative 


Fixative spray 

fertteK* ’prc 

Flake 

PP!?t 

Flat let 


Flat brush 

PP^f qpl4)l 

Flat colour 

ppr tp 

Flicks 

fp^PT ^5 

Floor 


Floral 

jBT-fcpsrqgj 

Flow 

PPTI? 

Flowery 


Fluent 

5TPH? 

Fluid 

yqi$ 

Fluorescent colours 

gfrr^PT Rr 



Foil 


Full scale 

\ 

fa^TT 3TPER 

Folder 

FSPTT, ifeXK 

* Fumages 

§3TT 

Folio 

H"1l 

Fundamental colour STFlft^ FT 

Folk 


Fungus 


Folk custom 


Furbish 

FTO 

Folk dancer 


Furnace 

*T^ 

Folk tale 


Furnish 


Folk art 

rfRf) 'EFT 

Fuzzy 

F3ff?TT 

Folk-lore cTft? 3i«Tlif, <rff3>-H <*h <1 

Fylfot 


Forceful Drawing 

F5T3F 



Fore-ground 

^TtnTFT 

U 


Fore shortening 


Gable roof 


Foreword 

■ awmi 

Gaiety 

FFFT 

Forge 

41 'Hi <5, TIM I'll 

Gallery 


Form FT, <3TTc^|%, 

Gallery copy 

yfcT 

Formation 


Galvanise 

F9T5 (FFTT) FSHT 

Formulate 

czraftepT OT * 

Gamboge 

Omh, 7 lfe, <-*M 

Foundation 

fttftt, turn 

Garden 

FffaT 

Founder 

FFJTW 

Garment 

'rftsTTF 

Foundry 

5FT^ T3TFT 

Garnish 

ffht, wmz 

Frame 

#F2T, W 

Gate 

m 

Frame work 

sftt 

Gateway 

2FT5F 

Frontis piece 


Gay 

FT 

Free expression 

f3hctf=S fa=FT 

Gel 


Free hand drawing 

Jj,Tb^W 

Gelatine 

F&T 

Fresco 

fofrT 

Gem 

FF 

Fresco secco 

ftftT faFT 

Generic 


Fret work 'JTRft 35T cppf, 

Genre Art 

^Pi'h 41 «H faF 

Friege 

sttft, 

Geo 


Frill 

sum 

Geometric Art 

*EFT 

Frontis piece 

f3F 'STTJII' f^r? 

Geometry form 

ft 

Frottage 

epW fa=FT 

Gesso 

§Tto5 SFTFF 

Full face OTT^fcT (^Rt> faF) 

Gesture 


Full length 

'i^lfcbU 

Gewgaw 

Fs«e<u<aiI<e Rg ^hi 
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Gild #TF *T5HT, ^TFTT 

Graphic an^#qr, >aiRt4k 

Girder 


Graphic Art 

f^5f 5^’ ^ff 

Glai! 

Tf tit-l <sr *i4 

Graphy 

M 

Glair 


Graver 


Glamour 

cTTcTO 

Grease 

*rc4t 

Glamorize 

$ it 

Green 

$Rfl, (RT 

Glass Painting 

f^pir 

r^rppn rnnm 

XTfjll rFTCT 

Glassy 

% ^9T 

Ul CCII I IASI II 

M741 

Glaze 

0^1*1 

Grey 


Glazed paper 

T**t*lni *I'M 

Grill sis! (i, I, akmi, 

Glazing 

3TFTT, 

Grisaille 

SJHT wr 

Glitter 

SRfjT9T-SST 

Grizzly 


Glory 


Ground 'StTEfR, sUktci, 

Glossy 


Ground floor 

rNtfl 

Glow 

^H*Hl 

Ground plan 

*};-4kFTT 

Glue 

f^tf^TT W4 

Grouting 

J N*lO / HflWl 

Glyptic Art 


Guild 


Glyptography 

<ciT ^ 

Guillotine 


Gods 


Guise 

INt, ^Tsqr^Rr 

Gold leaf 


Guitar 

RlflK 

Goldsmith 


Gum 

RTFfk w wf, 4k 

Golden jubilee 


Gunny 

CIC, 41 <1 

Gore 


Gwa 

faFTFft) 

Gothic 

'Jl44l *T 

Gypsum 

Rnrit 

Gouge 

4kr 



Gouache 

3rqrr<*1f f^PT 



Gradation 


$ 


Graffiti ftkr ^4 ^MT) 



Grain 

(listen y<i<w, ^ 

Half length 

OTTEJT 

Grand 

TTHT 

Half-relief 

3t4 3^T 

Granite 

Half size 

vjrafeR 

Grant 

SF^FT 

Halftone 

3T«f SRFjT*T k=§-f^, 

Granule 

T=fT, 3Fj^T 


gR^wnii fcg Rm- 

Graph 

^r-kra- 

Hall 

yrjH 3FFT 

Graph paper 

UTO <W'M 

Hallmark 

SFTltefTk^T 


(^J5*T -4l<gi*j 5R) 


( 41*1 ^ 
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Halo 

ST3T 

Hog hair brush 

35% 3T?ff 3% <jR?i3jI 

Hand bill 


Hole 

%3 

Handbook 


Holograph 

73#73 

Handmade 

5T*T 'FT 3*TT 

Home 

WR, 37 

Handicraft 

'StffftleM', <tW3>l() 

Home Industry 

3 ? 53#T 

Handiwork 

SW<w4, 3>l(l 4 l(l 

Honour 


Handling 

3t35 5T35TC % Pl'tb'l 

Horizontal 

ItfcRT 

Handloom 


Hot colour 

555WT 73 

Hard back 

35% SfFTOT 3T?fr 33 T 35 

House-hold brush 

3^sT?T 

Hard board 

3TST 37x3 

Houri 

3rft 

Hard drawing 


Hovel 

srtaif, 37 

Hard paper 

4j^(-hI<ii 'W'M 

Hue 

3 n f, E52T, TTOT 

Hangings 

tot, <3Tc4^t 

T 


Hanging scroll 

33353 

1 


Hardener 

£<£1351735 

Icon / Ikon 

afinr, 

Harmony 

TErnfcT, 7TTO3 

Iconograpy 

gfrWT fastRT 

Hatching 


Idea 

TO3, f%3TT 

Hazy 

s|33T, 3773^ 

Idealism 

3TTC9fal3 

Helm-roof 

4“l ^ sw 

Ideism 

35733T3R (3r3) 

Head-dress 


Identification 

3S3T3 

Head size 


Igloo 

3^ 35T 3? (TtfePTt) 

Hem 

'Hi, 33T JcbHKI 

Illumination of manuscripts Hi«§faw Tr^TT 

Hemming 


Illusion Art 

WT35 35RT 

Hemstitch 


Illustrate 


Heritage 

fa<IHd 

Illustrated 


Hexagon 


Illustrator 

fa335T7 

Hieroglyph 


Illustration 


High key 

3^ 53T H3l«t 

Image ykiMi, sttoit, 

Highlands 

q44Pr 

Imagery 753 3T33TW, 35333T-7|fe 

High light 

sr^rrf^RT ■rft 

Imagination 

35733T 

High relief 

3753 3337 T 

Imagism 

ft*33T3 

Hill billy 

RFT^t 

Imbrue 

33 3573T 

History 

sfcrsrer 

Imbue 

733T 

Historian 


Imperceptible 

3TTOST, 3^93 

Historical Painting tyristft* f^f 

Imitation 

3tj,+<«l 

Hoarding 

f^irm tpsctt 

Imitative Art 

3)33>c4)i| 35RT 

Hobby 

T^T Zf>r4, $tf35 

Impasto 

7TTR34, 3feT 73T353 
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Impression 

Rtstr, tor, 3RR 

Impressionism 

TOFRR 

Impressionist 

storr^ 

Impnmatura amftlHI, TOcM 

Impulse 

STlfrT 

Impure 

<3T$5 

Inauguration 

5$RR»T 

Incandesce 


Inch hr gar i23f flro, ^^mRhiui 

Incuse 

3RT, 5 ^ Rrr 

Indian Ink 

cBTFft RTfSt 

Indication 


Indifferent 

. cTSRftH 

Indigo 

4K •fitfl 

Indissoluble 


Industrial Art 

oflyfRlP) 3RT 

Industrial designer 

v^fteilfhcb cb^igiR 

InformatoryArt 

^RTSR cfjFTT 

Ingot 

3>T Rlv# 

Initiation 

TOSR 

Ink fPFnt 

Ink drawing 


Inlaid 


Inlay 


Installation 

■3tR(&cjih4 

Institution 

TOOT 

Instrumental 


Intaglio 


Intellectual Art 


Interior decoration 

■Sd'flR'fc 3RRT 

Interpreter 

<£>ttRrt 

Intensity 


Interior decoration 

ti'Jvri 1 

Intonaco 


Investigator 

• ■ i A_i 

dfaMtff, 3Rt*R> 

. JS _ Ci _ _ 

inwrougni ^ rpw, Frown 

Iridescence 

wpoff, to r 


Ironsmith 

#SR 

Island 


Ism 


Isochromatic 


Isomeric colour 

wff i*\ 

Isosceles 


Italics 

ui') Rud tffSR 

Itinerate 

S 1 ^ 


3 


Jade 

eRfliSR RT 

Jap paper 

TOtfl-^IITO <r)MN 

Jet-black 

■TOri^rll g>MI TT 

Jewel 


Jeweller 

^fr?fr 

Jewellery 

Wlf ^ 

Journal 

qRpF, ^Rrt to 

Journey man 

cb^il*l< 

Jury 


Jumper 

Rrof # ^dt 

Juno 

'Srfcf 

Jute 


K 


Kalam 

M 

Kaleidoscope T#T 3>Nr % 


TO TO 

Kaolin 

f\ f\ f\ 

•ciMl 1*1 del 

Kerb sft, TOf % fanR ^5T TOR 

Kerosene 

Fh <i<Tl 

Key 

ssr TOR 

Key block 

SRT 

Key sketch 

^r Rr 
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Kinetic Art 

'ifcM qRT 

Knack 

55RTT 

Knife work 

fforq 

Knit 


Kodak 

ttlcil 

Koppie 

5f# WTft 


L 


Label 


Lace 

qfcrr, 

Lacquer 

?TR3' fopT mIcHI 

Lacquer painting 


Lamination 


Lampoon 

ezpiT foa 

Lancetarch 


Land scape 


Land scapist 

TH^rT Rl^chK 

Lane 

Hl*f, m41 

Latex 


Latticed screen 


Lavender 

fonft ft 

Layout 

^ T^TF ^TT, laT^T 

Lead 

*fofT (qig) 

Leadred 


Lead white 

(tt ^t) 

Leather 


Lecture 

arr^iR 

Lectrue theatre 

oUteqH TOT 

Legend 

4krf^F <ro 

Length 

trth 

Lettering 

3TSR <?)<d T l =f>?TT 

Letter press 

'3T5TT-Jl 1 fi' J l 

Lexicon 

i(l«tcbt9T 

Lexico grapher 

cffoT WHW>I< 


Liberal Arts 

35R3T3t 3FRT 

LldO SW^Hcb rTMTMK, nMR 

Life 

41 «H, fl4l<1 

Life drawing 


Life member 


Life painting 

qr|sq ffopa 

Life size 

«U*l[«BR 

Life study 

Hnql<^fcl ’3T^q*i 

Light 

W$T 

Light and Shade 

SiqT-SRTTST 

Light conductor 


Likeness 

qrf$q?rr, srffofor 

Lime 


Lime wash 


Limner 4<g<*>, ?PJ, sarftfT-f^qqjR 

Line 

^T3T, ?1<4U 

Line drawing 

}T3FFT 

Line engraving 

}<SII '3^41 44 

Line etching 

\rar ffofrrcq 

Line shading 


Lineament 

W 

Linear 

Mq 

Linen 

qq qrq 

Linear perspective 

Mfa aftsfsq 

Linguistic 

W ffotH 

*VfN_ _Ck _ 

Linocui IcRTIWT r«TS 

Linoleum 


Linotype 

alfor 5 ^ 

Linoxyn 

srarcft for aft qq# 

Linseed oil 

arr for 

Liny 


Liquid 

sq 

Listener 


Literacy 

qT5RcTT 

Literary Art 

3RT 
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Litharge 


Lithograph 

tfh gs^ 

Lithography 

feraT-gs'jr 

Lithotint 

'3T9 T r fa? 

Live 


Lively 


Livid 


Lobby 


Local colour 

t*T 

Locomotion 


Lodge 

trr, effraRr 

Logo 

feiRT 

Logogram 


Logotype 

g^ fq wswrc 

Loom 


Lopping 


Lounge 


Lovely 


Low colour 

FT 

Low kew f^Ft (tnt $ FFtr if) 

Low relief 


Lubricous 

^ig^, fcro 

Lumber Art 

chlb-ctiqis 

Luminism 

y«w5«qi«; 

Luminosity 


Luminous 


Luster 


Lyrical ballad 


ST 


M.A. 

35?IT MtK*1ld<+>, HM<fcV«K 

Macerate 

faster griRFr srst 

Machine 


Machines 


Madrigal 

'twir'fl, far^T 

Maesta 

f?s fa? 

Maestro 


Magazine 

SfspST 

Magenta 

gcii4)-<! | tM/?h*fl dm 

Magnumopus 



Mahogany 

dlfl-gji fa 

Maisonette 

^rer ws 

Make 

ssftt, PfafacMi 

Make-up 


Make-up man 


Mallet 

yiff 

Manikin / Mannikin rpr^T, #TT 

Manner 

fa, oUf^l'ld M 

Manneristc Art 

ftfcMifl 

Mansion 


Manuscript 

spffate 

Map 

•WIT, Hl-lfa? 

Maqutta 

mgyfciw 

Marble 

*iw*u 

Marble - paper 


Margin 

tesnr, ftfasr 

Marine Painting 

Sgjft fa?*? 

Marionette 

^sgrRft 

Mark 

fa?ns, fa^g 

Market 

^Ml< 

Marking Ink 

i _r\ r\ r\ 

Stel/fa^ri RTTeT 

Marl 

ffafaf farft, tefaT 

Maroon 

mgr g^i-cTM (fa) 

Marquee 

snrPiiiHi 

Mascot 

(ffaFTSlfat 

Mask 

gt#far, t?r 

Mass-media 

STQTS 

Master 

(Slfa, : 3kcTK 

Master stroke 

fa5 «f ftfaFT), 

Masterly 

fas c^tSTcT 

Masterpiece g«PT sg^, efas 

Mastic 

Sfe 

Mat 

Seffal 

Matamorphosis 

WtW»l 

Material 

mfat 

Materialism 


Materialization 

gfrfeFT 

Matter Painting 



Maulstick sit (sro f^ir fw I) 
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Mauve 

^HrtSU-ll shri'ff 

Mile stone 

35T riSR 

Mazarine 

‘I5<l 'fldl t*T 

Mill board 

it# 

Meandering 

A ^ \ 

Mime 

T ^6 OTf^TFRT 

Measure 

*TFT 

Mimicry 

3t^<v| 

Mechanical Art 


Minaret 

itrtK 

Medal 


Mineral colour 

v r 

Media 

shttstt rezr 

Mineral painting 

Tifejf feiPT 

Medieval 

jtezt ^ 4 H r i 

Miniature 

TT^ f^T 

Medium 


Minor art 

4h chni 

Megalography 

h«?iP?*w fenspr 

Minstrelsy 

I TFtI^ «hcil 

Megilp rtl<4l$T 'Sivufl fe^PT 

Mintage 


Melodrama 

Minutes 

3iFf ^T5T, <bl4<frl 

Melt 

Fttwnr 

Mirror painting 


Methylated spirit 

iMte fere 

Misprint 

■3T§S 5^ 

Memento 

WITT, Fjfe 

Mist 

fsiWR 

Memory Drawing 


Mixed media 

fefecT M 

Memorial 

WRcB 

. Mnemonics 

FTPT $Tf^T 

Mermaid 

W^T 3RTT 


-4h 4 'hrll 

Merman 

^T^r 

Mobiles Art 

W^WTH 

Mesolithic Art 


Model 

dllrtiKlrHrt), 

Messianic 

^TT 

Modeller 

< i[ort)K, ifW 

Messuage 

fecTTTT 

Modelling 

yfcR^PT, WTT 

Metal 


Modem 

'3TT^ i f4«b, 

Metal worker 


Modem Art 

'3TT§fe^T ‘Ml 

Metallography 

EpJ T^TT festH 

Moist 

*feTT, -3TT^ 

Metamorphosis 

Ml'rln 

Mold/Mould 


Metaphysical Art 

M<l'4lfcl«h <*>vll 

Molding/Moulding M£H | W4/TTir% 4 5PHT 

Metaphysical Rj^ u i 

Molten 

ffcpft m 3 

-painting 


Monarch 

tiyie, TF3TT 

Method * 

’T^fcT, iPllcfl 

Monograph 

sprt, TRT 

Mezzotint 

ser 

Monochromatic 

wit 

Mica 

3RRT 

Monochrome 

W^TT fe^T 

Microscope 


Monograme 

ymrarr 

Middle tone 

JTSzr PTW 

Monotonous 

qwft 

Mihrab 

HfTR 

Monotype 


Mild 


Montage 

mtet-fermr 
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Monthly 

infos PfoST 

Monument 


Monumental 


Monumental sculpture *hk<£|ai 

Morphologist 


Mosaic 


Motel 

nnr npf ^ fon 

Motif FJfRre 

Motion picture 


Motive 

srforpr 

Mottle 


Mould 

nfo, -fosifr fo£t 

Mount 

(for) <s5rt 

Mountain 


Mounting 


Mousoleum 


Movement 

cTO-'ifct 

Movie 


Mud 

w, M ftft' 

Multi coloured 

tn-fofo 

Multiform 


Multistoried 

^HIW 

Mummery 

ij5> onfom, 

Mummy 

nfofor sm 

Mural 

ftfo for°r 

Museum 


Musie 

tt'fld, nn forr 

Musician 

nfonr 

Myrtle 


Mysticism 


Myth 

fons, <s«tT 

Mythology 
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R 


Nacarat 


Nail Painting 

nsr-fopr 

Naive Art 


Naive Artist 


Naked 

•FT 

Nameplate 


Narrative Art 

<4>«HHcb 

National Art 


Nature 

TT^fcT, T3*TI3 

Naturalism 

ngPwww, yc^ioqm 

Nature workship 

g^frT'JpTT 

Nebulous 


Needle 

3* 

Needle woman 

*rfor 

Needle work 

gifoft (^) 

Negative forftdlrW sricT 3 nw for 

SpT fof/SR)T?T for 

Neo-classical Art 

•nr-^iR^tn 55 m 

Neo-classicism 

333TFT3re 

Neo-dadaism 

FKI5FN5 

Neo-expressionism 

•T3 Otfon^RT 313 

Neo-impressionism 

33 3JTW3K 

Neolithic Art mr wjt 35t#r arm 

Neo-plasticism 

•T3rTfoT3I3 

Neo-realism 

33 nnforrc 

Neo-romanticism 

•nr rnFfore 

Net 

3i?it 

Netting 

muff 3>nf 

Neutral 

<re*3 

Nib 

fo, 

Nickel 

fore 

Nimbus 

wfor 

Nomad 

31313 * 

Nominalism 

npnrre 

Non figurative painting •SRi^frT fom 

Notice board 

^FTT-rre? 



Normals colours 


Novice 


Nude painting 


Nude study 

'T'll'foK 

Nylon 


Nymph 

3RRT 

0 


Object 


Object Painting 

fa 5 *"! 

Observer 


Observation 


Ochre 

^R»3tT 41<ril RT 

Ochre 


Octagon 


Oculus 

<£dl<*>K Stflrsl 

Odeon 


Offcolour 

otqciuf 

Offset printing 


Oil cloth 

H)h miihi 

Oil colour 


Oil cup 

< TTR 

Oil painting 

fa=T 

Oil proof 

<hl'M 

Oils 


Old master 

yfrtfed ft^cbK 

Oleo graph 

jfUtrT f^T 

Olive green 

IRT f*T 

One man show 

U9)tf SRSW 

One storeyed 


Oneness 


Oniony 


Opacity 

STTR^TT 

Opaque 

SFTR^ff 

Opaque colour 

'SriTR^If VT 

Op Art 


Openair - painting 

jrfiiqjrsft RH u i 

Optics 



Optical Art 


Optical Illusion 

ffe vm 

Optical mixture 

fffeRr f*m 

Orange 

hiRFi tt 

Orbed 

frcfPfcR 

Orbicular 


Orchestra 

^ 9 iq, clK'fc^ 

Organism 

. ?rttr WTT 

Organize/Organise 

•Sn^lf^RT 3 THT 

Oriental Art 

<J<$f qft 5 *fT 

Origin 

tfijHH 

Original version 

*frf^E 

Ornament 

3 h‘‘jN u l > < 3 Tr f r^ 5 T TT T 

Ornamental 

'ifra<filRcb 

Ornamental Art atunchiRch/H^icicn qwii 

Ornate style 


Orphism 


Orpiment 

fRTM 

Outdoor 

wiw &=r, «neA 

Outdoor painting 

^TST *qFT f^FT 

Outfit 

SM-RRR 

Outhouse 


Outlay 

< 5119)1 

Outlet 

Pl'ta, Pt«hlH 

Out line tftaRT }yjcM, 

Ouzel 


Oval 

TOW 

Overcolour 

StfcRUR 

Overlapping 


Overwork 

31 ^ 13 ) «f)l4 

Oviform 

3 I'J§|*K 

P 


Packaging 


Pad 


Pagan ^ '£>re>, y^fcT 'jpRj 

Page 

1 J 55 
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Page proof 

tffsR 

Pagination 


Pagoda 

qf#C 

Paillasse 


Paillette 

ttviqi-ftldkl, #qt qtc£ 

Paint 

t'HI, t 7 T-0 J H 

Paint-brush 

gfaqq 

Paint-work 

mi 

Painted panel 

frfaq q? 

Painter 

q#, qq^M, 

Painting g^ri iqfaq, faaFT 

Painting knife 

q^ 

Painting medium 

i f^T qisqq 

Palaeography 

gufafa 

Palaeolith 

yj-qTWq 

Palaeolithic 

tjcf qpsiFr cb|^fl*i qqTT 

Palanquin 

sWr, qra# 

Pale 

v flr r II'*T > #?(T 

Palette 

tr f*m-q1|qq 

Palette cup 

#r qr? 

Pallet 

qffe^T, cBT qp 

Pallette knife 

tq-qflqq tgfr 

Pallid 

srcq^q, 

Palm oil 

qft qq #r 

Palmette 

. . . _ 

qqf anq^q, qqf qqqT 

_ c. _ *v ft __ 

Pamphlet qiMHi, to qrqqq 

Panama 

#q? qft #q 

Panel 

qqqq>, qf|qq, Rri&i 

Paneling 

qwtqqr# 

Pantile 

<s<-Art 

Panorama 

qftfW, fcR^rT f?q 

Paper 

q>HM, qRTT#q 

Paper back 

f^Rq q# ^w<b 

Paper bag 

qqqq f^TOTOT 

Paper board 

9BFT5T cRStt 

Paper-clip 

chl'M 

Paper-cutter 

qqqw 


Paper knife 

qtm qqq% qft 

Paper-pulp 

qjUM qft qj*# 

Paper-weight 

qjFM qq# qq jpqq 

Papier mache 

tbi j M qft q^ff 

Parade 

qjvp, qq?fq, q>qrqq 

Paraffin 

qfqqdt qsrrsf 

Paraffin oil 

qq #T 

Parallel 

TOq, 

Parapet 

5^ 

Parchment 

qtfqq 

Parer 

qq& feqnft 

Parietal Art 

f##q> qqn 

Pariour 

%3qqqRT/qiqfqi?T 

Parody 


Participation 

yftqi#, ■hmTIqk 

Partition wall 

faqtftrq f## 

Paste 


Paste board 

qq# 

Pastel 

t#q oftqi 

Pastoral 

yi4i u i 

Passage 

qpf, qfaqm 

Passion 

S* 

Patch 

q«u 

Patch work 

faqqfr, faq qqtf 

Pattern qrf^RT, otfa^q, q*p 

Pavilion 

qtjgq 

Peacock-blue 

qtrq# %tt 

Pearl colour 

#ftqT tq 

Peasant Art 

#f#?T qRTT 

Pedestal 

#feqq, oTTEtK 

Peep hole 

5T#3T 

Peg 

qfor, tf# 

Pen 


Penannular 

qqwrqqt:, 

Pencil 

q#qq, 

Pen-ink drawing 

fqr-\0T 

Penmanship 

f^t<aiq<t # qwTT 

Pentangular 

qqq>ftq 
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Penthouse 

qr qqr 'Sttstrt ’j? 

Pistachio green 

f4wi ft 

Percept 

STc^TST HIHftlm fto 

Pitched roof 

<£?l=ll ScT 

Perform 

SRSff-T 3TFTT 

Placard 


Performer 


Plan 

4l'jHi,jMi i i ft-tt 

Performing Arts 

5r??fd«bi(t mniq, 

Plan design 

4Rrt q^tT 


- Rto q>?TT 

Plaque 

qtorr 

Permanent colours tors FT 

Plaquette 

^rgqfl^r 

Perspective 

qftto 

Plaster 

q^rRT 

Petroglyph 

qwqrqqtot 

Plaster-board 

TwR) 

Petrograph 

^tafto/i^n 

Plaster casting 

% # SRHT 

Pewterware 


Plaster of Paris 

RTRer sto 4fftr 

Philosopher 

ctwto 

Plastering 

MdWt, 

Photocopier q#rA5rargfrr qR 

Plastic toftiT, vnftefi, M tor 

Photogenic 

to4^ u f m 

Plastic Arts 

qwTT 

Photograph 

■tote to, to to 

Plasticity 


Photographer 

5RT totfoK 

Plating 

toq 

Photography srt toq, to to ftor 

Play house 

FT 

Photomontage 

tofc fto 

Plaza 

qqr tor 

Photostat 

WRlto 

Pliers 

fto£t, qqs? 

Phototype 

qSTSTJS 

Plinth 

A f\ -3. 

■qi<£i, q 6 cht 

Physiognomist 

tow 

Plot 

cfRiqq; 

Physiology 

to FRi-ftor 

Poesy 

qqw qqqr, stczt-sft 

Physique 

$TTfto W 

Pointillism 


Pictograph to'to tofaft 

Polaroid camera 


Pictorial magazine 

RoiKadot ^ qr m onwr 

Picture 

to, toft, ^cito 

Polish 

qftoR, rJHchHI 

Picture-book 

qfto 3 ^ 

Polychrome 

qpto 

Picture-card 

toffi qqqf) 

Polygon 


Picture gallery 

to$TM, to <faf 

Polygram 

<3TT^frT 





ricturesque 

h<hiI*uih, tom 

Polyptych 


Pigment qto, ft SRT, FT qto, Fstto 

. Polythene 

qftoT 

Pilaster 

fafrl \Jr4 W”! 

Pond 

qraR-, tor: 

Pillar/Pier 

sftt, ft«t 

Pool 

; jRTT3RT, dtm^ 

Pink 

3«i4I 

Pop Art 

qrqftoAtosfiftr q)FT 

Pinnacle 


Popular Art 

to>!jtoRT 3)FT 

Pipe-clay uto faff, qtk to to 

Porcelain 

-fv fy rx fV 

hRT H£l 

Pipkin 

to qq tor qr^r 

Porch 

5R-TCT 
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Pornographer 

Portal 

Portfolio 

Portrait 

OTSrfPT q*ii4 rtl<fll 

Sf%?r SR 

mm, wtRft 

Portraitist 


Pose 

snftfFF gsr, 

Post 


Poster 


Poster colour 

rt 

Posture 

5&T CrRfTT), cFT-fcRmT 

Post cubism 


Post expressionism 3rTT 

Post modern 

\3?R UMNcfK 

Post impressionism 3 FR srr^Plcb g^TT 

Pot 


Potter 


Potter earth 

f^rff 

Pottery 

Rift 3FT 

Powder colour 

t 7 ! 

Prefiguration 

^ <W*HI 

Pre-historic Art 

y^lRi$iRiq> chn t 

Preparation 

ftarfr 

Preserve 

gfasFT 

Presentation 

y^4l3>< u r 

Press 

S3FT, ^FIFRT, 


WSfTT g? WTMRT 

Press communique Ufa 

Press conference 3Frf 

Press copy 

JSF StfcT 

Press clipping 

W3TT 3kTFT 

Press release ti*iroK ycbiSHTsf 

Press reporter 

Tfgissmr, 'ffstt 

Primary 

yRf^FB, 7 jyn^r 

Primary colour 

gmRFF FT 

Primer 

eTFR 

Priming 

9Flf^ 

Primitive Art 

J^lcH/STlRg Sir'll 

Principal 

gstHNi4, ymi4, gtsr 

Principle 



Print 

41 c, 0TT, f^TSTH, (JS 

Printing 

ipFT, OTTf 

Printing ink 


Printing press 

t3HT 

Pristine 

3nfcFl#T 

Prize 


Prodigious 


Profile 

gr?4fag 

Programme 

qizi'll, <*>l4st>*1 

Project 

qf^FFTT 

Promoter 

yfanr<f> 

Pronunciation 

3STFFT 

Proof reader 


Prop 

tu*i4l 

Properly 

3f*Rr ftfcT 

Property 

»qRl, (MH’rt <rll* 1 ifl 

Proportion 

OT^qTcT 

Prospectus 


Protoplast 

1F2T, *JoT gfg 

Protractor 


Psychedelic Art 

43*11 SRTrft 3>dl 

Psychological 

H4l4suPiq5 

Psychotic Art 

3wTT 

PTO 

^FTT rt^TT 

(Please turn over) 

Public taste 


Publicise 

Rstm 3R3T 

Publication 

5FRT9FT 

Publish 

ycblRlrt «b<rtl 

Puddle 

q *11*11, MSf?) 

Pulp 

C£ 4 I<{) 

Punnet 

sRirti, <4thO 

Pupil 


Puppet/Poppet 


Puppeteerb^o^l gg R<gi*f 3M 

Pure Colour 

gSRT 

Purfle 

gg ^ref/f^FTRJ 

Purism 

Rreps sis 

Purple 

thRttnr 

Pyramid OTT^fcT 
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Quadrate 


Quadrangle 


Quaint 

-3FJST, 

Qualification 


Quality 


Quantity 

*TT=?T 

Quarring 


Quarterly 

Inrftrcfi qftcpr 

Quarto 

m tctT 5 ^ 

Quartz 


Quatrefoii 

^tfcHTT 

Queer painting 

3FJ3T fo3T°T 

Quest 


Queue 

t tf^T 

Quick lime 

3t^t-^*fT 

Quickie drawing 


Quill pen 

’Ttf 

Quire 24 4 ?i j m dR, ^ ?RtT 

R 


Raddle/Ruddle 


Radius 

f=F*TT 

Rag 


Raiment 

^rar, 

Rainbow colour 

t*T 

Rang 

9t=T, M'ftb 

Rapid line 

^sTT 

Rare pain 


Rasp 

M (^wr) 

Ratio 

OT^qTcT 

Raw material 


Rayon 

^?TT 

Raze 

fa^RT 

Realism 

€fqr*fdl3 

Readable 

U<£*) 

Reader 

<TTWFr 

Realistic 


Ream 

^ cf>FM 


Recoat 


Recollection 


Record 


Rectangular 

'31Mdl«bK 

Red 

3kj u ii'h, RTR 

Red carpet 


Red light 

yd<i 

Red ochre 


Reddish 

cflclMd 

Redlead 


Reduced image 

^nj gfcT^r 

Reduction 


Reed 

HWSI, 

Reference book 


Refine 


Reflect 


Reflection 


Reform 

chi’ll 

* Reformation 

l*nr 

Refulgence 


Refuse 

'3R*fr«$1 

Regalia 


Regional 

atfBrfvRb 

Register 


Rehearsal 

^twa 

Reimpression 


Relay 

5RTTFT 

Relic carving 

Hdd>19tt 

Relief 

3^fR3^RT ^bT$tt 

Relief carving 


Relief print 

OTR ®RT 

Relief sculpture 

vi'HK 

Religious 

snffe; 

Remoulding 

3^vii£ 

Remover 


Renaissance Art 


Rendering 

~ ■ _f_ 

3FJcfrc, stRiwt 

_ ft _ 

Kenewal^'4MK u l4>WM 35vfT, 

Renowned 

STWd 

Repainting 

jtf'lidH 
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Repeat 


Rookery 

kkft, ster t ir 

Repertory 


Rope 


Repetition 


Rosace 

k3>R5R Riascbl 

Replica 

aRi^frl 

Roseate 

^kT^t 

Repousse 

3WIT 

Rose colour 


Representational Art yRlPifa <*kl 

Rosin 

Tk, Rkkk 

Reproduction H'lJkHl, ftwk 

Rosy 


Reputed 


Rotunda 

ktk ’TR^fAR 

Research 

sFkkk, #3f, site 

Roulette 

k35 

Researcher 9fk<frdf ( 

Round Brush 

ktk ^R5T 

Research article 

^sT 

Rover 

W’TSkf 

Research thesis 

9Tter 5RR 

Royal 

Tktft 

Resemblance Art 

*3JTcF k5kT 

Rub 

FTfkT 

Residence 

f^Rk ^JT? 

Rubber '$rMHi'4<+>, PRm 3kf rs 

Resin 

kk 

Rubbing 

ftkT? 

Resort 

frrw 

Ruby colour 

ue*i kk R 

Rest house 

fakk- 7 !? 

Ruddy 

Rkk, kk 

Restaurant 

3TRR ^, VVjHM4 

Rule 

'§31, fakk, 9Tkk 

Restoration 

'jfNfsrt 

Rural 

^Tk, Tkftk 

Retrospection 


Russet 

’tkktT 

Retouching 

R^SfTtsR 

s 


Reviewer 

yrfl^Rj 

0 


Revoluta 

|J5T Rb'iKI, c h1< 

Sable 

^5 OllchK kit 

Rhapography 


Saffron 


Rhinestone 


Sale-price 

fclkR , JkT 

Rhythmic 

kkklk5, 

Salon 

(35k) 

Ribbon 

pfcrr 

Saloon 

SfIFRR 355T/535H 

Rick mmM kFT kSt kk) 

Salver 

kSkfr, kT?ft 

Rind '3Tf=R u T I isw, 

Sanctuary 

kftk RIk 

Rinzaffato 

srrd^TR <kkT (?R.) 

Sand paper 

kkk 

Ritual 

tiVhK, srjssT'T, 

Sand-stone 


Rocaille 

kkR, (5?>k) 

Sanguine 

kk kfekT 

Rock 

Ik 

Sapphire 

’tln*r 

Rock Painting 

f§kT 

Sapphirine 

*ftkTT 

Rococo 

3r<1<^d lleft 

Sarcophagus 

RkTCT (3kR k5F) 

Roller 

%kk 

Sateen 

f^chdl kk 

Romanesque 

tm It# 

Satire 


Romanticism 

w^dicirc 

Satsuma 

kkT# faff $ 3Tk 

Rondo 

q^icbK 

Saturate 

kT-kkT, ffkT 

Roof 

5k, 5RT 

Saturated colours ^ 
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Saturation 

Tpgftr 

Saying 


Scale 

Wpft, ^THT 

Scale of life 

srfdj fa? 

Scape 


Scarlet 

FT 

Scene 


Scenography 

faOT 

Schema 

fa??faHT, M-tm 

Scheme 

liV«HI 

Scholar 

ST?, fagR 

Scholastic 

f^rTF^f 

School 


Sciagraphy foFT, wrar 

Scrap 

3*TFT, 

Scrape 


Scraper 

£BJ, Wrt 

Scraper Painting 

T§T? fa?"T 

Scratch 

fFRT 

Screen 

tRf, 5**ft 

Screen play 


Screen printing 

S"ft ^R u l 

Screening 

iM 

Screw 

fa 

Scriber 

STO <?l«*i) 

Scrim 3M 3>T 35T 35?5T 

Script 

qFgfafa, fafr 

Scriptwriter 

■an^eraF) 

Scroll 

tfa, fa? 

Scrub 

m^’ii 

Sculptor 

f^TFW, rjffer 

Sculpture 

•ipfatfi 

Scumble . 

5?RT 

Scumbling 

J?TTT ’'T^frT 

Seal 

4WT, 3 m, 5 ^ 

Sealing wax 

5*?r ous/diy 

Search 

tahn 

Season 

1m, ^3 

Secco fresco 

fofa 

qrfa?"Tfafa 


Secondary Colour 

fedfa M FT 

Section 

w*s, irpT, qffak 

Section D’ore 

Frffa agqrw (tfa) 

Sedan 


Selection 

*1<4*1 

Self portrait 

vHlcnffa 

Sello tape 

faWr ?f*tt qfaT 

Semi abstract 

3T4 '3Pjf 

Semi-circular 

■fa fo?TW 

Sense 

dter 

Sepia 

FT 

Septangular 

w?Mfa 

Serial 

1 J9FT 

Serigraphy stfa faffar, SRft gs^T fafa 

Serpenti form 


Serpenti line 

nffa \qt 

Set 

'JIH'll, fal*TT 

Setting 


.Severy 


Sew 

Ri<*l*ll, f%FT^ 

Sexto 8>: Hts 3§f 

Sfregazzi 

3P|ofl 5RFT (?2T.) 

Sfumatezza 

dtofaR (izr.) 

Shade SI ill, Fit 3Tf 3cTR-?<ZT? 

Shade of colour 

FRT 

Shading 

SPTRTFT 

Shadow 

T5RTT, rRSlf 

Shale 

wt <mr. 

Shanty 

^far, stair 

Shapable 

iltf*! ?fa 

Shape 

-3ll«hK, w4*1l, '14*11 

Shapeless 

fa<l<bfc! 

Sharpener iftcfa moil, ^T tfc<*^ ?ToTT 

Sheeny 


Sheet 

«bl'M ?5F?>, 

Shellac 

FTT5TT, *TT5T, ofT^ 

Shell work 

#T-?RJ ?fa/f§TFT 

Shine ^W!T, 

Shoddy 

Shoot SPTT^n 

T vfctK*1l, fait *WI*il 
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Shot 

dll'll, f^TI^ <1141 

Snack bar 

3M15R ’Jf 

Shutter 

f^T?, 3OTTZ 

Snap 

dl^dl, 5R5T9f-f^ 

Siccative 

sUd>, OTTsfaT 

Snip 

SkTHT 

Sienna 

’RPfr F# 

Soft colour 

rt 

Sight 


Soft furnishing 

*I#T 

Sign ^^TT^TT, f^l'vidl, Tlf§T 

Soft ground etching ^ ’ 3T ^ 

Signal 


Soft style 


Signature 

<Rdfeld, ^TT«fR 

Softwood 


Silhouette sraif^r, <riht (sfo) 

Soften 


Silk 


Soft toning 


Silken 


Solid 

y^d 

Silk-screen printing wdMi ^pFT 

Soluble 


Silver colour 

MSvTT, '^^ir FT 

Soot 


Silver jubilee 


Souvenir 


Silver paper/foil • T^TrT qR 

Space 

*2FT, 3RRR 

Silver screen 

MdMd 

Span roof 

RraMto m 

Silvery 


Spangle 

WTT ftffiRT 

Simple 

W5T, *RvT 

Spatter 

fes*ld 

Simplification 


Specialize 


Simplify * 


Spectator 


Sinuosity line 

^HlddK ^1T 

Spectrum 

3 u f;bH 

Size ’ 

ttf^TFr, 6 tfrr, qfc, crRr?r 

Spectrum colour ^1^1 TT 

Sizing 

6IMH, ^dl^, 6^.6 vPTRT 

Sphere 

T TtR 

Sketch 

mm, mtimi 

Spheroid 

4tdl*K 

Sketching 

oic'Aeii feq, rdRT 

Spiral binding 


Sketch- book 3t^TRT ^ftcichi 

Spire 

#nr 

Skiagraphos 

UiqidHd>K (tfob) 

Spirit 


Skill 

<WTdT, #9R, Pl^Idl 

Spiritualist Art 

■3RZn?RT^t tfwTT 

Skin 

ftW«W, Rfrdl, HM 

Splint 

Rnqf 

Skyblue 

WETHFft 

Spode 

faff $ qr=r 

Skylight 

7t?PR»FT 

Sponge JvfFFT, mm 

Skyscraper 

Wrf*ff fJTRrT 

Spontaneous 

FRV^rRtc^d Rm 

Slat 


Spot painting 

d^jM/^strfRT f4^ u l 

Slate' 

(TdTC), qft 

Spray 

’PTRIT 

Slaty 


Spray gun 

qp?R RMcblO 

Sleek/Slick 

'br-n 

Spread 

$vTHT 

Sleeper 

9N *1*41*1 

Sprezzatura ^jw«w *14 

Slogan 

*1KI 

Square 4\*U 

Smoothen 


Squeegee 

R5 W 

Smooth 

facFtT 

Squinch 
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Stabiles 

'3T^qT f§Ry 

Straight 

#4t, *RvT 

Stain 

«*/ 

Straight line 


Stain Glass 

7 7 ftR 

Strap 

Wilnf, y 

Stained Glass 

T’ft'T Rr 

Strap work 

yf^zyf ^ r^rr 

Stage 

tTHR, HR 

Straw - board 

yRi.^y# 

Stage craft 

wr*it 

Stream 

5RTF 

Stand <sisi «?RT, '3TT6TTT qqmi 

Stretcher 

^I<gd|, 3?RT 

Staple 

Rr totr, *0«m 

Strip cartoon 

aiRRtt yR# 

Stapler 

Rr it? 

Stripe 

git, yM 

Starch 


Stroke 

3iraR 

State room 

Pl'jfl 353T 

Structure 

strt, rrrr 

Stationery Rift 

Stucco 

y#r torr 

Statuary 


Studio 'file! RhRi 5)?T, RRT R5T 

Statue 

yfcRT 

Study 

yuRH* 3RRTR, 3RZRR 

Statuette 

vHJ SffrlRT 

Stump 

*lWl<. RR^jf 

Steel 

U<Wj( ?RTTR 

Stupa 


Stencil 

$yjiM 

Style 

rRRy, sraT, tro 

Stencil brush 

tlW 

Stylish 

$?R 35^31#, 

Stenographer 

'3TT9jRlf'R> 

* 


Stereochromy 

tslpM R)3 U I . 

Stylized 

Mro 

Stereotype y?TR> ^cf yf 

Sub colour 

vAMril^f 

Stick 

RlHriHI, 15^t 

Sub way 

5RTy«r 

Sticky 

Rm*} 3MT 

Subject 

Ryy 

Stiji-de 

yy (ei?Rs) 

Subjective Art 

f^RRR ^5RT 

Stile 

#&, wft ye# 

Sublime 


Still-life Painting 

, 3tw Rry, cRjj 

Subtone 

Rytro 

Still lives 

R«r l^ 5 i' J i 

Subsidy 

RFJ5R 

Stipple 

Rr| Rr^y 

Successful artisl 

1 «hv1lcMt 

Stitch 

Ri<tii4, sffvI 

Sugar aquatint 


Stone 

tr, yw<, Rmi 

Suite =iiej-tfT^RT, R(^ ^tdnl (5J>y) 

Stone age 

srrt gy 

Sun-shade 

OTT 3ffy, 8TRT '3fRRT 

Stone ware 

y^rr yry 

Sunday painter 

*Tlfe><u Ri=t<r>K 

Stonework , 

SFRT ftlRT 

Superfine 

riRh£$r, yfR yry 

Stonecutter 

TOR RTTST, tHkUltf 

Super 3RR, 3W, «Rr, R<tfdH 

Storax 

yfe 

Super graphic 

rtst Rr 

Store house 

rm 'iki*r 

Super market 

RRfR 

Storey 

rRrt 

Super structure 

tor yft rRrrhi 

Storied/storeyed 

Mpilvll 

Superior 

RRR, R^Sl 

Story 


Supper natural 


Story illustration 

Ri^ 

Supports 

TORRT, RfRlR, ERRR 
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Surface 

dF, TO? 

Taxidermy 

Ff ftot 

Surface printing 


Team 

c?t#, FT, 

Surrealism 

'3TfcT 

Technical 


Sweetie 


Technique 

om'fl'h, y 1=1 R) 

Sweetner 


Technology 

footer 

Symbol TT&TTTSTT, 

TT^cf SRlfaj 

Tectonic 

ftlFfcr 

Symbolism 


Tempera 


Symmetry/Symmetric 

TOftfcT 

Tenement 


Symptomatic 

FTtsPhm 

Tension 

f&dW 

Synthetic colour 

TO^RTFT 

Tent 

cFf, 

Syringe 


Tepee 

9R| F? 3>T 

Syringe painting 


Tercet 

f^j, cftF W ^FJ? 



Terminology 

STRTFft 

w 


Terra 

EFFft, 

X 


Terrace 

tsd 35T <^^11 TdH 

Table 


Terracotta 

T 1 # 

Tablet 


Terrible 

TOTTOT 

Tabouret 

Rmii to, 

Tertiary colour 

FT 

Tachisme 

(vfc) 

Tessellated 

TtKST^ % fafof <H9f 

Tachygraphy 

on^f^rf^f 

Testimonial 

TOFT TO, TTTOT TO 

Tacky 

Rmfaqr 

Text 

ijTT TO 

Tag 

Tceft 3TOT 

Textile 

TTO, 1311 

Tailor 


Textile design 


Tailoress 

FF^FT 

Textile industry 

dwtaVt 

Talc 


Textural 

ftt-ddldtcb 

Talkies 

RfRT 

Texture jtft, Rhicr, toto, toto 

Tambour 

35T SraT 

Theater 

•tl^T TwTT 

Tangent 

FTSf 1ST 

Theme painting 

^IW fcR 

Tannery 

Ff f§TFT?FTFT 

Theodolite 

■•JpiHIMI T>T TO 

Tantra Art 

TO 3wtT 

Theory 

foSRT 

Tap room 

HftTOPT 

Thesis 

STtTOTTOI 

Tape 

W, ^TT, 

Thick colour 

tt% ft 

Tapering 

§i u S|c*>K 

Thin 

F1?Tt, <XlAd>, TTOT 

Tapestry 

3RR(kT TOf 

Thin colour 

HcHI FT 

Tar 

dKchlrt 

Thinner 

ftTTO? 

Tarnish 


.Thing 


Tatting 

5TOT 

Third dimension 

■3TTTOT 

Tattoo 

^it^TT 

Thought 

TTfa, f^TT 

Tattooist 

T Tfe% TOTT 

Three-dimensional f^r 

Tawny 

tftFT *RT*ft 

Through way 

^5T TTFTT 
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Thunka painting 

riW «trf% R(3 |ui 

Tie 

«TF«Ffr 

Tie and dye 


Tie beam 

ETFT 

Tile 

tsraf^r, srqfT, #et 

Timbre 

fFT, 

Tin 

w («ng) 

Tin smith 


Tinge 

§^bl FT 

Tinker 

3^<l 

Tinsel 

j iWi 

Tint 

tSdl/i'ld 

Tiring - room 

*tM *[? 

Tissue 


Tissue paper srsf qR^tff, <rrtt 

Toilet 

srsm 

Tomb painting 


Tombstone 

y*tiBi ftierHita 

Tonality 

FT TRfRT, FT WT5TFT 

Tondo 


Tone 3Wf, TTFT, fr, m, 

Tone down 

WTT FT qTFTT 

Toning 

FT Rmhi 

Tool 


Topic 


Topography 

FIMi^Ri 

Totem 

'jH'jiiR) f^r 

Tour 

r4ft 

Tourist 


Tower 

, ft*TR 

Tower victory 

FR*T 

Town 

FR, §T?R 

Towncrier 


Town planner TRRF?, ztYjhi 

Toy 

fei’flril 

Toy shop 


Tracing 

RrTTFTT, 3 i^<9 u i 

Tracing paper 

MlWSffc «W*|u| 

Tracer 



Tracery 

w 3 ?t -i'*R>i?fr 

Track 

<IWI 

Tradition 

RFRT 

Traditional Art. 

MU*sRch 3wTT 

Transcript 

y frif^i Rt 

Transfer snjgjrr. 

ftfttwt 

Transformation 

F'TRTFT 

Translate 


Transparency 

RTR# RfR 

Travel 

*TTRT, FTR 

Traveller 


Travesty 

RRWgrt) SFje&fcT 

Treatment of colour FT pMIs 

Trellis 

'jTPpft 

Triangle 


Tribal 

^srrsnrfkT 

Tribes man 

anRcinft 

Triennial exhibition 

tcTTftfe STcf^Ht 

* Tricolour 

Rtftt 

Trigon 


Trihedron 


Trilinear 

RRflsl<h 

Trimonthly 

^HlRtcb 

Trinity 

r^r 

knp 

Tripod 

Rptt^ 

Triptych 


Trophy 

fajRT 

Troop 


Troupe 


True copy 

*t^t 

Tumulus 

trtRt fm, ^ 

Tump 

sT£T q?r€T 

Tunnel 

§Ffkr wr 

Turpentine oil 

<TR#T <ST for 

Turquoise 

SftcT %T-*Tfa 

Twine 

sUl, 

Two-dimensional 

fe-3TRIpjt, feRm 

Type 

fcFT, ^°T, fpTRR 

Type piece 

FJRT ^fcT 

Type writer 
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Typography 


Tyrian purple 


a 


Ultra-marine 


Umber 


U.nder coat 


Under painting 


Under tone 

6oqil 

UNESCO 

-3L 

_e*_ • _;_e*_ 

qsiiM'fc Hq tfq 

Uniformity 

dHHdl 

Union 

m 

Unique 

■srfcfta 

Unity 

qq*TT 

Universe 

stands 

University 

feqfqqietq 

Unripe 

q>**1l 

Up stairs 


Urban 


Urceolate 


Useful Art 


Utensil 


V 


Vagrant 


Validity 

y*#icbdi 

Vallation 

TRter 

Valley 

SIT# 

Vallum 

q<q>Vl 

Value 

szr, hr, yr 

Valuable 


Valvular 


Vandal 


Vanishing point 

of# 

Vaporous 

«H«D«fed 

Variation 

*4l-d< 

Varicoloured 

fqfasi tt 

Variegate 

fad<*>«KI, td-fatR 

Varnish 

O j m, qiPfer 

Vault 

d5<3Ml f Sd' 


Vaulted 


Vegetable drying oils <tM#fcic& toT 

Vellum 


Velocity 


Velvet / Velour 

WM 

Ventil 

HRT, 

Verdure/ Verdant 

?WT 

Vermillion 

oM 

Vernacular 

M #oft 

Versicoloured 

tr-f^FTT 

Version 

dW u l 

Vertical line 

'3JS3(fsiT ^TT 

Vessel 

R5T, *TToR 

Viewfinder 


Vignette 

JJottflfl, 

Villa 

^1# 3TRT?T 

Village 

HR, W 

Violet 

f 7 !# R 

Virtu 

q>oii^fciqT 

Virtuosity y4#ldl, 3T9M, SFoTT-ifa 
Virtuoso SfioTT 35oTT f%§# 5 r 

Visage 


Visible 


Vision 

SRofalR, 

Visitors book 

STRHpE qf^TT 

Visitor's gallery 

#qf 

Visual Arts 


Visualised Visualize VT^T S^T 

Vocabulary 

9T^ SIR, 91^ q^SfT 

Vogue 

$9R 

Volume hR*u u i, 

JIRRF 3IRR 

Vorticism 

TOR 

Ww 


Waist 

3RT 

Wall 

fofer, 

Wall enclosure 
Wall paper 

qKtftqiO 

tMiqil mRT «bMM 

Wall painting 

f¥rT-f^r 

Wallet 


Wanderer 

W , T9ftoT, ^q^S 
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Wandering artist 

<mi*r 

Wire sculpture 

TTK gM 

Wandering exhibition 1*^ STCsW 

Writing 


Ware 


Wise 

sf, Ri6H 

Warm colour 

FT 

Woad 

%TT FT RFR* q5T ^RT 

Wash UsHeH, qfaT, HciHI FT TOT 

Wonder 


Wash basin 

<g u S 

Wood block 

<?>R*5 6*hi 

Wash painting 


Wood carver 

*iwi*l< 

Wastage 

iSl'jH 

Wood carving 

351^5 R$i u i 

Water colour 

'jtvf FT 

Woodcraft 


Water proof 

^rt th? 

Woodcut 

qjRS f^TR, q>R5 <*k(»i 

Water wheel 


Wood cutter 

cfiRS f%R<T>R 

Watered 

RSfariTR 

Wood engraving 

<t>|M 

Waved 


Wood work 

cfjl'xi fifnrM 

Wavy 

FSTCR 

Word picture 

9T«I f*TR 

Wax painting 


Work 


Wax sealing 

rtHd, WH? 

Work box 

v5Mcb< u l 

j_i fVii1> 

Wax works 


Workmanship 


Weave 

^RT 

Work shop 

3f5Rf fttfar 

Weaver 

^n?r, 

Working drawing 

<w4 q>T FRSTT 

Weekly 


Worthless material w fliHiH 

Welder 

rjTfT^R 

Wrapper 

’3TT3T tr T, 3MI 

Wet 


Wrinkle 

Rrrr 

Wheel 

qf^IT 

Writing 

fcR3RI3 

White 




White Lead 


AX 


White Meta! 

qi^, ^ $ gw £ rrg 

Xanthic 

TRrW rftFT 

White Wash 

5^, «i>wi 

Xanthous 

to 

Whiting 


Xerography 

$J<S£|5 

Whitish 


Xerox aMiylcI FR, RRpT SRIT 

Whorled lige 

qqqR ^13T 

Xylograph 

35RS RfR 

Wicker work 


Xylography 

<T>R3 ‘fcfll 

Wind screen 

TRT Tt3> SftSTT 

Xylophone 

R5R5 RRT FR 

Window dressing 

qw *JW+( U I 

Y\7 


Window shade q>T 5RIT TKT 

iy 


Wiper 

TTOft TtEST 

Yard 

RR (RTF) 

Wire Art 

ClK4)?ft/nKch^l 

Yam 

ernnrr, ^ct, rRg 

Wire netting 

cTR 'jflcft 

Yearly 
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Yearly show srcsftt 

Yellow tfor, 

Yellow boy ^cpjf-gsi 

Yellow Journalism 'T^lftcTT 

Yellowish ?^5T 'ffaT 

Yellowing 'Aril hs*ii 

Yolk ' | K<9 (■3T B % ^t) 

Yonker 3^ 5^ 




2z 

Zigzag £sr-»ter 

Zincography *T?TC JSPT 

Zodiac 7lf§FgsF 

Zonal 

Zonal exhibition sHfa srcsHt 

Zonal centre sHta ^5 

□ □□ 
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SI 


ai'jH 

In figures 


pencil 

vSPJ^ft ai^H 

sfregazzi 

$\&\<b\{ 

oval 

afcRcR 

core 

MM 

space 

orf^nr 

intonaco 


funeral effigy 


akademi 

ar?i7 «hcii 

lettering/calligraphy 

■3T8fR qfacE 

compositor 

arf^rczR 

retina 

anPTFT 

front part/portion 

ot#i 

frontal view 

onnjf^r 

fore ground 

ater 

unconscious 

after 

overtone 

aiRiy^i?T 

highlight 

3ftelT«farc 

surrealism 

arfcTSTK 

extremism 

adrRJ8Ff a'HK 

rilievo stiacciato 

atew 35 t4 

over work 

ar$$R 

Invisible, unseen 

ar^^TcTT 

invisibility 

arf^rwR 

installation 

af^^R 

grant 

afJSR^T 

imitation 


ar^ 

copied, imitated 

aijc^d hIo 

copied texture 

arj^fcr 

imitation, copy 

ai^ted 35 ^ 

offset printing 


ratio, proportion 


felt line 


decalconania 

ar^r 

proper, analogous 

arjaftfR 

rendering 

• aR^r/at^tsM 

tracing 

ai^SPT <fiFF3f 

tracing paper 

ar^fqr, an^R 

unguent 

arjfofa 

duplicate copy 

3RRBZT 

undertone 

efwsfe 

eraser, rubber 

arcf^R 

coarse 

3RTR# 

opaque 

arsr^r 

unnatural, artificial 

arftoT 

design 

arfte 3RT 

acting art 

arf^fR 

motif 

ai pi web 

stain 

dlftlWHI 

pattern 

arf^rsqf^cr 

expression 

arf^roZRRT 

expression 

arf^HRRRR 

expressionism 

anwt w^u 

interior decoration 

aRRRRT 

interior decoration 
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3PMT 

Training, Practice 

3T«M 

sketch 

3T*MT ^Rd43T/MR!<hl sketch book 

SPIjf abstract, formless, shapeless 

3P?r 

acid 


etching 

31M ?l<aH 

aquatint /etching 

313* MR faR 

relief 

3T£feT 

half - tone 

3T«feer gs^r 

half - tone printing 

3T£f x TR^§fe 

translucent 

3Tsf<TFK# TPR 

tissue paper 

3T4 SlfcRT / *jjcf 

bust 

3Rf Mt4 

semi realistic 

3T^f^>K 

half size 

3McbK ornament, decoration 

3)^chW 

ornamentation 

3K1<frK 3IIW 

rhetoric 

3RH§<T 

ornamented 

3fiR$t fa 

linseed oil 

3Mtfl 

linoxyn 

3ptfiRfoch 

imaginative 

3Tc[?f|Kfcp 

absorbent ground 

3m vi^ufsr 

petroglyphs 

3T?^T3cr 

lithograph 

3TSFT55 

lithotint 

3m 3 ?^ 

lithography 

3t^lHRtfcl 

asymmetry 

3 RFTT=rr 3 TM asymmetry drawing 

base/priming/under coat 

3ff^M RNfa «F55TT abstract art 


m 


3TR5R 

form, shape, size 

3ll<Wlftw 3*U 

concrete art 

3tR5Rfol aerial perspective 

3n^frT 

form, shape, size 

3n^f% 3<*l u ta carvo-rilievo, Intaglio 

3n^% 

figurative 

3n^fcrf^5fF 

morphology 

3tMcf 

stroke, accent 


self-portrait 

arunff 

ideal, model 

3TTT9TTT'? 

idealism 

3IBf 

wet 

onfar 

primitive 

3frf^t 

aboriginal 

3PTTT base, support, ground 

3TMT 

mahl stick 

3flqK ^IT 

base 

3pm f§rar 

foundation stone 

3TT^Pl4) 

modem Art 

3PR 

delight, pleasure 

3)|*flRcf> 

interior decoration 

3TTRT 

luster, tinge 

3tPRT 

halo 

3PM 

glimpse, semblence 

3PPT 

dimension 

3PTM 

volume 

aiwdi+n 

rectangular 

3iR<3 

drawing, diagram 

StRSW 

drawing 

3fR/PT VZZ 

drawing board 
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ornamental 

3^TT 

liberal arts 


plan, writing, draft 

FT 

indifferent colour 


draftman 

\3Mch< u l equipment, instrument 

<3n^T picture, painting, written 

3W>f 

tone 


design, plotting 

OTSRT RRT 

caricature 

>3) 1^1 (3'I <*><11 

graphic art 

sqrRr ^ 

diploma 

3(W'l<h 

photography 


episode 

OTT^SI Jjfcf 

bust 

3FR 

boss /emboss 

on^i 

cover 

OTIWR 

relief, protruding 

dHeK u l mss coverpage, book jacket 


hot/warm colour 

3nql 

potter's kiln, furnace 


master, teacher 

3TRTCT 

. shelter 

v35 


s i 

-i vi 


\ivqi vi'HK 

high relief 

inch 

3>«zf 

vertical, upward 

iz 

rainbow 

s^EErfgr 

vertical 

FT 

rainbow palette 



ff^RTTC' 

sensualism 

IJcbdTOll 

one storeyed 

star 

history 

l£fi<TT 

unity, oneness 

ffrl^rWT 

historian 


profile 


brick 

33> SST f%5T 

monotone/silhouette 

v3 


3^> 3? 

monotype 

vjAjrfl 

pnnrav/p pprvp 

3<?> FTT 

monochrome 

vMA II 

ci lyi avc, Udi vc 

engraving 


similar, uniform 

SSI 

high key 


uniformity 


engraved 

CJcb<rt«fTi| 

monochromatic 

wnt 

intaglio 

q6ch m^i allaprime 


graver 

33TF 5TC9RT 

one-man show 


carving/ engraving 


solitary 

3«3»H 

excavation 

t*pPFT (^TTIF 3^) album 

3aR arf^oqvjniqm post expressionism 



\3cdT 'Sngf^cf) q>?TT post modem art 


historic, historical 

3MT *RRTTC 

post cubism 

3ft 


3crR PtTffi 

post impressionism 

. *v -■ . . 


SdTFI 

decollage 

'3uh bnghtness, glazing, polish 
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>3?leilP'|ch <m 

industrial arts 

& 


ornamental cornice, turret 

4) u i 

grain, particle 


irregular 

4^ 

embroidery 

4k 4$ the colour of catechu 

4FTT f%r=r 

feature film 


Narrative painting 

4kR style, school, pen, fine brush 

engraving, painting style 

cTTTST 

pen knife 

4)tf! 

skill, art, trick, craft 

4*fl4)R’ 

artist 

45RT4?T$M 

art and craft, artifice 

4>dl 4>fi[T 

studio 


Art elements 

4*TT <tr# 

connoisseur 

eFRT 

technical school 

4wTT 

Art colony 

Ehdl 4t?ft 

Art gallery 

4*TT 

faculty of arts 

4>e1l<H4) 

pertaining to art 

4RFRT 

musicians, artist 

4>cll4r?l artistic, skilful, beautiful 


skilful, competent 

<E^RT 

imagination, idea 

4)1 4 3Tf^R^tT 

stained glass 

4JR ^RT 

glazing 

4)141 

bronze 

4)I 4 M paper, written document 

45FF5T 35T W45 

paste board 

WI cRT9T 

paper cutter 


cfiPTC paper, to borrow, to sift 

45R 

work 

4>IH 

erotic art 

4)R<tll) 

embroidered work 

4>'l(t J K 

craftsman, artisan 

4>l(M 

workmanship 

4mt 

black, dark 

4)I?ft RfH?t 

Indian Ink 


carpet 

4>l<7Mpl4) 

imaginary, fictitious 


wood, timber 

EfiTM tic4)>fH 

wood engraving 

451M cfxf^T 

wood cut 

45F3 4>nTT wood carving, wood craft 

45T55 4)d4) 

wood pa'nel/board 

fefRT/ fenff 

border, edge 

fa)<°i4i<; 

rayonism 

foxGbQ 

grittiness 

canvas, sacking (cloth) 

f^RT prstt 

canvas board 

fcbtPi'Jl 

kind of red colour 

4)lR 

nail, peg, pin 


key sketch 

< 55(^10 

spiral 

f4=f 

scroll painting 


potter 


cottage 


papier-mache 


saffron 


painter’s brush 


performance 

<$Rh 

artificial 

5t4 

cabin 


bangalow 
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corner, angle 


soft, mild, thin 

ft 

tint, soft colour 


soft line 

<sr) 

charcoal 

(TflT ^i) 

coal 

^?W 

skill, craftman ship 

®ci 'i< 3 )i u M mezzouni 

9 


STTT 

salty, alkaline 

«tew 

field, area 


zonal, regional 

frfcRT 

horizontal 



WFU 

earthen roofing tile 


broken colour 


splinter 

^fe?TT 

gypsum, chalk 

?gf^TT 

crayon 

yPpjf FT earth/mineral colours 

yi'hl 

layout, sketch 


scraper 


rough 

<ant« 

tiled shed 

tightness, tenseness 

Rskfl'ii 

plaything, toys 

^FRT 

scratch, erase 

3T 


<1^0 

stucco 

7 lfrT 

motion, movement 

7 lfcR' 35FT 

kinetic art 

^fMw 

dynamic 


W 

dissolve, melt 


carpet 


ornament, jewellery, 

7 TT?TT FT 

shade, dark 


depth 

7 ftFT 

wet, moist 

>IWi 

dampness, wetness, 

3°ft sraro 

cross-hatching 

35HT 

cause to be pierced 

yirsT 

cypola 

^3TT 

red-brown 


red, ochre, ruddle 


gum 

7 lter applique, gold or silver lace 


tattoo 


cow-dung 


round, spherical 


seminar 

*3T9T 

gouache 

EC 



cube 


density, solidity 

WBF cubic of a solid volume 


cubism 

M-i=ii«n f^r 

cubistic painting 

ejX home, house, residence 

wffcT 

toy house 

3^ 

the work for rubbing 

qln 

solution 

xC 


^<^ 1 , 

potter's wheel 


rich colour, shining 


shellac 
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5ffre> studded or set with jewels ^ 



inlay, studded 

i the work or wages for stitching 


tribe 


Stitch a patch 


tribal 

<L\6 

sackcloth, floor mat 

'Jl'Mlfa f^C^f 

totem 

mark made by the tip of finger 

q^jft embroidery (golden) 

clcfTST w) stump 


filligree 


zig-zag, irregular 

srfr gold lace, gold brocade 

<5 



waterproof 

^TT 

block, impression 

■JlWl 

zink 


tinker 

'JIM 

net 

f%r^r°T 

Alla prima 

'JIlcO 

grill, lattice 




binding (book) 




bookbinder 

ST^T 

armature 


book binding 


casting, moulding 


biography 

. <Ml4*K 

caster 

xfRdcbK 

biographer 



41 «m f4^ u i 

ft. ft- ■ ft-1 

life painting 


fibre, yarn, fabric 

'Ju c n < =jTI, vJllHHl uiuuaia, uiuyidjjiiy 

d«fc*f|cfo 

technic, technique 


matted hair, jute 

cl'b'fi'hl 

technical 


organic form 

cTSMt 

burin 


geometry 

clZW T^T 

netural colours 

^ift#q 

geometrical 

cTr^T element, 

principle, substance 

OTT^TT 

geometric form 

cKd 

liquid, fluid 



dTTSfFfT 

to cut 

sisi 

flag 

dgfelMI basement, underground 

5t^t 

small flag 

cTT3T 

copper, 

3RtHT 

oriel, window 

cTff4«b fa=FT 

tantric painting 

(tnt *fr) 

tinge 

cTFTT f^pJT 

thread painting 

5TF& 

tobleau, scene 

Cl 1 *1 

tone, musical tone 

5TT? qjl^ET 

chandelier 

cTPT enamel ware, enamel 


frill, festoon 

diy 

plate of copper 

sfaft 

hut, small cottage 

dK<hSft 

type of needle work 
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dK'ftd 

turpentine oil 

<Ud4>lft artisanship, handicraft 

dK*ifcf 

wire sculpture 

4141414 

dadaism 

died' 

rhythm, tune 

4FteTC 

granular 

fcTTI i 

tripod 

4T$ff*T4> 

philosopher 

fePTT^ 

easel painting 

VJ 

secondary colurs 


bugle 


diptych 

q|el«bl 

brush, pencil, quill 


two dimensioanl 

rjf?T, ^4)1 

painters brush 


glittering, bright 

^RRT ddleH 

brushing 

^tf^T 

lustre, glitter 

<£^■4 t 7 ! 

tertiary colours 
oil, grease 


ellipse 

cR f^5FT 

oil painting 


gallery 

qR 

dipper 

cOcfTT cbPN (*MI<ra) wall paper 

t 7 ! 

oil colour 


tapestry 

^cT t%T W faq oleograph 


television 

dk u l 

arched _ 


perspective 

0{ 



teleprinter 

f^KTT 

the radius of circle 

^4)< u l 

ratification 

f=TT3 

triptych 


visible scene 

Br4)d4) 

triptych 

$9FT 4^mr 

visual arts 

%5T 

triangle 

'Jjft 

land scape 

f^TFfjR 

triangular 

for 

illustration 

f%f^T/f^3TFTFft 

three dimensional 


vision 

^Tlf^ 

quarterly 

ijRihd 4^fT 

optical art 


triennial 

ffew, Visible 



f*m 

optical mixture 

qTq^rgive an impression of a thing 


optical illusion 

«TNT 

the mark of a hand 

4wtt 

optical illusion 




body 

444> 

brilliance 


mascaron, ogrish 

Zjft 

cracks 


genre painting 

<rft 

carpet, cave 

4t 447T 4wRT 

amphora 

4W4>K 

artisan, craftsman 

44 

liquid 
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ar? sfcRT 

torso 

f^T 

blot-painting 


patch work 


beam 

EJTRW 

ground, surface 

yrt^r 

trust 


bright 

sST^jfrfW 

chalk 

m 

metal 

qrte 

metallic 

§3TT f^FT 

fu mages 

|?MT 

hazy, foded, mistry 

g£HNH 1 

haziness, darkening 


chalky, vague 


grey 

E3F3TT Ri^l 

banner painting 

5T 


37^) ^T 37PM carbon paper 

TMT 

plan, map, layout 

3337TSft 

carving, engraving 


town planner 

WST 

drum 


nude painting 

H*<fclch 

pleasure 

'If' 11 * 1 

pattern, model, design 

'T'f ’3if^ot|'vJHiq 

T3 neo-expressionism 

T3 onf^T neo-primitives 

33 <I<5ICJT<4 

neo-dadaism 

33 WW^T 3*IT neolithic art 

33 Sr3T33T3 

neo-impressionism 

33 33t43I4 

neo-realism 


33 MW 

neo-romanticism 

33 

neo-plasticism 

33 STMft33T3 

neo-classicism 

Wf 

beautiful 

33*^ 

Jovial 

h41h 

new, modem 

3T3 

dance 

3TC37 

drama 

"1I43j9TMT 

theatre, hall, stage 

Hl<i<^i| 

dramatic 

3T33 

drama, play 

-iieqch^n dramatic art, stagecraft 

-fT^lchK 

performer, actor 

• 3l<i| 911*3 

dramaturgy 

"114 

sound 

3KM, "1K 4 Fl 

orange 

"lid 

caryatid 

f^TSTRTT 

etching 

^13 

nib 

PlJi u lcil 

skill, expertise 

PlH 53T 

low tone 

ft*3 SST T3T3 

low key 


portrayal 

3fa 

indigo 

-fldHfa 

Indigo, sapphire 


blue, azure 

3tf?PTT 

bluishness 

M3 

optical 

dtlfM 

natural 

M3 3MT 

optical art (opart) 
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perspective 

TO 

five different colours 

wRhi'ji 


size, volume 

M^bl Picil cj§t Hpf terracotta 



finishing 

FftfT 

buddhist monastery 



measure 

M-ccH^ld 

inlay/mosaic work 

’totoT 


project 

TO 

screen, canvas 



drawing picture 

to to 

scroll painting 



caryatid 

TORT 

plank 

tottor 


plaster 

TO^T 

craftman 

TOFTpargetting, to plaster 

<T? 

panel 

WTOTT 


dress, clothing 

TOFT TOM 

tissue paper 

T rt%F=fT 


costume, dress 

(SP^TO#) 


<rrgtor 


manuscript 

TOFI ^T (FT 3>T) wash 

'TTftor ton 

popynology 

TOMTT 

flag, banner 

TO 


character, jug, cup 

w 

stone 

FTF TOTT 


pop art 

TOT«f 

a thing, an object 

TORT 


emulsion 

TOT«f to u l still life, object painting 

TOTOSfo 


transparent 

^TsSfcT custom, method, process 

TO?§ft 


transparency 

TOft fine metallic coloured paper 

TO?ff TOM 

tissue paper 

TO ^ TORT 

quill pen 

TOf 


back, side 

TOT 

wash, glaze 



side view 

TOT FITTO TOSfcT wash painting 

MlFMfH 


traditional 

TOT 

hanging 

Rtoto 


technical 

*rcf to 

screen painting 

Rtoto 

to 

dictionary of 

TOTO 

tradition 



technical words 

TORRTTO 

tradition, hereditary 

ftoFTT 


dissolve, melt 

TORRTTO TOT 

_v rv *s _ 

traditional art 

towO 


syringe, pump 

TORTOwT FsH*»I<H cross hatching 

P|-c41cW^ 


inlaid work, mosaic 

TOIdfcfd TOTST 

reflected light 


screen hung behind object 

*TftTOTOT 

hypothesis, design 



pedestal 

'TtoFT 

dress 

%r, to 


yellow, pale 
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yssJri 

scumbling 

*$W1 

prototype 

5MT 

manikin, effigy 


rehearsal 

5^ 

white wash 


back ground 


renaissance 


aquatint 

3*f ; 

recreated 


pencil 

HWjfwT 

repetition 


botch, patch 


repainting 

feFTft 

applique 

5^5R 

award, honorarium 

Rtcf tiny artificial pearl, texture 

WF 

awarded, prize 

SRST9T 

light 

pwn 

myth 

5R51W«I 

luminism 

^<id<s 1=1 sin 

archaeology 

y«bif^Ki 

evident, published 

5^RR 

old, ancient 

ycjjci 

natural, real 


old masters 

y=t?fa 

nature, habit 


epigraph 

y<$Ri f^°T 

landscape painting 

juftrfa 

palaeography 

SrSTM’f 

washing, cleansing 


epigraph 

5T&W 

projector 


relic, antiquity 

WIRT 

renowned, famous 


antique, antiquity 

yfrl^fri reproduction, image, picture 

pr 

floral 

stftTcSPTT 

reflected image 

^w«h (Vm Rt^nforedge painting 

yfaftRu=i 

representation 


book Illustration 

yfilft** 

image 

pT^^T 

book Illumination 

yfatjtfa Pi 

fluorescent 

praraRor 

book jacket 

yfcprr 

talent 

5^51 

pamphlet, hand book 

yfclRT 

statue, icon, image 

roll of cotton prepared - 

srfcnrr prr 

iconolatry 

* 

for spinning thread 

yfomciits 

imagism 

I £(3> t 7 ! complementary colours 

SrfrPRT (=l51M 

iconography 

w 

fill 

SrfrfWT 

image, a picture 

>i<WHI 

premeditation 

srfcR^PT rendering, impersonation 


presupposed 

yrft=b 

mark, sign, symbol 

’J# yRfFT ‘Wefl'l 35?TT aurignacian 

y^«blrHcb 

symbolic 

<£f<ftf&F5r 

background 


emblem 
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Ri3 u i 

symbol painting 


symbolism 

WTTSTC 

initial letter 

S*PT 'TOT 

base 

srcsfa 

exhibitor 

srafa 

display, show 

STCsHt 

exhibition 

5Rf&T 

exhibited, displayed 

ST^PcT 

luminous, illuminated 

?SIH t*T 

key colour 

g^raT 

intensity 

STHFT^r 

nimbus, halo of light 

5f*rre 

impression 

W<^R 

impressionism 

yniRidi 

dominance' 

STCFT proportion, measure, authentic 

SPTFT W 

certificate, testimonial 

ym^ich 

standard, reliable 

sraW 

experiment 

yqhqis 

experimentation 

SRTT5TT 

lacquer 

«^<g 

document 

sran? 

flow, stream of water 

ydi$ • 

effluent 

spffer 

tendency, action 

SRTTEH ^ 

beauty saloon 

5TCTT f^T 

stone sculpture 


representation 

yi<^<i 

natural 

yi^fcicf, 

natural, physical 

str#r 

ancient 

yi41d otct^st 

antiquities 

?w<t*n ««^t?r 
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rampart 


primary, elementary 

srr«rf*nfi WT^T design 

jMfW 

technology 

snw 

eastern, old, ancient 

yi«U"M emphasis, predominance 


reliable, authentic 


primary, original 

SfWT 

proforma, draft 

yi^4>l< 

draftsman 

yf¥^r 

technique 


technical 

yif^fS)«h f^TfiETT technical education 




board, canvas, sheet 


panel painting 

r?^RT 

fountain 


violet-blue 

TOf 

carpet, floor 

%5IHI 

to spray 


embroidery of flower 


shuffle, mix 

«C 


qqqi 

binder, fixative 

H 

a thin bamboo pipe 

qfeqT 

a kind of strong stiching 


carpenter 

SRhft 

colour of almond 


formation, construction 


drill 


polyptych 


polygon 







3fFTT 

multi coloured 


kaleidoscope 


polychromatic 


tank of water 

srrcnft 

colour of almond 

«ii«*iraT 

song which is sung in 

-all the seasons of the year 


detail, fine 

qiflchrll 

child art 

^T?T 

outside 

^tsTT 

outline 

ft'l'll 

knit, weave 


work for knitting 

fc-Hrqz, cRT^ knitting, texture 

fH 

point, dot 


stipple engraving 


dot painting, stippling 

fopict 

pointillism 

to 

Image 


plaque, badge 

P 

statue, idol 

P>( 

weaver 

3<H4>|{I 

textile art 

3^ 

weave, knit 

act of wages for weaving 

3=n^ 

texture of cloth 


dotted 


tower, turret 

3? 

a pattern of flower 


-worked on cloth 

a-^ small flower worked on cloth 


vignette, foliage 

toft 

purple, violet 

3m 

perception 


at 


■h'Rihi 

pose, posture 

nfad FT 

broken colour 

■HtUdK 

vorticism 


futurism 


mood, feeling 

f*Hd u f 

different colour 

tor 

wall 

tor tof 

mural painting 


landscape 

^-FT 

earth colour 

*ff*r-«RFr 

grounding 


brown, hoary, grey 


fashion 



’FT 

stage, platform 

MSdl*l< 

round, circular 

tor 

tomb paiting 


velvet 

‘I'l'jfl 

border, edging 

*T5^ 

cottage, small hut 

*T3 

cloister 

>T§ft*TT 

beauty 

*Tf*Fgft*T 

mosaic 

3wTT 

mediaeval art 

ROJH FTcf 

middle tint 


middle, slow 


amusement art 

hhIM <TwTT 

psychotic art 

3wTT 

psychedelic art 

beautiful, lovely, attractive 

WRT 

muslim, linen 

*n?F^r 

arch 

*rtot SrT 

vault 


palace 
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*T3MT 

street, ward, locality 


statue, idol 

*TSPF 

red colour prepared 


concrescence 


-from lac 

4 jpf«twil 

sculpture 

Hlft'T Pl^ 

mapping pen 


sculptor 


festival 

•jjrf *16*11 

modeling 


sweetness, beauty 


iconography 

*TTSFT 

medium 

»JyT 

key block 

*iM 

vaiue 


instinct 


map 

FT 

main colour 


cartographer 

terracotta, clayey idol 

w f^r°T 

life painting 

ifnjjcf (f^!T ^IW^) biscuit 

wft 

scale, ruler 

^TT 

softness, mildness 

Hlf%3i mPi*i 

magazine 


sweetner 

m 

clay, soil, earth, dust 

35FT 

Mexican art 

f^rfcT dimension, measurement 

W 

myrtle 

Prarmm 

hallucination. 

qkr ftrft 

impasto 

Pit!) cfoetl 

egyptian art 

f^T 

encaustic 

fosfr 

craftsman, artisan 

HtFItsfl colour of peacock feather 

Pm 

palette 

HIFtoTT 

street, ward, locality 

Prf^RT *nwr mixed media/medium 


originality 

ftfarT Wti 

composite colours 



#TTcf5TT 

enameller 

^T*ll e bK 

life size 

3 *U^% countenance, appearance 

?T«TT«f 

realistic 

5^r 

mask, countenance 


realism 

3? 

print 

yst u i 

zincography 


pose 


mechanical art 

Ji R<h . 

printer 



3 sr°TM*T 

printing press 



5^ 

printed 

FT 

paint, hue, colour 

J^T 

head dress 

FT '3TFTRT 

colour note 



FT 3^T 

colour spectrum 

JjwHI <bF1l 

gilding 




concrete, image 

FT Plf^FTT 

colour therapy 
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FT 

colour therapy 

FRT colour, complexion, hue 

FT-fic'M 

pigment 

FT-qffeFr 

palette 

FT^FTT 

various colours 

FFjfo 

theater 

FFTR 

stage 

FFOT 

threatre 

Ffor 

dyer of clothes 

< J K>H 

paints 

FT-^feT 

poster colour 

FT-f^TFT 

colour scheme 

FTSTMT 

theatre, theatrum 

MR 

painter 

FTf^ 

colouring, dyeing 

<MI*1T 

painter 

t#T 

coloured 

T#T chromo lithography 

t#t £ott 

stained glass 

TOT? 

painter 

FHT 

creation, invention 

WI<*?TT 

designer, creator 

fhiott 

tectonics 

FFTTOT 

constructivism 

TOT OT 

silver screen 

TOT R2 Jj > sl u l 

serigraphy 

T^t 

waste 

’jfrfeFT 

junk sculpture 

TOT 

rubber, eraser 

FT relish, pleasure, sentiment 

FTTJOT 

relish 

TTTTTOTT 

appreciation 

iRl'h 

admirer 

TFT 

desire, song, tune 


TTf^Ffr 

musical mode 

TPTFT 

yellow clay 

TTF 

resin, rosin 

m 

manner 

flfcT-faR 

customs 

ftfclOT 

mannerism 

OTFft 

chisel 

FW 

plastic 


plastic art, shaping art 

OT 

from, shape 

TOTK 

designer 


portrait 

FWT 

beautiful, handsome 

FT^TIT outline, synopsis, design 

FTOT 

formalism 

teMlVi 

design 

WRTTT 

anamorphosis 

WOT 

metamorphosis 

^FT 

line 


drawing 


sketching book 

^<SU^(cl 

sketch, drawing 

\T§T fOT 

line drawing 

^TIl^OTT sketching, figure drawing 

klW 

hatching 

}<sll qrfni 

line shading 

Mter Raster 

linear perspective 

Vhm 

sand paper 

m 

file 

*SPT 

silk 


silken 

^SfTT 

fibre 

O' 1 !*! 

varnish, polish 

Ttrft mixture of turmeric and lime 

TfaTTTOT 

romanticism 

ffeHlf 

ink 
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length 


wood, timber 

clchl< 

line 

cTSFT 

indication 

^fSFTT 

metaphor 

<+><n ih 

plastic arts 

<H^bt u l 

reduction 


miniature 

riyq^chi %^r 

plaquette 


. brochure 

?f5 5rf^TT 

statuette 

?nj ^ «h 

tablature 


figurine 

<fl^!tl«««bl9r 

glossary 

?W 

tune, rhythm 

ctwraj 

rhythmic 

}<3I 

rhythmic line 


lovely, beautiful 

dfeici 35WIH 

fine arts 

<<T^ 

wave 

^ITwPich metaphorical, symbolic 

dMd<{ ultramarine, lapiz lazuli 

rJM 

ruby, red 

cTlf^T loveliness, beauty, grace 

tfld u q beauty, charm, loviliness 


plastering 

fofo 

handwriting 

^<3*1 

calligraphy 

£!W<fxrll :M 
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41 ^Ml 

to coat, besmear 

lump of pulpy object 


pen 

rffai 3wfT 

folk art 

41^5 f^3FT 

folk painting 

4la> 

folk dance 

rtlcbWK 

popular custom 


vanishing point 


popular, customary 

3 


aa> 

curve 


vegetable drying oil 

cpf square, species, group 

d'lfcbK 

square 

gnf 

colour, hue 


pigment 

a°f 35*T 

spectrum 


colour circle / wheel 

toT 

intensity of colour 

34*11^3) a>?TT 

descriptive art 

d4dld|cb fa=T 

narrative painting 

a°f 

colour scheme 


colour unity 


achromatic 

drini 

shading 

qRfoi 

pencil, wick 


round, circular 


texture 

^3 

thing, object 




textile, cloth, dress 

*jfrf 

colossus 


textile design 

fasjj&wrc 

purism 

R| 5 | u l 

fabric painting 


God of creation 


textile design 


university 

■^McbFT 

dress designing 

Riwpt 

subjective 

^5T fairer drapery, fashion design 


content 

3^5 Ri’t 0 ! 

still life painting 

Rprttt 

extension 

Rl^Sf 'bfll 

abstract art 


bird's eye-view 


objective painting 

Risri'ra 

advertiser, informer 

=ti^ 

musician 


advertisement 

3T5*T playing on musical Instrument 

fasHT-T cRsTT 

hoardings 

cfMWftcfi 

botanic 


Indian lute 

^rcfasr 

varnish 


gallery, path 

giffersHtsalc 

in, annual exhibition 


altar 

qittiRi<*> 

actual 

fa? 

altar-piece 

qit^hwl 

architecture 

^of 

circle 

=IH$fiTT 

architect 

^cdfa? 

documentary 


architecture 

< 2^11 <*>K 

circular, round 


academic council, 

frTRT 

incident, news 


academy 

%>T 

speed, velocity 

fcKfl«h ^rT 

thinner 


the divine knowledge 

f^T 

caricature 


alter, satire, platform 

fofwr 

distoration 

ajfaf fa? 

portrait 

RtMl^fcT 

grotesque 

aifa-pm M 

style 


contrast 

apr/afar comic, satire, sarcasm 

RfM FT 

contrast colour 

afa fa? 

cartoon 

fafRft FT-^FTfcT contrasted harmony 

apT fa? 3 *^ comic book 

f^fFT 

reverse, opposite 

apr ffaPTlfa?? comic strip 


brochure 

apT RhcKR 

cartoonist 

fcrf^T f^r 

different craft 

a?M fa? 

Illustration 
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o4lte4W 

lecture, speech 

*FT 

guilds 

oMIMtR=b cj^fT 

commercial art 


camp 

91 


SftrFT FT 

cool colour 


spear, cone 

SJsS FT 

pure colour 

W3 

conch-shell 

?JSrlT 

chroma, purity 

9FrRft chessboard, kind of carpet 


dry 

9RTM ^cfcTd 

diaper 


drier 


portrait 

5[J^ 

^rtleH dragging 

FFTT f^5TR 

anatomy 

9)^*5 Hl^ \3c^l u h dry point 

sifR Rsth' 9ttf^ 

physiology 


dry point 

yiiOR* w 

physique 

IfelRlcb 

academic 

9TR#Jf 

classical 


style, school 

S?ll*=SRjdMK 

classicism 


research, investigation 

STFFfTT 

Stic . 

sfMctmf researcher, Investigator 

Rl4H 

wrinkle 

9ftsj-RaRj 

dissertation, thesis 

RIFT 

rock 

§Tter qRtcRT 

research journal 

f§FTT RfFT 

rock painting 

srthT 

research thesis, 

RlFT JOT 

lithography 


dissertation 

epigraph, inscription 

site ^ 

research article 

f^r craft, architecture, handicraft 


lovely, beautiful 

R 5 TH 

technology 

^fr*rr 

decoration, glory 

f^J^cbK 

artisan, craftman 

sfrf^rr 

amateur 

Rl^thlRoi 

craftmanship 

sftf^FTT f^cBTT Sunday painter 

fsrFPJS 

studio 

$qFT-9%rf 

black and white 

RftRtstt ?itft 

mechanical skill 

9%cf 

white 

Rift RfRr 

technique 

*jt3?TT 

series, chain 


workshop 

J £ I TK 

ornament, adornment 

ftl*M RT5T3T 

craft teacher 


series, grade, rank 

sculptor, artist, craftsman 

■^ss q-^TT^Rr master-piece 
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hexagon 

six limb of Indian painting 




collection 

^cf 

sign, indication 


key sketch 

fefFT 

symbol 

ti'lcl 

party, company 

y j ld<l?T 

sculptor, stone-cutter 


relation, association 

WTW 

marble 

^ J fld 

art of music and dancing 

tiffin ^jiw 

lyric 

tfapm 

musician 


seminar 


collection 

W>T 

collection 

*iH$l<M 

museum 


society, organization 

^FT 

balance, equilibrium 

¥^T 

saturation 

wrt 

reference 

TRT 

reference book 

ttil'd 

luminosity 

TOfSFT 

observation 

^'iTlvJieb 

convener 

«^viH 

composition 

^TC^RT 

construction, structure 



sensation, feeling 


synthetic colour 

edition of a printed book 


impression, ritual 

^TE^frr 

culture, civilization 

FWT 

institution, society 

TOR 

Institute 


installation 


pictorial 


ornamentation 

WvHI 

dress 

ttvJlHI 

decorate 

*F3TFT 

decoration 


decore 


decoration, display 

y^l qwfT 

decorative art 


surface 

tffST 

similar 


good book 


smooth 

* 1 '^ ch the seven notes in music 


white 


whitelead, litharge 


civil 


civilization 

*FT 

equal 

TOI#I 

contemporary 


square 
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smooth 


symmetry 


triangle 

flHdtad 

equilibrium 


co-ordination 

dnfcid 

combined 

Wrf^TFT 

equal quantity 

TOM 

conformity 


isochromatic 

RTfaRTCT 

conformity 

dddidfaeb contemporary, current 

fhfr 

arrival 

WJR 

news 


catacombs 

dHMdl 

equality 

RTHRTT 

parallel 

RfhJMId 

equal, proportion 

flHIfriW 

critic 

RTMfadT 

criticism 


association 


reviewer 

d^fedd for 

collage 


group, crowd 

^rafcT. 

currently, at this time 


communication 

dRlPf'd 

respected 

"Etf^r^T 1 ! 

intermixture 

TRJF f^RT 

model 

fl^dd assembly, conference 

?W^t3T 
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flTrT 

straight 

d<d 

straight line 


simplification 


gelatine, animal glue 


creativity 

d4dl<H=b 

creative 

dcRfcS 

paramount 

FT 

grey 


powerful/forceful line 


natural 

d§4)'l assistance, co-operation 

secondary, contributory 

TfifaT 

mould, cast, pattern 

«raift+ 

wordly 

dl^fclch 

cultural 

dNdldH 

materials 

dKI 

satin, sateen 


likeness, similarity 

R^TR^fJRI 

generalisation 


harmony 

TTRlft 

apparatus, tools, material 

WiR FT 

general colours 

rMT 

materials 


collective, group 

W 

similarity 

RCdFT 

core 

RflR 

literature 

TTT%f^ 

literary 

difBfdt'h WII literary art 

f^FTTT 

decoration 

ftHIIWId 

makeup box, toilpt box 


\ 

vermilion 




Ri<wi 

stamped coin 

RlSRT 

principle 

Rt««T 

encaustic 

RlflK 

kind of guitar 

Rrtrt 

planet 

Rwyit 

kind of chalk 

Rf^raz 

wrinkle 

Rtft4 

sewing, seam 

Rmitc 

sleeper of wood 

#t 

shell 

^HI'dR 

demarcation 

4Rtt 

lead 

^HIWI 

softness 


golden 

'5^ 

beautiful, charming 

TfSFTT 

prettiness 

long-necked water pot 


orphism 


redness 

^<9*1/^ id 

calligraphy 

^<gchi<yg,i?lyd5 calligraphist 


graceful 

l^riRr 

harmony, concord 


refined 

gtii^na well-arranged, decorated 


abstract 


information 

*}4l<t>4 needlework, embroidery 


catalogue 


TJ'jFT 

creator 


creative 

<£fj(d 

created 


chalk 


blotting paper 

fltFFTT 

absorb 


beauty 

4fc4 

beauty, loveliness 


fine art 

tft<4 sura 

aesthetics 

FFT 

pillar, column 

F£T buddhistic monument, stupa 

FIF 

place, spot 

FTF H’Fll 

site plan 

fif 

topography 


topography 

Fipfor ft 

local colour 

FTNFT 

architecture 

FTNFT 35FT 

architecture 

FTF^FFT 

fixative 

FTFft FT 

permanent colours 

FTSf 

touch 

FT?f \FT 

tangent 

fttt^Rt 

monumental 

FTTRFtT 

souvenir 

Ffftfa SFfTTcT 

golden section 

WM RrT 

fantacy 

FT^ffer 

the sense of touch 
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FITFF> 

memorial 

WIW R)^1 

monument 

fjRt 

memory 

fjRt Rf^-i 

souvenir 

FTT^t 

ink, darkness 

ftt^ Rr=r 

sumi-e, pen & ink drawing 

Rj3Fl 

free expression, 


action painting 

W^XdMK 

romanticism 

sound, note, tone, vowel 

FTFT 

shape, form 


fylfot 

FTPT 

disguise 

FTT5R 

signature 

^l»(lR|cb 

natural, characteristic 

f&fleb<>J| 

fixing, stabilization 

f^lOcbKcb 

fixative 

R^ J eRTT 

greasiness 


5 


S^fFT 

warm bath, bagnio 

MT 

green, verdant 

ttfft otfc 

bas relief 

5FFT FT 

tint 

TFT 

frottis 

Frf^TTT 

margin, border 

5Ff 

hand, handwriting 

5FTTxF 

handicraft 

SFTT^TT %5FT 

manual training 

§wRlRl TTtTT 

chirography 

5FTf$TFT 

handicraft 

FFTTSR signature, autograph 

5ld 

market 

?TFT 

joke 

?TFFFT RFT 

cartoon 

t?TFT Rp? 

caricature 


holder 
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3*T? ydsi crWslofJj 

tblzi cHexxi^yf tJcbl^M 


3*cT4> 45T ^TFT 

^<sr> qq qR 


• 'fit?! 

tf*MI. qPTSPR 

220.00 

• g?FRT #!T W\-l 

tfRI. mIcWI 'JRqicT 

140.00 

• pFHJ FR-2 

tfRI. qfcFTI ’STJJcJffl 

293.00 

• PW pFRT ^?T FFT-3 

MRl. ylclRT '3RctM 

230.00 

• tHieicM* sWRM qiRT fl-1 ^qT. 3T. lOTT^RT PT* 

105.00 

• fl^ spfateT 

tt. qptqf 

345.00(^4.) 

320.00(<ft.t.) 

• flFTT 

^6. TRSFR ^ 

230.00 

• 'HKtfh ^frT?RT 

'ST^. flf^RFR' ^ee|-c)i4 

170.00 

• ’37^ pc{ ^T 


300.00 

• ZR$t ^T 

q.^FT. Rf. TOTR 34114 M 

300.00 

370.00 


^r 

SrTC fNt 

TRf^ 5#TOH fesft WT 
6 , q?IRT Tftft Wt, ^T35 - 226001 











































